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The NEW 
1923 








HAYNES 


SPORT TOURING CAR. 7 Passenger 





Now on Display at your Local Haynes Showrooms 


Equipped with all the accessories 
that sport-loving motorists demand, 
together with the time-tested im- 
provements of the Haynes 77 Stand- 
ard Touring Car, including the new 
improved Haynes 77 motor and the 
sturdy, road-supreme 132-inch wheel 
base chassis—the new improved 
Haynes 77 seven-passenger Sport 
Touring Car is a car ideally adapted 
for every motoring purpose. - 


There are gracefully designed indivi- 
dual steps that bring out the beauti- 
ful lines of this long, sleek-looking 
model; two tire carriers mounted on 
the sides at the front and a smart- 
looking trunk carried at the rear. 
The look of luxury that is bred into 
the car is enhanced by the nickel-plated 
searchlight design head lamps and the high- 
ly polished nickel-plated radiator crowned 


with a motometer and a wing cap. Other 
sport equipment includes nickel-plated 
cowl lights, specially designed windshield 
wings, six cord tires, polished protection 
bars at the back of the body; sun and 
vision visor; gasoline gauge on the instru- 
ment board; combination stop and tail light; 
nickel-plated front and rear bumpers and a 
rear view mirror. 


The new improved Haynes 77 Sport Tour- 
ing Car is finished in the new Burgundy 
Wine color. Wooden wheels are standard 
equipment with Harvey disc wheels optional 
at no additional cost. The top is furnished 
either in rubberized khaki or in black weath- 
er-proof material at the owner's choice. The 
car is upholstered in genuine brown Spanish 
leather, laid in the new plain club style which 
affords extreme riding comfort and long life 
to the seats, besides being smartly correct. 
No matter what roads you travel on, the 
Haynes +77 Sport Touring Car will identify 
you, its owner, as a keen judge of values in 
luxurious motor cars today. 


THE HAYNES AUTOMOBILE COMPANY, Kokomo, Indiana 
EXPORT OFFICE: 1715 Broadway, New York City, U. S. A. 


Copyright, 1928, by The Haynes Automobile Company 
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1893+ THE HAYNES IS AMERICA’S FIRST CAR + 1923 
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Better theatres 
follow better pictures 
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The new McVickers Theatre, 
Chicago, where Paramount 
pictures predominate. Chicago 
has many theatres which please 
patrons the Paramount way. 
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The finest pictures deserve the finest setting. 

It was no good building better theatres 
until there were better pictures to show in 
them, and to support them. 

Paramount leads with a dependable nation- 
wide, continuous supply of better pictures. 

A great ideal, great resources to carry it 
out, and a great national endorsement of 
the wonderful shows that have resulted— 
there is Paramount’s history, there is Para- 
mount’s future. 

Go by the brand name, Paramount, this 
year, and you'll find everything else follows. 


“Tf it’s a Paramount Picture 
it’s the best show in town.”’ 


Wore 
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of Paramount's 
Super 59 


POLA NEGRI in 
A George Fitzmaurice Production 
**“BELLA DONNA” 


Supported by Conway Tearle, 
Conrad Nagel and Lois Wilson 
By Robert Hichens 
Scenario by Ouida Bergere 
Presented = Hamilton Theatrical 

orporation 


A William deMille Production 
**GRUMPY’”’ 
With Theodore Roberts, May McAvoy and 


nrad Nage 
By Horace Hodges and T. Wigney Percyval 
Screen play by Clare Beranger 


‘“*THE GO-GETTER” 


By Peter B. Kyne 
With a A Owen, T. Roy Barnes 
Directed by E. H. Griffith 
Scenario by John Lynch 


A Cosmopolitan Production 


GLORIA SWANSON in 


‘**Prodigal Daughters”’ 


Adapted by Monte M. Katterjohn 
From the story by Joseph Hocking 


A Sam Wood Production 


DOROTHY DALTON in 


‘*The Law of the Lawless”’ 
With Theodore Kosloff and Charlesde Roche 
From a Pictorial Review Story by 
Konrad Bercovici 
Directed by Victor Fleming 
Scenario by E. Lloyd Sheldon 


THOMAS MEIGHAN in 
**The Ne’er-Do-Well”’ 


By Rex Beach 
Directed by Alfred Green 
Scenario by Tom Geraghty 


MARY MILES MINTER in 


“TheTrail of the LonesomePine” 


With Antonio Moreno 
From the Novel by John Fox, Jr., and the 
play by Eugene Walter 
Directed by Charles Maigne 


A George Melford Production 
**YOU CAN’T FOOL YOUR 
WIFE” 


With Leatrice Joy, Nita Naldi 
Lewis Stone and Pauline Garon 
By Waldemar Young 
Suggested by Hector Turnbull's Story 
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VoL. XXIII No. 5 Photoplays Reviewed in the 
C t t Shadow Stage This Issue 
O nN S Nh S Save this magazine — refer to 
P the criticisms before you pick out 
April, 1923 your evening’s entertainment. 
; Make this your reference list. 
Cover Design Barbara La Marr Pose 64 
From a Pastel Portrait by Tempest Inman Java Head................ Paramount 
Alice Adams 
. Associated Exhibitors-Pathe 
Brickbats and Bouquets 8 as Inspiration-First National 
Letters from Readers Page 65 
reer ..- Universal 
Friendly Advice Carolyn Van Wyck 10 The Pilgrim.......... . First National 


The Voice from the Minaret 
First National 
Page 70 
Tillers of the Soil... . Abel Gance Prod. 
The Bohemian Girl 
American Releasing Corporation 


Drums of Fate............ Paramount 
RE Pere me. Goldwyn 
All the Brothers Were Valiant. . Metro 
Dark Secrets..............Paramount 
Page 72 

Bell Boy 13....... Ince-First National 
Dollar Devils....... W. W. Hodkinson 
Poor Men’s Wives....... Al Lichtman 
The Ghost Patrol........... Universal 


The World’s Applause... .. Paramount 
While Paris Sleeps. ..W. W. Hodkinson 
Page o1 

Nobody’s Money.......... Paramount 
Fighting Blood. . . . Film Booking Office 
What a Wife Learned. . First National 


Milady..... American Releasing Corp. 
Starland Review. .Film Booking Office 
The Speeder............. Educational 
Canyon of the Fools..........F. B. O. 
Page 92 
The First Degree........... Universal 
The Power of a Lie......... Universal 
The Oregon ‘Trafl.............. Universal 
The World’s a Stage, Principal] Pictures 
Crinoline and Romance........ Metro 
The Gentleman from America 
Universal 


Pop Tuttle, Detekative. .R-C Pictures 
Mighty Lak’ a Rose... . First National 
When Knights Were Cold... ...Metro 
Robert Bruce Wilderness Tales 
Educational 
The Love Letter............ Universal 
A Million in Jewels 
American Releasing Corporation 
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Their most 
trying 


experiences 


Every star 
has won 
success 
after years 

of hard work, 
but the story 
of their 
hardest days 
has never 
before 

been told 


The May 
Photoplay 


will carry the 
tales of 
the most trying days 
in the lives of 


Charlie Chaplin, 
Mary Pickford, 
Douglas Fairbanks, 
Pola Negri, 
Richard Barthelmess, 
Gloria Swanson, 
Betty Compson, 
Antonio Moreno, 

Alla Nazimova, 


and 
dozens of others 
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from the Great White Way 
to the Great White Spaces 


R Get away from the grind of your daily routine. James 
Oliver Curwood is waiting to take you, while you sit in your 
easy chair, to the magic outdoors of the great Northwest, 
where thrilling adventures make your blood run fast. 





This great author knows the animals of 
the wilderness more intimately than any 
other writer. His absorbing tales of their 
adventurous life are laid in the range of 
country where no hunters go. 


Pack up your troubles and follow 
CURWOOD io Adventureland 


2 


















the Northwest—-come where the 
breath of Romance stirs in the blood of 
men and women—come to the land of 
adventure, strange, enchanting, won- 
drous. Stand under the great open sky 
—gaze at the wondrous Red Moon and 
the North Star—hear the cry of the 
wolf pack—thrill to the magic of the 
forests—sit by the soft glow of the 
camp-fire—come to the top of the world 
and feel the spell of the vast white 


rs to the great magic land of 


6 Complete Novels—/ames Oliver Curwood 


wilderness! You do not have to stir out 
of your easy chair to do it. 

James Oliver Curwood takes you to 
the North Country, where splendid ad- 
ventures are always happening—where 
romance steadily spins her golden web 
of enchantment. Here is great drama, 
played by great and fearless men 
who quicken your red blood and lift 
you clear of care and worry, carrying 
you far and happily into ames 
anc 


Now at a Special Price 


‘“*The Hunted Woman,”’ ‘‘Baree, Son of Kazan,’’ ‘‘God’s Country and the Woman,”’ 
“The Grizzly King,’’ ‘‘The Courage of Marge O’Doone,”’ ‘‘Nomads of the North.”’ 





There never was a writer with the com- 
pains power of James Oliver Curwood. 

lis books have that gripping, broad in- 
terest of big things done in a big way. 
Whether you read about “‘Baree, Son of 
Kazan,’ the story of the little outcast 
wolf-dog, or about “The Hunted Wo- 
man” the appeal fairly takes you by the 
heart. You find yourself gripped by this 
great writer’s power. As no man has done 
before, he brings to you the atmosphere 


the wilderness, the scent of crisp air, the 
overpowering sensation of great, untram- 
meled spaces. 

Here are the humor and tragedy, the 
grief and gladness of a great and glorious 
country. More than 2,000.000 copies of 
these books have been sold. The tales 
have been eagerly sought by moving pic- 
ture companies. 

And now you have the opportunity of 
obtaining a beautiful six-volume set of 


James Oliver Curwood at an unprece- 
dented price. At last this world-famous 
author is brought within the reach of 
everybody. By acting quickly—that is the 
condition, remember—you can obtain a 
wonderful six-volume set of James Oliver 
Curwood for practically half price! The 
set, which is beautifully bound in dark 
maroon cloth, with the titles lettered 
in gold, has sold regularly for almost 
DOUBLE the present price. 





of the North, the appeal and mystery of 






























James Oliver Curwood used to sleep with a young 
grizzly bear, and as a result of this close study his 
novel, ‘‘The Grizzly King’’ is one of the most en- 
trancing and realistic animal stories ever written. 





If you are tired of ordinary novels, 
if you are ‘‘fed , a he hum- 
drum of your daily routine, if you want to feel the clean white snow of the pf esthe 
west under your feet, if you want to live among real men and real women, follow 4 
Curwood into adventureland! Don’t bother to send any money. Merely mail ¢ 
the coupon and the six volumes of Curwoed #4 
~ will be sent to you at once. Whenthey 4 
Seg, arrive you have the privilege of exam- ¢ 
££ ining them for seven days and then 
paying for them in small monthly , 
a This offer is geet 
_ Only while the present specia 
) edition is available. ‘Take ad- “Ss bel ss 
vantage of it now—mail S Docbleds Clee 
, 
Kindly send me the 
o t tix volume beaut. 
‘ 4 ‘ully bound set of James 
As Dept. C-464 4. © Oliver Curwood at the 
Ba -- Garden City, N. Vy ¥ special low price, for free 
, or, Z examination. I will either 
. Cod return the mt, at your ex- 
» 7,4 __ pense in7 days or send you $1.50 
oe” .°C and then $2.00 a month for three 
49 months, making a total of only $7.50. 


«Send No Money re 


~~ 


bakit 


the coupon at once and “o* 
make sure of your set. 


* 
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A Tribute 


; Kansas City, Mo. 

EpitoR PHOTOPLAY MAGAZINE. 

Dear Sir: The newspaper folded beside my 
breakfast plate this morning headlined the an- 
nouncement that last-night Wallace Reid shot 
his last big scene. And all day long, with mil- 
lions of other men and women, I have grieved 
over the passing of something we can ill afford 
to lose. 

Once, long ago, before he ever saw a moving 
picture camera, I knew Wallace Reid. I wasa 
tiny girl, and he was the handsome boy who 
played juveniles in the stock company in our 
town that season. Also he was one of the 
youths who clustered about my “bestest 
friend’s” big sister. And afternoons when he 
came to see her, he would stop by Nancy and 
me with our dolls to chat a bit and pull my 
curls. 

His name meant nothing then. No one 
dreamed that his face would ever be recognized 
and loved all over the world. But somehow I 
never forgot this boy with the whimsical smile, 
who wasn’t too busy or important to fish my 
unfortunate dolly out of a very wet mud 
puddle. 

Years later I found him again on the screen. 
I never wrote him a fan letter. No one even 
knew that with every picture I smiled again 
over that lovable, a little wistful, boyish, clean 
cut lad. 

And last night the last scene flickered out. 

So tonight I slipped away alone to the little 
neighbourhood theater where “Clarence” is 
playing and said goodbye to my shadow friend. 
I shall never see him again. And now my 
smiles over the story of the picture are a bit 
twisted, and my eyes are brighter because they 
are wet. 

R. H. B. 


In Defense of Norma 


Brooklyn, N. Y. 
Epitor PHOTOPLAY MAGAZINE. 

Dear Sir: If every star of the silver screen 
would use Norma Talmadge as a model, the 
fickle public would never press the button of 
the trick stairway while he or she is on it. 

Never once does she impress her audience 
with a feeling of her importance. She lives 
her part in the pictures. 

Men, oh how many, have said that Norma 
Talmadge makes one feel she is delighted to 
see them, delighted to work for them and one 
goes away satisfied their money is well spent. 

Marilynn Miller, now Mrs. Jack Pickford, 
is quoted as having claimed she could marry 
any man in New York. I know one she 
couldn’t have married but I would be a little 
afraid of that one with Norma because he has 
an awful crush on her. But who could be 
jealous of such a feminine, womanly woman? 
Yet I know of one young woman who would 
have all Norma’s pictures eliminated if she 
could simply because her husband adores her. 
And on the sly she studies Norma to imitate 
her, in manner and clothes! 

GERTRUDE LAURENE. 


From a Mother 


Hoboken, N. J. 
Eprtor PHoTopLay MAGAZINE. 

Dear Sir: May a busy mother of three little 
ones throw a bouquet at PHoropLay? I have 
been a reader of your magazine for a long time 
and open each new copy with the wild delight 
of a child who breaks a toy to see what’s 
inside. 

The kiddies enjoy the pictures. They know 
Charles Chaplin, Mary Pickford and Jackie 
Coogan, as well as they know their prayers. 
Their dad is all for Thomas Meighan and 
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Brickbats 


es 
Bouquets 


LETTERS | 
FROM READERS 


The readers of PHOTOPLAY are 
invited to write this department 
—to register complaints or com- 
pliments—to tell just what they 
think of pictures and players. 
We suggest thal you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
just the same! Letters should not 
exceed 200 words and should bear 
thewriter’s fullname and address. 











Wallace Reid, while my favorites are Elsie 
Ferguson and Jack Holt. Even as I write 
my four-year-old daughter is cutting out 
Rodolph’s pictures. She has seen him in 
“Blood and Sand” and feels that she knows 
him very well. 

In conclusion, we wish that ‘“Holly- 
wouldn’t,” as it hurts us to have any “ Brick- 
bats” thrown at our idols—so good-luck to 
PxHoTopLay and Photoplayers. 

THERESA C. GROSSMANN. 


Honorable Mention 


New Castle, Ind. 
Eprtor PHOTOPLAY MAGAZINE. 

Dear Sir: If I could have the power of 
draining from the actor colony the parasites, I 
would leave the following and guarantee a 
sufficiency of capable artistry. First, I sug- 
gest Lillian and Dorothy Gish, Mary Pickford, 
Norma and Constance Talmadge, Alice Terry, 
Pola Negri, and Mae Marsh (as she has been, 
can be, and will be); then as supplement 
Virginia Valli, Carol Dempster, Lois Wilson 
(sweet example of clean, fine endeavor), 
Leatrice Joy, Lila Lee, Alice Calhoun, Corinne 
Griffith (possibly), and May McAvoy (but 
only as a Grizel-character). 

From among the men, I would choose: 
Richard Barthelmess, Lewis Stone, James 
Kirkwood, Nigel de Bruliere, Monte Blue, 
Theodore Roberts, George Fawcett, and 
Harold Lloyd; and then secondly, Thomas 
Meighan, Douglas Fairbanks, Charles Ogle, 
James Morrison, David Powell, Ralph Graves, 
Gareth Hughes (for his Sentimental Tommy) 
and Rodolph Valentino (but only as Julio- 
Gallardo-character). 

How I wish I might add Bobby Harron to 
this list! 


Thank you, PHotorray, for your wise 
awardment of your Honor Medal. It was a 
just one, better than the first, and your choice 
was mine. 

Doris UTTERBERG. 


Miscasting Kirkwood 
Chicago, Il. 
Eprtor PHoTOPLAY MAGAZINE. 

Dear Sir: For as long as two weeks I have 
held it in but now I really must complain to 
somebody. I have recently seen two pictures 
with James Kirkwood and I feel it’s time 
somebody protested. In “Pink Gods” Mr. 
Kirkwood did a really fine piece of acting, 
creating a manly, likeable man of the world; 
and in “Under Two Flags” he utterly ruined, 
for me, an otherwise enjoyable picture. 

The wildest stretch of the imagination could 
not conceive of him in the part of Victor—his 
bearing was far from soldierly as one would 
expect from an ex-member of a crack regiment, 
and from his struggle with the part, he evi- 
dently realized that he was sadly miscast. 
I heard so many comments on this perform- 
ance that I feel I must register my protest at 
least. Miscasting like this ils a whole 
picture, to say nothing of hurting Mr. Kirk- 
wood’s reputation, although I think everybody 
realized it wasn’t his fault. 

Dorotuy F. CURKEET. 


The French Public’s Favorites 


Paris, Francé. 
EpitorR PHOTOPLAY MAGAZINE. 

Dear Sir: A French newspaper (“Eve”), 
in a recent issue publishes the results of an 
important popularity contest conducted in 
France, during the three last months. 

I am not mentioning here our own actors 
and actresses who figure among the selected 
favorites as I suppose they are not yet known 
to the American fan, with the one exception of 
Max Linder; but here are, at least, all the 
great foreign artists coming also in promi- 
nence in that honor roll, which ascertains the 
names of the cinema stars who rule in the 
hearts of Paris and other French towns. 

They are: 

Mary Pickford, Pearl White, Nazimova, 
Mae Murray, Lillian Gish, Norma Tal- 
mage and Mabel Normand, 

And: 

Douglas Fairbanks, Charlie Chaplin, 
Sessue Hayakawa, William Hart, Wal- 
lace Reid, and Thomas Meighan. 

These stellar players are not only greatly 
admired, but indeed dearly beloved by the 
French public. 

As to the productions which are being shown 
in our capital, here are some of the most 
successful ones: 

““Humoresque,” “Over the Hill,” “The 
Old Nest,” “The Street of the Flying 
Dragon” (or “Five Days To Live”), 
“A Connecticut Yankee” and “The 
Four Horsemen.” 

M. A. EPSTEIN. 


Make Your Own Star Honor Roll 


Kansas City, Mo. 
Eprror PHOTOPLAY MAGAZINE. 

Dear Sir: The honor roll of the Motion 
Picture News of the twelve people who have 
contributed most to the advancement of the 
screen proves interesting to patrons of the 
motion picture because it presents so many 
gentlemen of whom we know nothing! I 
dare say that Mr. Zukor and Mr. Williams and 
Mr. Johnston have all done their bit, but we 
of the public care nothing about them. To 
credit them is like crediting the men who 
provided the paper on which Beethoven wrote 

[ CONTINUED ON PAGE 14} 
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VERY picture which bears 
our name—‘Encore’— 
must stand for the highest 
form of entertainment and 
interest-value. 

“Breaking Home Ties” is 
an Encore Picture not only 
for its love story but also for 
depicting family love and 
traditions, good to see in 
these free days of youth. 

“The Tents of Allah” is an 
Encore Picture because it is 
superlative entertainment. 

““A Bill of Divorcement,” 
an Encore Picture just being 
presented, is worthy our 
name, because it is a great 
story based upon great hu- 
man motives. 

If you like these pictures, 
admire our standard and wish 
to see advance announce- 
ments of Encore Pictures to 
come, write Associated Ex- 
hibitors, Inc., 7th Floor, 35 
West 45th Street, 
New York City. 







BESIDES giving entertainment, 
Moving Pictureshave done more 
to educate and to influence the lives 
of millions of people than has any 
other modern achievement. 

Since motion pictures are such a 
force for good or evil, it is highly im- 
portant to choose the better ones. 
Doubtless you, too, want them—and 
we want to give them. 

So we have worked out a plan which we 
believe will give you just what you want. 
We have made arrangements with the 
leading motion picture Review Service, 
which gives unbiased criticisms on all new 
pictures, which will be sent to you and any 
committee you form who wish to choose 
the pictures you want to see. 

For example: a Club Woman, Lawyer, 
Doctor, School Principal, Society leader, 
Department store head, Minister, City 
Official, Banker and Picture Exhibitor may 
form a ‘‘Committee of Ten” to get better 
pictures. 

If you have initiative, write today for 
details of “Getting Better Pictures.’’ 
Address: Arthur S. Kane, 7th Floor, 35 
West 45th Street, New York City. 
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| a meng by his own tribe; hated by the 
Sultan of Morocco; a price set upon his 
head by the United States Government, 
yet loved devotedly and defended valiant- 
ly by his Mother who proudly exclaims: 


““My son does not steal women to gain 
favor with the Sultan.” 


This is Chiddar Ben-Ek, a young Chief- 
tain who loves as tenderly as any “‘civil- 
ized’’ man. Headstrong, passionate, 
courageous—and as adoring a lover as 
every woman desires! 

You watch his every expression; you are 
thrilled by his behavior and finally you ex- 
claim, “This is superb acting! ®Monte 
Blue zs the Sheik.” 

But he is not the only actor who makes 
“The Tents of Allah” the thrilling pic- 
ture it is. 

Mary Alden is considered the greatest character 
actress on the screen and as Oulaid, the young 
Caid’s Mother, she does the best work of her career, 

Your interest not only is in the young lovers and 
whether the beautiful American girl will actually 
marry her captor-defender, you are also enthralled 


by the older lovers and whether or not all will be 
well with them, 


“By Allah! I want her, and I’ll keep her.” 


“The Tents of Allah” has all the allure of 
the East, all the drama and foreign customs 
of an ancient land which adds to your enjoy- 
ment of plot and acting. 








‘‘In this hour of our distress, 
Lord, forsake us not.’ 


to pull 
through. 


[ADVERTISEMENT, 


If you've ever 
lost a loved one, 
you know the 
ache of parting. 
You rely on the 
Book of Books 
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NTO the lives of all of us at some 

time come sorrows and bereave- 
ments: But no sorrow is like unto 
that of loved ones, parting. 

“Breaking Home Ties” is a Picture 
which shows love of family, love of 
friends, love of fine ideals and old 
traditions and love of beauty in all 
its highest forms. 

Sooner or later, right triumphs, ach- 
ing hearts are made glad again and 
civilization slowly moves on, stronger 
than before. Ifonlyweloveenough. ... 

In a moment of anger and suspi- 
cion a dearly loved son commits @ 
deed which separates him from his 
family, robs him of his best friend 
and forces him to leave his loving 

arents—forces him even to leave 
his country. 

How he atones, how he makes good in 
America—the land of wide-open chances! 
—how he at last finds his beloved old 
father and mother is graphically told in 
a story you will not forget. 

Romance, there is, too, but one’s eyes 
become wet and one's heart beats with 
pity for the seeking, loving family, each 
trying to find the other. 





EARLE E. LIEDERMAN 
as he is today 


Pills Never Made 


Muscles 


Wishing Never Brought 
Strength 


N®2 one can paste muscles onto your arms and 
+‘ shoulders. If you wish a strong, healthy body, 
you must work for it. And if you don’t have one, you 
are doomed to a life of misery. 

Modern science has taught us that we must kee 
our bodies physically fit or our mental powers wilt 
soon exhaust themselves. That is why the successful 
business man resorts to golf and other active 
pastimes. 


Examine Yourself; 


Do you have the strong, robust body which keeps 
you fi at all times to tackle the daily tasks con- 
fronting you—always looking for bigger things to do? 
Do you jump out of bed in the morning full of pep; 
with a keen appetite and a longing to enter the day's 
activities? Do you finish your daily tasks still thrill- 
ing with pep and vitality? Or do you arise only half 
awake and go through a languid day? 


PEP UP! 


Don't let it get you, fellows! Come on out of that 
shell and make a real fe man of yourself. Build out 
those skinny arms and that flat chest. Let me put 
some real pep in your old backbone and put an armor 
plate of muscle on you that will make you actually 
thrill with ambition. [can doit. I guarantee to do 
it. I will put one full inch on your arm in just 30 
days and from then on, just watch "em grow. This is 
no idle boast. It’s the real works. A genuine guar- 
antee. Come on now. Get on the job and make me 
prove it. 


Send for My New Book 


“MUSCULAR DEVELOPMENT” 
: It Is Free 


This will show you some of my remarkable achieve- 
ments. Sixty-four pages with dozens and dozens of 
full page photographs of myself and a number of my 
pupils. Read what they say about my system. 
Don't take my word for it. This book will be an 
impetus, an inspiration to every red-blooded man. 
All I ask is the price of wrapping and postage— 10 
cents. Remember this does not obligate you in any 
way, so don’t delay one minute. This may be the 
turning point in your life. Tear off the coupon and 
mail at once—now, while it is on your mind. 


EARLE E. LIEDERMAN 
Dept. 104, 305 Broadway, New York City 


EARLE E. LIEDERMAN 
Dept. 104, 305 Broadway, New York City 
Dear Sir:—I enclose herewith 10 cents. for which 
you are to send me, without any obligation on my 
part whatever, a copy of your latest book, ‘*Mus- 
cular Development." (Please write or print plainly.) 





























M. B., Toronto, CANADA. 

Bobbed hair is not so smart as it was a sea- 
son or'two ago. But I verily believe that the 
style has come to stay. Many girls and young 
women have discovered, like yourself, that 
short hair is more becoming than the longer 
tresses. And they will be sensible enough to 
continue wearing the bob. 

Yes, grey and green are decidedly your 
colors. So are brown, cocoa, periwinkle, mid- 
night blue, orchid, ashes-of-rose, and .henna. 
And, if you havea high color, black. Theeven- 
ing frock that you describe, of jade green vel- 
vet, will be lovely. Trim it with a touch of 
silver and wear with it silver slippers. 


“Kitty,”’ CALIFORNIA. 

Indeed, I am sorry for you. Your girlhood 
was so free and unrestrained that it makes your 
married life even harder to bear. I am an 
advocate of tolerance—I believe in hearing 
both sides of a matter before giving advice 
upon matrimonial subjects—but I can, and 
will, answer your questions. 

First of all, a woman should not be made to 
listen to unpleasant language from her hus- 
band. She has every right to resent it, as you 
do. And she has a right to friends and amuse- 
ments of her own. The modern woman is not 
like the inmate of a harem—her home should 
be a place that she stays in because she loves 
it—not because she has to. 

If your husband has plenty of money he 
should give you an allowance for clothes and 
personal expenses. If he fails to do this, I 
think that you have a right to go to work if 
you so desire. 

No woman should be forced to put up with 
humiliation and embarrassment because of the 
marriage vows that she had taken. 

This, however, is my real advice to you: 
Take your troubles to your mother. Explain 
to her that you are miserable, and I am sure 
that she will understand and, if it is within her 
power, help you. 


Peccy H., Toronto, CANADA 

You are about ten pounds over weight, but 
you are so young that your figure is in the 
formative stage and matters will probably 
adjust themselves. Perhaps you eat too much— 
especially fats, starches and sugars. And 
perhaps you need a regular form of exercise. 
Try the Wallace method. 

With golden brown hair, blue eyes and a 
medium complexion, you will be prettiest in 


Carolyn “Uan Wyck 


shades of blue and green. Shell pink, orchid, 
grey, henna, cocoa and silver will be compli- 
mentary to your type. 


V. E. A., Waco, TExas. 

You haven’t told me why your husband left 
you. Or how you were able to find out that 
his leave taking was permanent. Or any other 
important details. And of course I do not 
blame you for not going into details—for a 
loss of love is numbing to any heart. But by 
not being very explicit you have limited any 
advice that I might be able to give you. 

You are quite right in feeling that you want 
to make over your broken life. And you are 
young—it seems hard to realize that, at 
twenty, you have been married five years! 
Quite young enough to make a new start. 
I like your wisdom in thinking of a couple of 
years at school—in this way it will be easy 
for you to gain a fresh point of view and a 
different set of ideals and friends. If you will 
send me your name and address, or a stamped, 
self-addressed envelope—I will write to you 
about schools that you might be interested in. 


‘*FRECKLES,” ALBERTA, CANADA. 

Stillman’s Freckle Cream will undoubtedly 
help you in removing the blemishes that so 
trouble you. Are you sure, though, that the 
freckles are actually unbecoming? Sometimes 
they lend piquancy to a face. And—I am 
afraid that I cannot tell you what colors you 
should wear without knowing something akout 
your complexion, and the shade of your eyes 
and hair. 


A. P., STAMFORD, CONN. 

It is seldom a safe thing—and certainly 
never a conventional one—to meet a young 
man without an introduction. Even though 
your friend has seen this young man, day after 
day, she should be careful. Of course he has 
always been most respectful, and one cannot 
blame him for wanting to know her—and she 
is certainly not to blame in wanting to make 
his acquaintance! But I feel that she should 
ask her mother’s advice, and if her mother 
thinks it wise, should invite the young man 
to call. In this way he would know, definitely, 
that there was nothing irregular about the 
meeting. And that, by bringing her mother 
into the affair, she was doing the most that a 
girl with a splendid bringing up and a good 
background could do! 

[ CONTINUED ON PAGE 12 | 





and most exclusive inner circle. 





Let Carolyn Van Wyck be your confidante 
She will also be your friend 


MROLYN VAN WYCK is a society matron, well known in New York’s smartest 
She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 
—she will respect them—on any subject. Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


—The Editor 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


In this offer ton good to be true? 


Are we offering a value too great to be credible? Do people 


“shy” at the thought of receiving too much for their money? 


E recently mailed several thousand 

circulars to booklovers. We described 
and pictured these thirty volumes of the 
Little Leather Library honestly, sincerely, 
accurately. But we received relatively few 
orders. 

Then.we mailed several thousand addi- 
tional circulars to booklovers, this time 
enclosing a sample cover of one of the 
volumes illustrated below. Orders came 
in by the hundred! The reason, we believe, 
is that most people cannot believe we can 
really offer so great a value unless they see 
a sample! 

In this advertisement, naturally, it is 
impossible for us to show you a sample 
volume. We must depend on your faith 
in the advertisements appearing in Pxuoro- 
PLAY MAGAZINE; and we are hoping you 
will believe what we say, instead of think- 
ing this offer is ‘‘too good to be true.” 


What this offer is 


Here, then, is our offer. The illustra- 
tion above shows thirty of the world’s 
greatest masterpieces of literature. These 
include the finest works of such immortal 
authors as Shakespeare, Kipling, Steven- 
son, Emerson, Poe, Coleridge, Burns, Omar 
Khayyam, Macaulay, Lincoln, Washing- 
ton, Oscar Wilde, Gilbert, Longfellow, 
Drummond, Conan Doyle, Edward Ever- 
ett Hale, Thoreau, Tennyson, Browning 
and others. These are books which no one 
cares to confess he has not read and re- 
read; books which bear reading a score of 
times. 

Each of these volumes is complete—this 
is not that abomination, a collection of 
extracts; the 30 volumes, pocket size, con- 
tain over 3,000 pages; the paper is a high- 
grade white wove antique, equal to that 
used in books selling at $1.50 to $2.00; the 
type is clear and easy to read; the binding, 
while NOT leather, is a beautiful limp 
material, tinted in antique copper and green, 
and so handsomely embossed as to give it 
the appearance of hand tooled leather; it is 
five times more durable than leather! 


What about the price? 


The price of this entire set of 30 volumes, 
exactly as described -and illustrated, is 
$2.98 plus postage; please bear in mind that 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








4 Volumes of 


KIPLING | 


FREE! 


| If you will order at once instead of waiting 


TO those of us who have been forced to | 
lead drab, workaday lives, Kipling opens | 
up a new world—the vivid, colorful world of | 
the East. His stories, every one of them, are 
steeped in realism, but it is a realism more 
fascinating than the wildest imaginings of a 
romanticist. These four volumes include his 
best work. Among them are the following: 
The Vampire, and Other Verses; The Man Who 
Was; The Phantom Rickshaw; A Conference 
of the Powers; the Recrudescence of Imray; At 
the End of the Passage; The Mutiny of the 
Mavericks; My Own True Ghost Story. 











there are NO installment payments—no 
further payments of any kind! 

How can we do it? That is the question 
most often asked of us. Yet the answer is 
simple. These books are produced in editions 
of a million at a time! Quantity production 
—that is the secret. 


Testing human nature 


These books are made by a body of 
specially trained workmen. We cannot 
make a million volumes, discharge these 
workmen until the edition is sold, and then 
expect to get the same men again. This 
body of men must be kept together. The 
manufacture must be continuous—one edi- 
tion following the other immediately. 


It is worth our while, therefore, to give 
our customers something valuable if they 
will co-operate with us by sending in their 
orders at once. It is worth our while to 
make an attempt to overcome the bugaboo 
of procrastination, which haunts so many 
publishers, 

That is the reason, the only reason, we 
offer you, in addition to the regular set of 
30 volumes, FOUR VOLUMES OF RUD- 
YARD KIPLING FREE, IN EXACTLY 
THE SAME BINDING AS THE REST 
OF THE SET—if you will send in your 
order at once, instead of waiting. 


An Experiment—not a 
precedent 
One word more. This offer, as you can 


gather, is simply an experiment. It must 
not be taken as a precedent. We do not 
know whether it will work. We do not 


know whether ANYTHING can _ keep 
people from procrastinating, for it is cer- 
tainly a deep-seated human trait. 

In any case, we hope it will keep YOU 
from procrastinating. If you want this 
set of books—if you feel that eventually 
you will buy them—we urge you to do it 
NOW, instead of LATER, so that you 
can obtain not only the thirty volumes, 
but the four equally splendid volumes of 
Kipling. Do not send money. Simply 
mail the coupon below or a letter. 


Little Leather Library Corporation 
Dept. 1134, 354 Fourth Ave., New York City 


| esene Leather Library Corporation 
Dept. 1134, 354 Fourth Ave., New York City 


Please send me on approval the 30 volumes of the 
De Luxe edition of the Little Leather Library (and 
the four volumes of Kipling free). I will pay the a" 
man $2.98 the postage upon delivery. t is 
understood, however, that this is not to be considered 
a purchase. If the books do not in every way come 
up to expectations, I reserve the right to return them 
any time within thirty days, and you agree to return 
my money. It is understood that $2.98 plus the post- 
- is positively the only payment to be made on 
this set. 
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We have had made a special set of Hand Ham- 
mered Copper Book Ends to fit this set. Regular $2.00 
value, our price only 49c. If desired place X in this 


square. (] 
Outside U. S. price $3.60, cash with order. 
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CLASSIFIED ADVERTISING 


Rate 35 cts. per word. 
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AGENTS AND SALESMEN 


MAKE $25 to $50 WEEK 
Clows’ Famous Philadelphia Hosiery, direct from mill 
—for men, women, children. Every pair guaranteed. 
Prices that win. Free Book, ‘“‘How to Start,’’ tells 
the story. George Clows Company, Desk 84, Phila- 
delphia, Pa. 


WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Perfumes, Toilet Goods, Experience unneces- 
sary. Carnation Co., Dept. 205, St. Louis. 


$60-$200 WEEK—FREE SAMPLES GOLD LETTERS 
for store windows. Easily applied. Liberal offer to 
general agents. Metallic Letter Co., 436 North Clark, 
Chicago. 


WE START YOU IN BUSINESS, FURNISHING 
everything; men and women, $30.00 to $100.00 weekly, 
operating our “‘New System Specialty Candy Factories’’ 
anywhere. Opportunity lifetime; valuable booklet free. 
es Hillyer Ragsdale, Drawer 90, East Orange, New 
ersey. 


TREMENDOUS OPPORTUNITIES FOR AMBITIOUS 
agents. The indispensable, rapid selling speedy Dish 
Washer. Price No competition. No invest- 
ment. Easy selling plan. Convenient sample. Com- 
mission daily. Make application today—exclusive ter- 
ritory. Shepperd-Luth Mfg. Co., 16-R Hudson St., 
New York. 





REPRESENTING 














HELP WANTED 
$35 WEEK EASILY EARNED. 
making-Designing at home. Learn while earning. Big 
Spring demand. Sample lessons free. Write. Frank- 

lin Institute, Dept. P-507, Rochester, N. Y. 


WE PAY BIG MONEY FOR PAINTING PILLOW 
tops. Simple, easy, quick. Experience unnecessary. 
Nileart Company, 2220 Ft. Wayne, Ind. 


AT ONCE—CAPABLE WOMAN TO DEMONSTRATE 
and sell dealers; $25 to $50 per week; part traveling ex- 
penses paid. Write Goodrich Drug Co., Dept. 59, 
Omaha, Nebr. 


GET U. S. GOVERNMENT JOBS. MEN—WOMEN, 
18 up. $1140-$1800 year. Steady. Influence un- 
necessary. Common education sufficient with our 
coaching. Sample free. Franklin Institute, Dept. P- 
135, Rochester, N. Y. 


WOMEN TO SEW. GOODS SENT 
your door; plain sewing; steady work; 
send stamped envelope for prices paid. 
pany, Dept. 21, Philadelphia, Pa. 


INCENSE PERFUME 
WORLD’S FINEST INCENSE PERFUME “FLOWERS 


of Paradise.’’ $1 Postpaid. Beia Co., 450 Chamber 
Commerce Bldg., Los Angeles, Calif. 





LEARN DRESS- 














PREPAID TO 
no canvassing; 
Universal Com- 











MEN AND WOMEN WANTED. 
and quick selling Dr. 
hold preparations. 


BIG MONEY SURE 
Blair’s famous toilet and house- 
Permanent business. Exclusive 
territory. Complete line. Remarkable selling outfit. 
Investigate. Write today, A. F. Blair Laboratories, 
Lynchburg, Va. 


AGENTS—$6.00 TO 
Light-Weight, fast selling, popular 
food flavors, perfumes, 
Agent’s outfit free. 
can Products Co., 
Ohio. 


$5 TO $15 DAILY EASY—INTRODUCING NEW 
Style Guaranteed Hosiery. Must wear or replaced free. 
No capital or experience required. Just show samples, 
write orders. We deliver and collect. Your pay in 
advance, Elegant outfit furnished, all colors and grades 
including silks. Mac-O-Chee Mills Co., Desk 2444, 
Cincinnati, Ohio. 


AGENTS SELL HARPER’S TEN USE HOUSEHOLD 
Cleaning Set. Washes and dries windows, cleans walls, 
sweeps, scrubs, mops, and does five other things. Sells 
for only $2.85. Over 100% profit. Free information, 
Harper Brush Works, 133 A St., Fairfield, Iowa. 


BUSINESS OPPORTUNITIES 


MONEY WITH YOUR CAMERA. 
Box 967, Les Angeles. 


ENTERTAINMENTS 


PLAYS, MUSICAL COMEDIES 
minstrel music, blackface skits, 
ologs, dialogs, recitations, 
ings, stage handbooks, 





$12.00 A DAY EASY. 250 
priced necessities, 
soaps, toilet preparations, etc. 
Write today—quick—now. Ameri- 
8444 American Bldg., Cincinnati, 














MAKE 
Lancasta, 


WRITE 








AND REVUES, 
vaudeville acts, mon- 
entertainments, musical read- 
makeup goods. Big catalog free. 
T. S. Denison & Co., 623 S. Wabash, Dept. 76, 
Chicago. 


OLD COINS 


OLD COINS, LARGE SPRING SELLING CATA- 
logue of coins for sale, free. Catalogue quoting prices 
paid for coins, ten cents. William Hesslein, 101 D 
Tremont St., Boston, Mass. 


HOW’S THIS FOR TEN CENTS? MAIL 10c WITH 
your name and address, and you'll get a genuine old 
coin over 100 years old and a 50 page Illustrated Coin 
Catalog. A ‘“‘just-to-get-acquainted offer.” Coin Col- 
lecting will prove pleasant and profitable to you. Start 

NOW B. Max Mehl, Numismatist, Mehl Bldg., Dept. 
P, Fort Worth, Texas. Largest Rare Coin Establish- 
ment in the United States. 


OLD COINS WANTED. WILL PAY FIFTY DOL- 
lars for nickel of 1913 with Liberty Head. We 
pay cash premiums for all rare coins, Send 4c for 
large Coin Circular. May mean much profit to you. 
Numismatic Bank, Dept. 75, Fort Worth, Texas. 


PATENTS 


INVENTIONS COMMERCIALIZED. PATENTED 
or unpatented. Write Adam Fisher Mfg. Co., 187, St. 
Louis, Mo. 


PATENTS. WRITE FOR FREE GUIDE BOOK 
and Evidence of Conception Blank. Send model or 
sketch for opinion of its patentable nature, Highest 
References. Prompt Attention, Reasonable Terms. 
Victor J. Evans & Co,, 763 Ninth, Washington, D. C. 


INVENTORS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How To Get Your Patent.” 
Send model or sketch of invention for free opinion of 
patentable nature. Randolph & Co., Dept. 462, Wash- 
ington, D. C 


























POEMS-VERSES 





CRYSTAL GAZING. CAN YOU SCRY? LESSONS 
50c. Also Crystals. Crystal Gazing Company, 410 
Station “‘B’’, Kansas City, Missouri. 


MANUSCRIPTS, TYPING, ETC, 
PHOTOPLAYS, MANUSCRIPTS TYPED. 


Seven years’ experience. Marjorie Jones, 
Road, Cleveland, Ohio. 








10c PAGE, 
1872 Ansel 





PHOTOS—PHOTOGRAPHY 


MOVIE STARS’ 8x10 PHOTOS, FIVE 
Send for list. MacKinnon, 815 N. 
Chicago, Illinois. 





FOR $1.00. 
Francisco Ave., 


$500.00 PRIZE CONTEST. IF YOU WRITE THE 
best third verse for our song “Empty Arms” you will 
receive $500.00. Send your name and we shall send 
you free the contest rules and words of this song. 
World Corporation, 245 West 47th St., Dept. 669-D, 
New York. 


A $500 CASH PRIZE IS OFFERED TO THE WRITER 

of the best second verse for our future song release 
“‘Where is Your Smile.’’ Those wishing to compete 
may receive a free copy of song and rules of contest by 
addressing Handy Bros. Music Co., 2573 Eighth Ave., 
New York. 








PHOTOPLAY TEXT BOOKS 





HELP WANTED 


ALL MEN, WOMEN, BOYS, GIRLS, 17 TO 60 
willing to accept Government Positions, $117-190, travel- 
ing or stationary, write Mr. Ozment, 265 St. Louis, 
immediately. 


BE A DETECTIVE — BIG SALARIES EVERY- 
where; particulars free. Write Wagner, 186 East 
79th, New York. 

BE A DETECTIVE; EXCELLENT OPPORTUNITY; 
good pay; travel. Write C. T. Ludwig, 367 Westover 
Hidg., Kansas City, Mo. 


DETECTIVES EARN BIG MONEY. EXCELLENT 
opportunity, Experience unnecessary. Particulars free, 
dang Amsecioan Detective System, 1968 Broadway, 
Niw ork, 


SELL US YOUR SPARE TIME. YOU CAN EARN 
Fifteen to Fifty Dollars weekly writing showcards at 
home. No canvassing. Pleasant profitable profession, 
easily, quickly learned by our simple graphic block 
system. Artistic ability unnecessary. We instruct you 
and supply work. Wilson Methods, Limited, Dept. 24, 
Toronto, Canada. 























AMBITIOUS WRITERS SEND TODAY FOR FREE 
copy America’s leading magazine for writers of photo- 
plays, stories, poems. Instructive, helpful. Writer’s 
Digest, 611 Butler Building, Cincinnati. 


“HOW TO WRITE A PHOTOPLAY,” BY C. G. 
Winkopp, Tribune Bldg., New York, 50 cents. Contains 
model scenario ‘‘Where to Sell,’”’ ‘‘How to Build Plots,’’ 
“Where to Get Plots.”’ 


WANTED TO BUY 


CASH FOR OLD GOLD, PLATINUM, SILVER, DIA- 
monds, Liberty Bonds, War, Thrift, Unused Postage 
Stamps, False Teeth, Magneto Points, Jobs, any val- 
uables. Mail in today. Cash sent, return mail. Goods 
returned in ten days if you’re not satisfied. Ohio 
Smelting Co., 308 Hippddrome Bldg., Cleveland, Ohio. 


OF INTEREST TO WOMEN 


EYEBROWS & LASHES MOST ATTRACTIVE— 
darken them with Coloura! Adds sinstme expression. 
Lasts four weeks. Will not wash off. 1.20 postpaid; 
treatment 50c at Spiro’s, 26 West 38th St., N. Y. 


























Subscribe for 
PHOTOPLAY 7 


RATES 


Yearty Susscription: $2.50 in the United | 
States, its dependencies, Mexico and Cuba; 
$3.00 Canada; $3.50 to foreign countries. Re- 
mittances should be made by check, or postal or 
express money order. 


USE THIS COUPON 





Gentlemen: 


which you will kindly enter my subscription for PHoTOPLAY MAGAZINE, 
for one year, effective with the next issue. 


Send to. 


'PHOTOPLAY MAGAZINE | 


Dept. E. M., 350 N. Clark St., CHICAGO 


I enclose herewith $2.50 [Canada $3.00, Foreign $3.50] for 














Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





Friendly Advice 


[ CONTINUED FROM PAGE 10] 


FRANCES M., SALEM, MAss. 

Yes, there are cures for turned-up noses. 
But are you sure that you want to “cure” the 
shape of yours? A retroussé nose is often both 
piquant and charming! 

Because of your dark and vivid coloring it 
will be easy for you to wear many of the smart 
tints. Rust, henna, tangerine, and flame. 
The so popular shades of brown. Nile and 
Lavin green. And, of course, French blue. 


E. T., MAss. 

Of course your girl friend did dare you to 
take her suitor away from her—if you could! 
And so she was, perhaps, as much to blame as 
you were. No doubt you had reason to feel 
slightly justified in doing as you did. But do 
you think that it is ever right to take dares 
about such serious affairs? Do you think that 
affections should be trifled with, for fun? 
Now that you have won the regard of your 
friend’s sweetheart you are not happy. You 
do not want to marry him, and you are em- 
barrassed at his attentions. And, last but not 
least, a pleasant intimacy has been ruined. 
The conclusion of this sorry matter should be 
a real lesson to you. 


Ruta Bive, Mass. 

It is a pitiful story that you tell—why are 
some ple so desperately unhappy, and 
through no fault of their own? It seems to 
me that you have been an extraordinarily 
good wife and mother—that you have been 
kind, loving, faithful and economical. And 
yet your husband scolds you, suspects you of 
unbelievable things, and is actually cruel. 
Why not go to the lawyer who handled your 
affairs when you signed an agreement with 
your husband—in which he promised to be 
both good and kind? This lawyer would 
undoubtedly give you sound advice, for he 
knows all phases of the affair. 


E. C., LA GRANGE, ILL. 

Iam afraid that Tcan only tell you the same 
old story. It is quite impossible to judge the 
screen possibilities of any one from an ordi- 
nary studio photograph. The motion picture 
camera is very tricky—it often does strange 
and unkind things to pretty faces. The motion 
picture camera finds practically hidden flaws, 
and magnifies tiny defects. Unless you can, 
at some time, have a real screen test, it will be 
almost impossible to determine whether you 
are suited to a screen career. 


BROWNIE, GREENSBORO, N. C. 

The fact that you and the man you love 
both have red hair should make no difference 
in your suitability. Hair is only a detail, 
‘anyway—what really matters is the disposi- 
tion! Have you two the sort of dispositions 
that so often go with auburn locks? 

If you are undecided about getting mar- 
ried—if you think that you may be “better 
off” single, and earning a good salary—I 
should advise you not to get married. For 
no girl should contemplate matrimony unless 
she is sure that she wants to be a wife, and 
unless she is willing to give up her own in- 
terests, if necessary. 


A. K., Kansas City, Mo. 

Twenty-two is not old. It is young. No 
one has a right to call you an old maid! You 
are doing a wise thing when you refuse to 
marry without love. Marriage without love 
may be both sad and terrible. Do not—I am 
using your own speech—“Shut your eyes and 
become the wife of the first man that your 
father chooses for you.” Wait and perhaps 
the right one will happen along. Very often 
dreams come true in a beautiful way. 

Indeed, I am glad that you have asked me 
to be your friend. Write to me whenever you 
are in trouble—or need advice. 














Would You Gi 
To Lose 22 Pounds 
In 14-Days ? 


In the most pleasant way imaginable. 
starving, exercise, massage, rolling, drugs or 


any discomfort whatever. 
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No 


Results in 48 hours. 





sa OUR method beats 

them all. I reduced 

from 175 pounds to 
153 pounds (in two 
weeks) and I decided to 
stop at this weight. Be- 
fore I started I was flabby 


Complete 
Cost for 


and sick; had stomach All 
trouble all the time. Was 
always sleepy. Had no 


vigor. If you had known 
me then and could see 
me now you would real- 
ize what a_ wonderful 
discovery you have 
made. I feel wonderful 
now. I keep on recom- 
mending this method to 
others who are as fat as 
I once was. I hope my 
statements will do some 
good to humanity.” 


(Signed) BEN NADDLE 
102 Fulton Street, 









300,000 formerly stout men and 
women have gladly paid $1.97, and 
more, for this remarkable method. 
Many write that their improved 
appearance and health was worth 
hundreds of dollars to them. 
for a limited time you are being 
given the opportunity to purchase 
this wonderful method for only 97c. 


Use the Coupon and Save 
a Dollar 


New York, lost 
80 pounds and 
writes: “My 
friends hardly 
recognize me. 
I feel better 
than I have in 
years and I 
look 10 years 
younger.” 


Why You Lose 
a Pound a Day 





Plus Few 
Cents 


Postage 


Yet Scientists have always 
realized that there was 
some natural law on 
which the whole system 
of weight control was 
based. But to discover 
this vital “law of food” 
had always baffled them. 








New York City. 


Hundreds of others have had experiences just as 
pleasant as that of Mr. Naddle. 

Mrs. Eugene Woodhull of 448 Lafayette Street, 
Utica, N. Y., says, “I lost 37 pounds, reduced my 
waist from 37 inches to 28 inches and feel better 
than I have in five years.”’ 

Mrs. Laura Tucker of 244 West 46th Street, 
New York City, wrote that she “lost 16 pounds 
in two weeks. Could have reduced even more 
rapidly but didn’t wish to reduce too fast!’”’ 

Those who have taken off excess flesh through 
this new method have pronounced it the most 
pleasant way imaginable. They did not starve 
themselves. They took no drugs of any kind. 
They practiced no bitter self-deniais, underwent 
no hardships, strenuous exercises, massages, hot 
baths or other discomforts. And they found that 
far from being harmful it actually brought a 
wonderful new health; with freedom from indi- 
gestion, constipation and many ailments of heart, 
liver and kidneys to which stout people are often 
subject. Mrs. Wm. E. Boyer of 9919 Ostend 
Ave., Cleveland, Ohio, was so delighted with this 
method that she writes, “I will follow your method 
the balance of my life even when there is no need 
to reduce.” 


Look Years Younger Also 


Those who reduce by this pleasant new method 
luok much younger also. Stout people always 
look older than they really are and just to get 
rid of fat from face and figure would make them 
look somewhat younger. But the new method 
is so natural and so healthful that it brings a 
new sparkle to the eye, a new spring to the step, 
a new clearness to the complexion and new 
vigor and renewed powers of endurance which 
add still further to the appearance of youth- 
fulness. Many have been astounded at ban- 
ishing wrinkles which they had supposed to be 
ineffaceable. 

A delighted Pennsylvania woman writes: ‘Since 
I lost those 54 pounds I feel 20 years younger and 
my family say I look it.” 

Mrs. Vida Speltz of 3943 Ruckle Street, In- 
dianapolis, who reduced her bust from 40 linches 
to 36 inches and reduced proportionately through- 
out, writes: “Complexion and eyes are also 
much clearer. My husband says I look as if I 
were only 16.” 

Mrs. Eric Capon of Manhassett, Long Island, 
writes: “I lost 44 pounds. My friends wonder 
at my healthful and youthful appearance. It is 
grand to have a girlish figure again.” 

Miss Laura Morse of 271 West 119th Street, 


It remained for Eugene 
Christian, the world- 
famous food specialist, to discover the one safe, 
certain and easily followed method of attaining 
normal, healthful weight. He discovered that 
certain foods when eaten together take off 
weight instead of adding to it. Certain com- 
binations cause fat, others consume fat. For 
instance, if you eat certain foods at the same 
meal they are converted into excess fat. But 
eat these same foods at different times and they 
will be converted into blood and muscle. Then 
the excess fat you already have is used up. There 
is nothing complicated and nothing hard to under- 
stand. It is simply a matter of learning how 
to combine your foods properly, and this is easily 
done. 

This method even permits you to eat many 
delicious foods which you may be denying your- 
self. For you can arrange your meals so that these 
delicacies will no longer be fattening. 


10 Days’. Trial—Send No Money 


Eugene Christian*has incorporated his remark- 
able secret of weight reduction in an interesting 
little course called ‘“‘Weight Control—the Basis of 
Health.”” To make it possible for every one 
to profit by his discovery, he offers to send the 
complete course on trial to any one sending in the 
coupon. - 


Why the Coupon Is Worth $1.00 
to You Now 


Those who use this rapid method of reducing 
to normal weight are usually so enthusiastic that 
they simply cannot refrain from mentioning 
this method to their friends. This will be the 
best kind of advertisement for us. Therefore, 
we are willing to lose money in order to secure 
a great number of users in the shortest possible 
time. 

So here is our offer. Just mail the coupon 
without sending a penny. The coupon will be 
accepted as worth $1.00 on the purchase of this 
course, for which others have had to pay $1.97. 
Then when the course arrives all you have to do 
is to pay the postman only 97 cents plus the few 
cents postage, and the course is yours. There 
will be no further payments at any time. But 
if you are not thoroughly pleased after a 10-day 
test of this method you may return the course 
and your money will be refunded instantly. (If 
more convenient you may remit 97 cents with 
the coupon, but this is not necessary.) 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Mrs. GEORGE GUITERMAN y 


E. A. KETTEL 
Prominent New York News- 
paper Man 


Loses 28 Pounds in 
30 Days 


“For three years I have 
weighed 168 pounds. Then 
I heard of and sent for your 
method. hat was my 
lucky day. I found your in- 
structions easy and your 
menus delightfui. I lost 28 
pounds in 30 days—8 
unds the very first week. 
general health has 

eatly benefited, and I 
es not had one of my 
former sick. headaches since losing my extra flesh.” 
(Signed) E. A. KETTEL, 
225 W. 39th St., New York City. 


Loses 13 Pounds in 8 Days 


“Hurrah! I 
have lost 13 
pounds since 
last Monday. 
I feel better 
than I have for 
months.” 
(Signed) 

Mrs. GEORGE 

GUITERMAN, 
420 East 66th 
St., New York 
City. 


Loses 20 Pounds 
in 3 Weeks 


“In just three 
weeks I have 
lost 20 pounds 
— just what I 
wanted to— 
through your 
wonderful new 
way to reduce. 
I think it is 
perfectly re- 
markable.” 
(Signed) 











Miss KATHLEEN MULLANE 


Stage Beauty and Famous Artist’s KATHLEEN 
Model MULLANE, 


OurTliberal guarantee protects you. Either 
you experience in 10 days such a wonderful re- 
duction in weight and such a wonderful gain in 
health that you wish to continue this simple, 
easy, delightful method or else you return the 
course and your money is refunded without 


question. 
Don’t delay. This special price may soon be 
withdrawn. If you act at once you gain a val- 


uable secret of health, beauty and normal weight 
that will be of priceless value to you throughout 
your life. Mail the coupon NOW. 


CORRECTIVE EATING SOCIETY 
Dept. W-2084, 47 W. 16th Street, New York City 


THIS COUPON IS 
WORTH $1.00 TO YOU 


(Under conditions named below) 


CORRECTIVE EATING SOCIETY 
Dept. W-2084, 47 W. 16th Street, N. Y. City 


Without money in advance, you may send me in plain 
wrapper, Eugene Christian’s Course on ‘‘Weight Control 
—the Basis of Health.’’ You are to accept this coupon as 
worth $1.00 (ONE DOLLAR) on my purchase of this 
course. Therefore, when the course arrives, I will pay 
the postman only 97 cents (plus the few cents postage) in 
full payment and there are to be no further payments at 
any time. Although I am benefiting by this special reduced 
price, I retain the privilege of returning this course within 
10 days and having my 97 cents refunded if I am not de- 
lighted with results. I am to be the sole judge. 
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$100 a Week 


“Wouldn’t you like to 
earn that much, too?” 


“I know you would, Bob—think what 
it would mean to us! It worries me to 
see you wasting the best years of your 
life when you could make them oount for 
so much. 


“Can't you see it, Bob? Don’t you see 
that the reason men get ahead is because 
they train themselves to do some one 
thing just a little better than others? 


“If the International Correspondence 
Schools can raise the salaries of other 
men, they can raise yours. If they can 
help other men to win advancement and 
more money, they can help you, too. I 
am sure of it. 


“Don’t let another year slip by and 
leave you right where you are to-day. 
Let’s at least find out how the I. C. S. can 
help you. Let’s mark and mail this cou- 
pon right now!” 


INTERNATIONAL CORRESPONDENCE SCHOOLS 

Box 6474-B, Scranton, Penna. 

Without cost or obligation on my part, 

how I can qualify for the position or in the subject before 
which I have marked an X: 


BUSINESS TRAINING DEPARTMENT 
Business Management (] Salesmanship 
Industrial Management Advertising 
Personnel Organization Better Letters 
Traffic Management Foreign Trade 
Business Law 
Banking and Banking Law 
Scsquataney (including C.P.A.) 


Cos ing 
Boekkeeping 
Private Secretary High School Subjects 
Business Spanish [) French {llustrating 
TECHNICAL AND INDUSTRIAL DEPARTMENT 
Electrical Engineering Architect 
Electric Lighting Blue Print Reading 
Mechanical Engineer Contractor and Builder 
Mechanical Draftsman Architectural Draftsman 
Machine Shop Practice Concrete Builder 
Railroad Positions Structural Engineer 
Gas Engine Operating Chemistry () Pharmacy 
Civil Engineer Automobile Work 
Surveying and Mapping Airplane Engines 
Metallurgy C] Mining (JAgriculture and Poultry 
Steam Engineering ([) Radio () Mathematics 


Stenography and Typing 
Business English 

Civil Service 

Railway Mail Clerk 
Common School Subjects 








Occupation... ites i ae sii 

Persons residing in Canada should send this coupon to the 

international Correspondence Schools Canadian, Limited, 
Montreal, Canada 


Pimples 


Your skin can be quickly cleared of Pimples, Black- 
heads, Acne Eruptions on the face or body, Barbers 
Itch, Eczema, Enlarged Pores, Oily or Shiny Skin, 


FRE Write today for my FREE Booklet, “*A 


CLEAR-TONE SKIN,” telling how I cured 
myself after being afflic for 15 years. 
$1000 Cash can c 
E.S. GIVENS, 140 Chemical Bidz., Kansas City,Mo. 


MUSIC LESSONS GIVEN 














‘or our FREE 
. Violin, Mandolin, 
layers. Your 


MERICAN SCHOOL of MUSIC, 67 Lakeside Bidg., Chicazo 





please tell me | 





his music, the inventor of paper or the man 
who set the type, supplied the piano, etc. 

Isn’t that the trouble with the movies? 
Everyone is trying to grab credit. With such 
a spirit of personal ambition for fame there 
cannot be great collaboration. Surely motion 
picture patrons wonder at the mess of names 
presented after the title of a motion picture— 
the names of camera man, director, scenic 
artist, producer, company and the like. And 
yet they talk about a star’s greed for pub- 
icity! 

After all, we are interested only in the per- 
sonalities we see. If we remember them we 
are doing enough; certainly we do not remem- 
ber the names of all the force behind the 
camera. Why list them then. They mean 
nothing to anyone except people of the 
industry. 

However, an honor roll is a good idea, 
giving credit where it is due. I suggest that 
the readers of your magazine act as a jury 
to declare the twelve stars who have con- 
tributed most to the advancement of screen 
entertainment, stars who have contributed 


| brilliant performances that Jive in the memory, 


a steady consistent run of performances, or a 
standard of entertainment for which they are 
largely responsible. This is my honor roll: 


Charlie Chaplin 

Mary Pickford 

Lillian Gish 

Douglas Fairbanks 

Mabel Normand 

Harold Lloyd 

Wallace Reid 

Thomas Meighan 

Rodolph Valentino 

Norma Talmadge 

Henry B. Walthall 

Charles Ray. 
Sincerely, 

EDWARD B. Evans. 


The Star First 


South St. Paul, Minn. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: There seems to be a general move- 
ment lately to put the name of the producer, 
director, or author before the public eye, at- 


| tempting to belittle the drawing power of the 


star. I cannot understand why, because as far 
as I am concerned, and I know others who feel 


| the same way about it, the only thing that 


matters in a picture is the star. I don’t go to 
see a picture because I like the title, because I 
have read the book or because I note it is 
directed by so-and-so. I go if the star appeals 
tome. Asanexample “The Pride of Palomar” 
layed here recently. It was advertised in 
arge letters as written by Peter B. Kyne, 
and directed by the director of “‘ Humoresque.”’ 
I had no desire to see it until someone said that 
Marjorie Daw was in the cast. She is one of 
my favorites, so I went. In my opinion, the 
value of the star cannot be over-estimated. 
EDWARD JOHNSON. 


He’s Satisfied 


Muscatine, Ia. 
EDITOR PHOTOPLAY MAGAZINE. 

Dear Sir: I think there’s nothing wrong 
with the screen. It is the people who see them, 
the fans, who always complain about poor pro- 
ductions and poor acting. But when it comes 
down to the pinch of it, they eagerly go to see 
those plays they know beforehand they will not 
like. I think there is only one way to remedy 
the present situation and that is, keep away 
from productions and actors you know you do 
not like instead of raising a tremendous kick 
about it. 

That story or player you dislike may be 
enjoyed by thousands of others. You see how 
hard it is for actors and producers to please all. 

ALBERT NEIL OKON. 


In Defense of Mae and Gloria 


Jacksonville, Fla. 
Epitok PHOTOPLAY MAGAZINE. 

Dear Sir: I have read recently the letters of 
several women criticizing the pictures of Mae 
Murray and Gloria Swanson. One lady said 
she believed their pictures had a harmful in- 
fluence on her children, and that she couldn’t 
see why they preferred Mae and Gloria to 
Mary Pickford. Icantell her why. These two 
actresses represent the colorful things of life, 
the things that interest youth. They are 
sophisticated, cosmopolitan, daring. They 
have the appeal of a French novel. They bring 
to the screen the dazzling, the exotic elements 
which are denied most of us plodding, everyday 
people. No wonder young girls flock to see a 
Swanson or a Murray photoplay! As far as 
their being harmful goes, they are no more 
detrimental to the morals of young persons 
than books by the great writers, and music by 
the great composers. Of course, they are not 
the innocent, immature type, but why must 
we always confuse sophistication and immo- 
rality? I cannot see why Mary Pickford 
should be idolized because of her “‘sweetness 
and light.” I admire her because she is a fine 
actress, not because she plays Pollyanna all 
the time. 

J. DouGtas. 


Willie, Rise and Bow 


New York City. 
EpitorR PHOTOPLAY MAGAZINE. 

Dear Sir: A perusal of your magazine just 
after seeing “‘The Secrets of Paris” impels me 
to throw a big bouquet at young William 
Collier. I have seen five or six pictures in 
which he appears, and each leaves me with a 
satisfied feeling of having seen a bit of first-rate 
acting in the part taken by the young man. I 
should not wish to miss anything in which he is 
to be seen. The only incongruity I have ever 
detected in his work was in “‘The Good Pro- 
vider,” where in two scenes, in which he ap- 

ars as a small boy, one at a station, and one 
in the house, he was seated in a corner and 
quiet, as a lively small boy would never have 
been in the circumstances of the story. This, 
however, was probably not his fault, but that 
of his director, who was wishing in those scenes 
not to call attention to the length of his legs! 
It would have better management, even if the 
legs had to be tucked out of sight, to have pro- 
vided some movement for the rest of the 
youngster! Collier himself would never have 
sat still in a corner, unless he had been told to. 
May he continue to be the fine fellow he is, and 
give many bits of good acting on the screen. 

ROBERT TEMPLE. 


Welcome Back, Blanche Sweet 


San Francisco, Cal. 
Epitor PHOTOPLAY MAGAZINE. 

Dear Sir: Several years ago, I stopped in 
to the Tivoli, one evening, to pass an hour 
or two. Up to that time, I took no interest 
whatever in motion picture players as in- 
dividuals—the women were divided in my 
mind into the blue-eyed, curley-haired candy- 
box-cover type, and the dark, flashy, adven- 
turess type. When I went in a picture was in 
progress and soon on the screen came a lovely 
young creature—an ingenue with distinction 
and subtlety, delicacy, perfect taste in dress 
and hair-dressing. I was delighted and sat 
there to the beginning to learn who she was— 
Blanche Sweet. 

From that time on I have never missed one 
of her pictures nor an article about her in a 
magazine. Last night I saw her again after 
an absence from the screen. She had lost 
nothing and even gained in womanliness. 
When she first appeared there were excla- 

[ CONTINUED ON PAGE 16] 
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This superb 110-piece 
Set, 


with initial in 2 12¢ereal 
places on every piece; 6 inches & 
decorated in blue and 12 Fruit 
gota with gold covered Dishes, 
andles, consists of: 5 inches 


12 Dinner Plates, 9 inches 
12 Breakfast Plates, 7 in. 


12 Soup Plates, 7% inches 
12 Cups 


12 Individual Bread 

and Butter Plates, 6% in, 
1 Platter, 134 inches 
1 Platter, 11% inches 









Beautiful Colonial Martha Washington shape. 
All handles are of solid design and are covered 
with gold. Every piece decorated with a rich 
gold band edge, a mazarine blue follow bandand 


2 pure gold initials in Old English design with gold wreaths. Beauti- 
ful white lustrous body. Guaranteed first quality; no “seconds.” 


FRE 


Mercerized Tablecloth, Six 
Fine Napkins to Match and 6 
Coin Silver Knives and Forks 


We want to prove to 50,000 more customers that Hartman gives the 
best merchandise, biggest values and most liberal terms ever known. 
And to get these 50,000 new customers at once we send FREE a 50-in. 
mercerized damask tablecloth, 6 napkins, 17 inches square,to match, 
6 extra silver plated knives and 6 extra silver plated forks, fleur- 
de-lis pattern. Only 60,000 will be given FREE with the Dinner 
Sets—so act quick. Send the coupon—now! 

Order No. 320EMA18. Bargain Price, $32.85 
Pay $1 Now. Balance $3.50 Monthly. 

The Mercerized Tablecloth, G6 Fine Napkins to Match 

and 6 Coin Sliver Knives and Forks FREE. 


HARTMA 








Dept.5364 
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Brings! 10-Pc. Martha Washington Blue and Gold Decorated Dinner Set 


Send only $1.00 and Hartman will ship the complete set. Use it for 30 days on 
Free Trial. Then if not satisfied, send it back and Hartman will return your $1.00 
and pay transportation charges both ways. 
YEAR TO PAY—a little every month. 


Your Initial in Gold, Surrounded by Wreath of 
Gold, in 2 Places on Every Piece (Gold Covered Handles) 


If you keep it, TAKE NEARLY A 
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i Celery Dish, 8X inch 
Sauce. Boat itray 7% inches 


Creamer 
Sugar Bowl with cover (2 nieces) 
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FRE 


868 pages of the most astounding bargains in furniture, 
rugs, carpets,sewing machines, silverware—everything 


Pa ee 


forthe home;alsofarm 
machinery, etc.—all 
sold on oureasymonth- 
ly gesepent terms and 
30 days’ free trial. Also 
explains Hartman’s 
gift plan by which you 
receive o— splendid 
articles such as lem- 
onade sets, glassware, 
dishes, silverware, 
tablecloths, napkins 
ete., absolutely FREE 
with your purchases, 
Send a postal for this 
big free bargain cata- 
log today. 
“Let Hartman 

FeatherYOURNest” 


Furniture & Carpet Co. 


Copyright, 1 
Hartman's, Chicago 


Chicago, lil. | Send shipment to 









BARGAIN CATALOG 
FREE GIFTS 


- 





Hartman Furniture & Carpet Co. 





Dept. 5364 Chicago. Illinois 
I enclose $1 first Send 110-piece Dinner 

Set No. $20 a8 bed, and with it the | friat falta 
tablecloth and 6 napkins; also 6 coin silver knives | You Want 
and 6 forks absolutely FREE. It is unders Here 


that if I am satisfied, I will send you $3.50 monthly 

until full price of Dinner Set, $32.85, is paid. Title 

remains with you until paid in full. if not satisfied 

after 30 days’ trial, I will ship all goods back and 

you will refund my $1 and pay transportation 
‘ges both ways. 
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Seems 
Play PIANO By Ear 


No matter how little you know about 
music, if you can just remember a 
tune, I teach you to play Jazz, Rag- 
time and Popular Songs BY EAR— 
easily and quickly. Why spend years 
studying tiresome scales and finger 
exercises when you can 


Learn At Home in 90 Days 


and play any tune you can remember, by 
ear—without notes. Original method, won- 
derfully easy. No do-re-mi, no scales—just a 
few simple rules, a little practice and the 
results are amazing. Names and letters from 
hundreds of enthusiastic pupils and interest- 
ing k $i imply write me 
our name, ihie a age—and state if you 
ve ever taken ease lessons; if so, how 
many? rite today. Address 


RONALD G. WRIGHT, Director, 
NIAGARA SCHOOL OF MUSIC, 
Dept. 532 Niagara Falls, N.Y. 





| 


| 


end for this Free Book ¥ 





Scenario Writers 


With its March issue PHOTODRAMATIST of 
Hollywood, for years friend, adviser and desk com- 
panion of writers, broadened its scope, enlarged from 
44 to 100 pages and put on a newdress. Itsnew nameis 


STORY WORLD 


and Photodramatist 


Its increasingly brilliant list of famous contributors 
es it more valuable than ever to all who write 

creative fiction. 

You can not afford to be without this inspirational 

aid. Regular subscription price $2.50. But we 

will send it 6 months for $1 on receipt of this ad 

with your remittance. 


Photodramatist Publishing Co., Inc. 
6411 Hollywood Blvd. Hollywood, Cal. 





AGENTS: *6 


vors. 

home. Used every day. 

in stores. Big demand. Big repeat- 
et. 100% profit. 

Men or Women 


MAKE MON EY§ 5] 
7-6 tes (@) 85) 


We start you in business; furnish every- 
thing. You make $1 to $2 an hour at home 


in your spare time. No Canvassing or Solic- 
iting. We guarantee to teach you Show Card 
Lettering by Our New, Simple Method, and 
pay cash each week, no matter where you live. 


Write for Illustrated Booklet and Terms Free 


Detroit Show Card School 
213 Dinan Bidg. Detroit, Michigan 


$ S$ SSS SSS SS SS 





“BOW LEGS and KNOCK- 
KNEES’’ UNSIGHTLY 


Send for Booklet showing of men with 
and without THE PERFECT LEG FORMS. 
PERFECT SALES CO., Dept. 54 
140 N. Mayfield Ave., Chicago, Ill. 


PER DAY 
AND UP 
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|them. Some one said that Gloria dressed 


| Delicious Little Devil,” “‘ A Rogue’s Romance,” 


| and Sand” six times. 
| it again! 


| star is a real actor or not. 
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mations all over the house—“Oh! how lovely 
she is.” In my opinion no one can surpass 
her. Lillian Gish and Mae Marsh have her 
wistfulness but not her prettiness nor art of 
dressing. She appeals to all classes—the 
followers of Elsie Ferguson and Claire Windsor 
and Lillian Gish and also the less discrim- 
inating public. 
Mary McKinstry. 


A Flapper’s Frank Views 
New York City. 


Dear Sir: This letter is frankly praise to 
Gloria Swanson, Gloria’s gowns, Elinor Glyn, 
and Cecil deMille. I’ve heard enough against 


in bad taste. Never! 

I saw the following pictures three times: 
“Camille,” ‘‘The Sheik,” “‘ Moran of the Lady 
Letty,” “Beyond the Rocks,” “The Four 
Horsemen.” 

I saw “Once to Every Woman,” “ Passion’s 
Playground,” “Uncharted Seas,” “The 
and “Frivolous Wives,” twice; and “Blood 
How I wish I could see 


I think box office returns show whether a 
We all are entitled 
toopinions. Because I say Rodolph Valentino 
is the greatest actor since Edwin Booth cer- 
tainly does not make it so. But look to the 
box-office. 
Personally, I don’t care for Thomas 
Meighan. But he certainly is a box office 
attraction. And he must have something to 
merit his great popularity. So there you are! 
DIAN JEAN CABOTTE. 


A Protest Against ‘**Tess,’’ 1922 


Los Angeles, Cal. 
EpIToR PHOTOPLAY MAGAZINE. 

Dear Sir: This is a letter of protest. 
Protest to our beloved Mary Pickford. I have 
just seen her new “Tess of the Storm 
Country,” and I have come away sadly dis- 
appointed. How and why did Miss Pickford 
get the illusion that she could come back after 
nine years and play again the rdéle that first 
made us love her so dearly? Surely she has 
made a great mistake. The “Tess” of 1914 
was an exact reproduction of the novel. The 
second is a distorted version. They have 
eliminated the most effective episodes, and 
also the humanness from “Tess” and her 
squatter friends. The various characters 
walk through their parts like so many sticks. 

If there are any in America who have for- 
gotten the old “Tess of the Storm Country,” 
they will doubtless be well pleased with 
the new. I remember Miss Pickford when she 
was an actress who put her heart and soul into 
her characterization; therefore I cannot accept 
her present standard with “that something” 
missing. Please, please, Mary, never do it 
again! 

HELEN M. ForcIer. 


A Boost for Home Talent 
Buffalo, N. Y. 


Dear Sir: Why does the American public 
bestow such undue honors upon the foreign 


We have equally good, if not much better, 
American actors. Let us be 100% Americans, 
and idolize our own first, in preference to 
foreigners. 

I urge the American public to patronize 
“home talent” and bestow laurels where they 
rightfully belong. 
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Studio Directory 


For the convenience of our readers 
who may desire the addresses of film 
companies we give the principal active 
ones below. The first is the business 
office; (s) indicates a studio; in some 
cases both are at one address. 


ASSOCIATED FIRST NATIONAL PIC- 
TURES, 6 West 48th Street, New York City. 
Norma and Constance Talmadge Studio, 
5341 Melrose Avenue, Los Angeles, Cal. 
Richard Barthelmess Productions, Inspira- 
tion Pictures, 565 Fifth Avenue, New 

York. 

Katherine MacDonald Productions, 904 
Girard St., Los Angeles, Cal. (s) 3800 
Mission Road, Los Angeles, Cal. 

R. A. Walsh Productions, 5341 Meirose 
Ave., Hollywood, Cal. 

Hope Hampton Productions, 1540 Broad- 
way, New York City. 

Jackie Coogan, United Studios, Holly- 
wood, Cal. 

Charles Ray Productions, 1428 Fleming 
Street, Los Angeles, Cal 

Louis Mayer Productions, 3800 Mission 
Road, Los Angeles, Cal. 

Buster Keaton Comedies, 
Way, Los Angeles, Cal. 

BALLIN, HUGO, PRODUCTIONS, 366 Fifth 
Avenue, New York City. 

CHRISTIE FILM CORP., 6101 Sunset. Blvd., 
Hollywood, Cal. 

EDUCATIONAL FILMS CORP., 370 Seventh 
Avenue, New York City. 

FAMOUS PLAYERS-LASKY CORPORATION 
(PARAMOUNT), 485 Fifth Avenue, New 
York City. 

(s) ag Ave. and Sixth St., Long Island 
City, 

(s) peg Hollywood, Cal. 

British Paramount (s) Poole St., Islington, 
N. London, [:ngland. 

FOX FILM CORPORATION, (s) 10th Ave. and 
55th St., New York City. (s) 1401 Western 
Ave., Hollywood, Cal. 

GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; (s) Culver 
City, Cal. Marshall Neilan and Maurice 
Tourneur Productions. 

HART, WM.S., PRODUCTIONS, (s) 1215 Bates 
St., Hollywood, Cal. 

INCE, THOMAS H. (s) Culver City, Cal. 

INTERNATIONAL FILMS, INC. (Cosmopoli- 
tan Productions), 729 Seventh Ave., New 
York City; (s) Second Ave. and 127th &t., 
New York City. 

METRO PICTURES CORP., 1476 Broadway, 
New York City; (s) Romaine and Cahuenga 
Ave., Hollywood, Cal. Mae Murray Produc- 
tions, 344 West 44th St., New York City. 

PATHE EXCHANGE, Pathe Bldg., 35 West 
45th St., New York City; (Associated Ex- 
hibitors). (s) George B. Seitz Productions, 
134th St. and Park Ave., New York City. 

R-C PICTURES CORP., 723 Seventh Ave., 
New York City; (s) corner Gower and Mel- 
rose Sts., Hollywood, Cal. 

ROTHACKER FILM MFG. CO., 1339 seoceny 
Parkway, Chicago, Ill. 

SELZNICK PICTURES CORP., 729 Seventh 
Ave., New York City; (s) United Studios, 
Los Angeles, Cal. 

UNITED ARTISTS CORPORATION, 
Seventh Ave., New York City. 

Charlie Chaplin Studios, 
Ave., Hollywood, Cal 
Mary Pickford and Douglas Fairbanks 

Studio, Hollywood, Cal. 

D. W. Griffith Studios, Orienta Point, 
Mamaroneck, N. Y. 

Nazimova Productions, United Studios, 
Los Angeles, Cal. 

George Arliss Productions, Distinctive 
Prod., 366 Madison Ave., New York 
City. 

Whitman Bennett Productions, 537 River- 
dale Ave., Yonkers, N. Y. 

UNIVERSAL FILM MFG. CO., 1600 Broad- 
way, New York City; (s) Universal City, Cal. 

VITAGRAPH COMPANY OF AMERICA, 449 
Fifth Ave., New York City; (s) 2 15th St. 
and Locust Ave., ‘meee @ ahd -; (s) 1708 
Talmadge St., Hollywood, CG 
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Would You Hesitate to Accept 
is Invitation ? 


would, of course. A formal func- 

tion of this kind requires absolute 
knowledge of the correct thing to wear, 
to say, to do. There 


"woud, are many people who 


ciety, on the other hand, instantly be- 
trays the fact by making impulsive little 
blunders, by being constrained, uncom- 
fortable and embarrassed in manner. 

It is not enough to 





is always the danger 
of doing the wrong 
thing at the wrong 
time, or saying the 
wrong thing at the 
wrong time — if one is 
not entirely sure of 
one’s self. 

When an invitation 
of this kind is received, 





know that olives are tak- 
en with fingers and that 
lettuce may not be cut 
with a knife. To have 
graceful, cultivated table 
manners one must know 
how to use the knife 
and fork correctly, how 
to eat every food prop- 
erly, when to use the 
spoon, when the fork, 








it requires an acknowl- 
edgment. When should 
the acknowledgment 
be sent — at once, or 
after a few days? How 
should it be worded? To whom should 
it be addressed—to Mr. and Mrs. At- 
kins or just to Mrs. Atkins? 

Let us pretend, for a moment, that 
this is an actual invitation and that you 
have accepted it. What would you 
wear to the dinner, formal or informal 
dress? How would you greet your host- 
ess upon arrival? When you are in- 
troduced to other guests, what form 
of acknowledgment would you _ use? 
Would you say ‘‘Pleased to meet you’’? 
Would you say ‘‘How do you do’? 
Would you say “I am delighted’’? 
Are any of these forms correct? 

If you are a man and were intro- 
duced to a woman, would you offer 
your hand in acknowledgment? Should 
one woman offer her hand to another? 
In making an_ introduction, whose 
name should be mentioned first, the 
man’s or the woman’s? 


Mistakes That Are Made in the 
Dining Room 

Table etiquette betrays breeding as 
surely as a table of contents tells what 
a book contains. The cultured, well- 
bred person conducts himself or her- 
self with a calm, dignified manner 
that every one recognizes—and admires. 
The person who is not used to good so- 


strained and 


whether one 


One’s manner at the table is either con- 


embarrassed, or poised 
and well-possessed—depending upon 
nows or does not know 
the important etiquette of the table. 


when the fingers. One 
must know how to use 
the finger-bowl and the 
napkin; one must know 
what to say in case of 
an overturned glass of 
water or any other table 





Why not surprise your friends with your 
wonderful knowledge of the right thing to 
do, say, write and wear at all times, on all 
occasions? Why not make yourself immune 
to embarrassment—free yourself from the 
danger of making blunders—give yourself 
new poise and personal magnetism by learn- 
ing now the accepted rules of conduct 
through the pages of the famous Book of 
Etiquette. 

The Book of Etiquette, published in two 
handsome volumes, is recognized as one of 
the most complete, exhaustive and authori- 
tative works on this subject available today. 
It is up to the last minute, complete in 
every detail. 


5 Days’ Free Examination 


May we send you the Book of Etiquette 
so that you may examine it free in your own 
home? Read a chapter or two. Glance 
at the illustrations. You be the sole judge 

of whether or not you 





accident; one must know 
when to rise from the 
table. 


Some People Seem 
Tongue-Tied 
Not only at formal 

dinners and formal 
dances, but even at in- 
formal functions some 
people feel constrained 
and tongue-tied. With 
their own friends they 
may be delightful con- 
versationalists; but as 
soon as there are stran- 
gers present, they feel 
suddenly unable to 
speak, unable to express their thoughts. 

Have you ever felt tongue-tied at a 
party or dance? Have you ever found 
yourself alone with some man or woman 
to whom you had been introduced and 
found that there wasn’t a thing in the 
world you could talk about? Have you 
ever been to a dinner where conversa- 
tion lagged and every one seemed strained, 
uncomfortable, even a bit stupid? 

Didn’t you long to say something brilliant, 
to start conversation flowing smoothly, to 
make yourself admired as a clever conver- 
sationalist—envied as an ideal guest? 

Perhaps there is a wedding just around 
the corner, or a party not so far away. 
Perhaps there is a dance you expect to 
attend, or a trip you are planning to make. 
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Too often people feel tongue-tied in the 


company of strangers. 
and awkward, though really they may 
be clever conversationalists. 
know how to make yourself at all 
times agreeable, engaging, well-liked? 


want to return the books 
without the least obliga- 
tion, or keep them and 
send us only $3.50 in full 
payment? 

You want to exam- 
ine the Book of Eti- 
quette, of course. Clip 
and mail this coupon 
before you forget. It 
is not an order. It 
is merely a request to 
examine the books free. 
Why not send it off to- 
day? Nelson Double- 
day, Inc., Dept. 774, 
Garden City, N. Y. 


FREE EXAMINATION COUPON 


NELSON DOUBLEDAY, INC., Dept. 774, 
Garden City, New York. 


Without money in advance, or obligation on my 
part, send me the two-volume set of the Book of 
Etiquette. Within 5 days I will either return the 
books or send you $3.50 in full payment. It is 
understood that I am not obligated to keep the 
books if I am not delighted with them. 


| 








hey seem dull 


you 





PR ok seas 


p EE ee ee Re he Pee ee OI are 
© Check this square if you want these books with 
the beautiful full-leather binding at - $5, 
with 5 days’ examination privilege. 
(Orders from outside the U.S. are payable cash with 
order.) 
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You, too, can have the charm o 


“4 Skin You Love to Touch’ 


Is your skin 
pale and sallow ? 


—How you can rouse it 


Spe pt fresh air, the right food— 
all these contribute to a healthy 
condition of your skin. 

But your skin itself must be given 
special care, if you wish it to have the 
brilliant loveliness of which it is capable. 

Your skin is a separate organ of 
your body. Neglect tin special needs 
may result in an unattractive complex- 
ion, even though your general health 
is good. 

If your skin is pale and sallow, use 
the following treatment to give it 
color and life: 


NCE or twice a week, just before 
retiring, fill your basin full of hot 
water—almost boiling hot. Bend over 
the top of the basin and cover your 
head and the bowl with a heavy bath 
towel, so that mo steam can escape. 
Steam your face for thirty seconds. 
Now lather a hot cloth with Wood- 
bury’s Facial Soap. With this wash your 
face thoroughly, rubbing the lather well 
into the skin with an upward and out- 
ward motion. Then rinse the skin 
well, first with warm water, then with 
cold, and finish by rubbing it for 
thirty seconds with a piece din. 


The other nights of the week cleanse 
your skin thoroughly in the usual way 
with Woodbury’s Facial Soap and 
warm water, ending with a dash of cold. 


You will be surprised at the difference 
even two or three of these treatments 
will make in your complexion. 


In the booklet around each cake of 
Woodbury’s Facial Soap special treat- 
ments are given for each type of skin 
and its needs. Get a cake of Wood- 
bury’s today and begin tonight the 
right treatment for your skin. 

A 25-cent cake of Woodbury’s lasts 
a month or six weeks for regular toilet 
use, including any of a special 
Woodbury treatments. The same 
— that give Woodbury’s its bene- 

cial effect in overcoming common 
skin troubles, make it ideal for regu- 


lar use, 


Send 25 cents for these special 
Woodbury skin preparations 


For 25 cents we will-send you a miniature 
set of the Woodbury skin preparations, con- 
taining samples of Woodbury’s Facial Soap, 
Facial Cream, Cold Cream, and Facial 
Powder, with the treatment booklet, “A Skin 
You Love to Touch,” 


Send for this set today. Address The 
Andrew Jergens Co., 504 Spring Grove 
Avenue, Cincinnati, Ohio. If you live in Can- 
ada, address The Andrew Jergens Co., Limited, 
504 Sherbrooke St., Perth, Ontario. English 
agents: H. C. Quelch & Co., 4 Ludgate Square, 
London, E. C. 4. 


Copyright, 1923, by The Andrew Jergens Co. 
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New 


Pictures 


HANNON DAY its one 
of the numerous Ziegfeld 
beauties to find her way to 
the screen. She is a New 
York girl — and pretty 
enough for the metropolis 
to be proud of her. Couple 
that with a healthy Irish 
name! 









Strauss Peyton 


K ENNETH HARLAN is one of the popular juveniles of the films. He is a 
Bostonian, although he was raised in Brooklyn, narrowly missing a film start 
with old Vitagraph. He began his professional career as a hypnotist’s assistant 











ALCOLM MacGREGOR is one of the most promising young men of the 
1923 screen, He made the most of a bit in ‘‘The Prisoner of Zenda” and 
now seems headed toward screen stardom. MacGregor has a distinct personality 





EATRICE JOY made her celluloid debut in her home town of New Orleans. 
Like many another prominent film actress, she turned to comedies to get a 
silversheet foothold. That star maker, Cecil de Mille, lifted her to film fame 





HOMAS MEIGHAN came mighty near being a doctor. He was educated 
for a medical career but the stage won him over, first as a sdper in ‘‘ Mistress 
Nell.” Meighan built his career with care and earnest work from that point 





LORIA SWANSON began her film career at the old Essanay studios in 
Chicago. But it wasn’t until she went to California and became a decorative 
bathing girl that fans began to notice. Then Cecil de Mille made her a star 








ALICE TERRY is a Texan, although she was educated in Washington. She 
started in pictures as an extra girl, caught the eye of Rex Ingram — and 
became a star and Mrs. Ingram. Her first hit was in ‘‘The Four Horsemen” 














PERHAPS you believe that 
the soap you using 


are now 
for the more hardy type of fine 
garments would be safe for the 
very finest. and most delicate 
things you own. But are you 
really sure? 
we can help you to be 
sure before you imperil a deli- 
cate fabric. 
Here is the Test: 
Ask yourself: 
edit Be Be 


Wane wh avn ai 


felt absolute 

















soap for their most precious 
ts have adopted Ivory 
es because it meets this 
face-test conclusively and dis- 
tinctively, 
For Ivory Flakes is Ivory Soap! 
Yes, just the same Ivory Soap 
which has protected faces and 
hands for 44 years—pure, mild, 


white—changed only in 
fr fae for instant wash- 


a8 a 
_ offer oe he sere, mos 


——— 


ae ee (neal 


Think twice! Consider this sailetyotes 


delicate-hued silks, Yet it is 
economical to use for 
which deserve, but seldom receive, 
such. prudent care. 


Wouldn’t you like to have a 
free sample of Ivory Flakes and 
the attractively illustrated 
booklet, “The Care of Lovely 
Garments?” A note ora post- 
card addressed as suggested in 
the lower left-hand corner will 
gtleracl them. 
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THE PART THE PUBLIC PLAYS 


HE public is directly responsible for the advance or the stagnation of 
the photoplay. The player, the director, the exhibitor and the 
producer are all vital cogs in the great machine of the cinema—but 

back of the machine is the public. 

The public can make or break—and you are the public. 

Puotop.ay has often concerned itself with the duties of the integral 
factors of photoplay making—from the star to the showman—but what of 
the public’s duty? What are you doing? 

If certain producers find it profitable to fool the public with over- 
exploitation of mediocre pictures, it is because the public does not check 
up on its amusement shopping as it does on its grocer and its butcher. No 
one possessing intelligence permits short weighting or the foisting of sub- 
stitutes. 

Yet every day you buy adulterated photoplays and oleomargarine stars. 
You—of the public—are very credulous when it comes to motion pictures. 

If the photoplay has made tremendous advances in the past ten years, 
it is because you encouraged—and, by your discrimination—rewarded each 
step with your interest, co-operation and support. 

If the motion picture drama is to go onward, you must get behind it. 
If the silent play is at present in a state of lassitude, it is because the 
public—and you—are indifferent. 

You can change all this almost overnight. If you want better pictures 
you can get them by supporting the finer things of the silversheet and 
starving out the inferior offerings. Don’t stop when you complain to your 
exhibitor. Use the power of your purse. 

Don’t confine your activities to blacklisting the poorer productions. 
Encourage the standard bearers of the art. Boost a good picture to your 
exhibitor and to your friends. 

Don’t be afraid to condemn. And, more important, don’t be afraid to 
boost. 

Play your part! 




















The Tragedies of 


Pauline Frederick 


By Ada Patterson 


Pauline Frederick as she appeared in her most 

famous screcn réle, that of Madame X. Here she is 

shown uttering that singularly prophetic line, 
“Now I am alone” 


RAGEDY, mimic and real, has stalked through the life taught her all the rigors of stage discipline and the ache of 


of Pauline Frederick. 


Beautiful, talented, admired and famous. Yet Miss 
Perhaps it’s fate. 


Frederick has never been happy. 

When you catch a glimpse of her in relaxed 
moments, you realize that tragedy has left its 
stamp upon her expressive face. A brooding 
sadness hangs about it as a veil. She has the 
pallor of disappointment with life. The folks 
of Middle Europe have an expressive name for 
this tragic pensiveness. They call it the look 
of weltschmerz, or world pain. Pauline Fred- 
erick’s face bears the stamp of having suffered 
deeply. 

It is true that Pauline Frederick has had 
many things that make for life’s happiness. 
Harrison Fisher, the artist, once said that hers 
was the purest type of American beauty. At 
an actors’ fund fair not so long ago she was 
adjudged “the most popular American actress,” 
even above Maude Adams and Julia Marlowe. 

It is not as if the tragedies of make-believe 
had found their way into her life. The trage- 
dies of Pauline Frederick began when she was 
a child. When she was twelve years old her 
parents were divorced. The one child of the 
couple was allowed to choose which parent she 
would follow. Pauline chose her mother. To 
the new home there followed echoes of the 
distraught household they had left. An un- 
happy child’s memory is a cavern through 
which ring reverberations from the past. 
Childhood’s susceptibility to impressions is a 
blessing with an accursed lining—the inability 
to forget. 

Pauline Frederick made no sudden leap to 
fame. Success, as the world spells it, came 
after years of struggle. She began as a chorus 
girl. In those days the chorus was a training 
school of footlight stars much as -afterwards 
the bathing girl comedies of the screen were 
seminaries of future cinema divinities. Exactly 
twenty-one years ago Pauline Frederick made 
her first stage appearance in the chorus of the 
old Boston Music Hall. She has said of that 
beginning of her career: ‘They say the first 
step up the ladder is always the hardest and 
the longest. I’ve found that every successive 
step is long and hard.” 

Miss Frederick came to New York and 
joined the chorus of the Rogers Brothers. 


suppressed ambition. 


musical comedy to the drama. 





Then it was that she succeeded in making the leap from 
She appeared in “‘The Little 


Gray Lady” and “Samp- 
son.’’ While she was 
leading woman in ‘“‘The 
Fourth Estate,” tragedy 
again touched her life. 
In her company was a 
young actor named 
Tommy Thorne. It was 
inevitable that he should 
fall in love with the 
beautiful Pauline Fred- 
erick. One morning 
Thorne was found dead 
in his hotel room. A few 
said that he had been 
made melancholy by the 
depressing character of 
the part which he played 
nine times a week. It 
was the réle of an imagi- 
native young reporter 
whose first assignment is 
the suicide of a woman 
who has died saying that 
she can no longer endure 
“the ghastliness of life.” 
But more believed that 
it was his hopeless love 
for the lovely leading 
woman that made life no 
‘longer tolerable to him. 
He knew that she was 
soon to be married. He 
also knew that there was 
no chance for him. He 
had told his friends that 
he could not live without 
her. So it was that he 
was found dead on his 
twenty-fifth birthday. 
Shortly after came her 
marriage to Frank M. 
Andrews, the brilliant 


Pauline Frederick at the height 

of her early speaking ‘stage 

career, when she played the 
leading réle in ‘‘ Innocent” 


After that she was in the chorus of ““The Prin- 
cess of Kensington” and “It Happened in 
Nordland.”’ Two years or more in the chorus 
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and wealthy 
architect of the 
Equitable 
Building and 
the Hotel Mc- 
Alpin. They 
were married 
seven daysafter 
his first wife 
divorced him. 
It was a mad 
love match. 
Andrews con- 
sented to his 
wife remaining 
on the stage but 
he was so lonely 
when her stage 
work took her 
to Chicago, 
that, she said, : 
“his brokenhearted let- 
ters brought me back to 
New York.” 

So it was that she left 
the stage, determined to 
find her happiness in 
domesticity. But two 
years later found her 
back behind the foot- 
lights again. She said, 
**My husband has grown 
indifferent to me.” At 
all events, he went to 
Paris. It was announced 
that he went “for his 
health.”” Miss Frederick 
secured a New York di- 
vorce. Soon afterwards, 


Below, 
Miss 
Frederick’s 
Beverly 

Hills 

house, 
now 

closed 














































































































































































































the architect failed in business. Those who read 
the news of Frank Andrews, partner of Presi- 
dent Taft’s brother, being in the bankruptcy 
court, said, “It is unlucky to love Polly Fred- 
erick.” 

This curious Broadway superstition had 
grown from earlier incidents in the life of Miss 
Frederick. Disaster came to Wilbur E. Bates, 
who, associated with Klaw and Erlanger, had 
been interested in Miss Frederick’s career as a 
producer. Ultimately he lost his attractive 
wife, his business success and his touch of pros- 
perity. E. R. Thomas, the young millionaire 
who had assisted in the production of ‘The 
Little Gray Lady,” met disaster, too. He sep- 
arated from his beautiful wife, Linda Lee, and 
was later maimed and nearly killed in an auto- 
mobile accident. 

When Miss Frederick returned to the stage, 
just prior to her divorce, it was in the Biblical 
drama, ‘“‘Joseph and his Brethren,” in which she 
played Potiphar’s seductive wife 
who longed for Joseph’s coat of 
many colors. In it was a line that 
set Broadway wiseacres shaking 
their heads. It was: “Many men 
have loved her and but evil has 
overtaken them. I 
know one whodied.” 

Again Miss Fred- 
erick entered 
Cupid’s domain. 
She married Willard 
Mack. At that time 
Mack was at the 
























doubtedly have been different. Miss Frederick continued 
her screen work at Hollywood. Several minor love affairs 
came to her but the influence of Mack was ever there. 
Finally, in New York, she saw him again and, her 
friends believe, agreed to remarry him, if he promised 
to change. Once more she went West. 

But Destiny intended differently. Mack, it is said, 
gave out an announcement to the newspapers and, for- 
getting his promises, again fell a victim to alcohol. Miss 
Frederick broke off with him and Mack promptly an- 
nounced his engagement to another. 

Once again tragedy stalked in her life. That afternoon, 
Miss Frederick, accompanied by Jack Gardner and his 
wife, Louise Dresser, went motoring to Santa Ana, and 
married Dr. Charles Alton Rutherford. That was in 
February of last year. Dr. Rutherford was a favorite 
relative of her mother’s. Indeed, “Polly” and Dr. 
Rutherford had been boy and girl sweethearts when they 
spent their summers on adjoining farms near Watertown, 
N. Y. Stored away in his heart, was his boyhood love 
for Miss Frederick. He had often promised to visit the 
star and her mother in California but something had 
always intervened. Miss Frederick used to smile and say 
to her mother, “T’ll end by marrying the doctor when he. 
does come.” 

The runaway marriage ended with a wedding breakfast 
at high noon in an owl wagon in a quaint Santa Ana street. 
Almost immediately Miss Frederick, her friends say, 
regretted her hasty action. While Dr. Rutherford had 
loved her from a distance through the years, the two were 
in nowise suited for each other. Miss Frederick had 
whispered to him on the wedding day, “You're such a safe 
person.” But a safe harbor and a mad love are poles 
apart. The old shadow of [ CONTINUED ON PAGE 123 ] 


Left, a recent por- 
trait of Miss Fred- 
erick as she appears 
in her new stage 
play, “The Guilty 
One.” 








4 : Miss Frederick and 
crest of his career as a star and a playwright. ‘i P a RY | her mother 
But marriage did not tame this talented actor- 
writer’s idiosyncrasies. Mack had a terrific, 
almost hypnotic influence, over his wife. Mack’s 
love for Miss Frederick is said to have been 
mad, irresponsible, and even brutal. After a 
cruel parting in the morning, it is said he would 
return in the evening, bearing in his hands a 
little silver vase with one crimson rose. Kneel- 
ing contritely at her feet he would say, “Pauline, 
you are like that to me!”’ But such a wild love , 
could not last. Finally came Miss Frederick’s 43; : As Potiphar’s wife 
determination to separate from him. It reached ; ‘ee “a in “Joseph and His 
a crisis when Mack was confined in a Los ee ed Bate “. Brethren,” Miss 
Angeles hospital for treatment. After the sep- ' be SOE Wee Frederick touched the 
aration, Miss Frederick collapsed. Sb samc ee a NAS highest point of her 

It took Miss Frederick a long time to regain © % . Rape. | picturesque early 
her spirits. Yet Mack’s influence seemed to ater es! -4 2 * 4" stage career 
hover over her like a cloud. His influence was 9 
ever present. With the separation, too, came 
the toppling of Mack’s plans. He had written 
a drama, “Lady Tony,” for her but she never 
appeared in it. For a short while after their 
parting, he played in it himself. Clara Joel, his pee totaled 
leading woman, had the réle he had created for Ot } 
Miss Frederick. The play ran its short course— seeeeeees tht 
and died. Had ae! Frederick played the WAAAY 
part designed for her, its fate would un- 
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Introducing 


Ivor 


Novello 


Who keeps 
the home fires 
burning 

by turning 
his profile to 
.the camera 


for Mr. Grifhth 








































































































































































































By 
Delight 


Evans 











Ivor Novello and 
Gladys Cooper as 

they appear in the 
film version of 

“The Bohemian Girl.” 
Rumor has it that 
Novello will wed 

Miss Cooper 






T was one of those high-ccilinged, dimly-lighted rooms. 

There was a great open fireplace, and heavy carved 

furniture, and a knight in armor standing in a shadowy 

corner, and a grand piano. It was one of those scenes on 
which the first curtain often rises—an English country- 
house setting. Nice blonde British girl should be sitting at 
piano, softly playing and singing some old ballad, preferably 
with a “Hey nonny nonny-oh” refrain. Nice British boy in 
tweeds should come bounding in with tennis racket and 
other sounds including, ‘I say, what a priceless day, and 
you indoors, and all that sort of thing.” Nice British butler 
should appear silently and announce somebody’s maiden 
aunt. 

That’s the way it should have been. Of course, it wasn’t 
anything like that at all. The butler, to begin with, was 
oriental. There was no stage-British conversation. The 
piano bench was deserted. And when a nice British boy 
came in, he was not in tweeds, and he neglected to bound. 
He was, I rather regret to say, in pajamas. The lounging- 
suit sort, very vivid. Handsomely inhabited by Ivor 
Novello. 

He stopped short when he saw me. “Oh,” he said; and 
that was all he said. But one “‘oh” was sufficient to inform 
me that I was a great disappointment to him. If I had ex- 
pected bounding tweeds, so had he. He recovered first. He 
called his mother. 

She entered and he exited. She is Madame Clara Novello 
Davies, who coaches singers for sixty dollars an hour. She 
gave me fifteen dollars’ worth of her time. She is young and 
charming; she should be induced to give up coaching and 
take up acting real mothers in the movies. 

He returned. This time he was in tweeds, and he did 
bound. He bounded more gracefully than Pavlowa’s part- 
ner. Mr. Griffith must have him bound a bit in ‘‘ The White 
Rose.” 

He had been working hard—very hard. Till all hours the 
night before. He has to get up every day at eight to catch a 
nine-o’clock train for Mamaroneck, where Mr. Griffith in- 
considerately maintains his studios. It seems when D. W. 
is interested in a scene, he wants to see it through, and he 
persists in gathering his actors about him and working, and 
working. The brute! 

But Ivor Novello wasn’t feel- [ CONTINUED ON PAGE 106 ] 


31 





ITere is Miss Ruth Nagel, two-year-old 
daughter of Conrad and Ruth Nagel, in 
her latest afternoon frock. Ruthie loves 
those garters—can you blame her? She is 
an only child, but her father says he’s 
thinking of adopting a boy a year older so 
they can grow up together and get mar- 
ried and thus keep the family together! 





Her name is Elizabeth Marshall Holt, 
but to a favored few she is known as 
Betty. She possesses that provocative 
combination—soft golden hair and spark- 
ling brown eyes. Betty has a brother and 
sister but they are too big to be pictured 
here. She is, as you’ve guessed, the baby 


of the Jack Holt household 


[TO BE CONTINUED NEXT MONTH] 
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Hollywood 


To the right—we defy you to lool: at this 

young lady long without smiling. She’s 

Loris Niblo, only daughter of Fred 

Niblo and Enid Bennett. Her father has 

directed Douglas Fairbanks and Rodolph 

Valentino, but he admits his daughter has 
him licked 


Left, below—Billy Windsor, often called 
the most beautiful baby in the film colony. 
Bill’s glad he looks like his mother, 
Claire, but you can’t call him a baby and 
get away with it 


Right, below—Zasu Ann Gallery and her 

highly prized imported White Baby 

Hound. Zasu’s parents are Zasu Pitts 

and Tom Gallery, and she’s just one 
year old 
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Married! 


AROLD LLOYD and Mildred Davis have just signed a 


new, long-term contract, to co-star in a serial called 
“ Married Life,” directed by Dan Cupid, under the super- 
vision of Hal Roach. Harold played tag with love for a long 
time, but the other day he decided that since Mildred isn’t 
playing his leading lady on the screen any longer, he’d better 
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sign her up domestically so he could see her once in a while. 
They have been the best of friends ever since the little blonde 
girl became the fair foil for Lloyd’s spectacled humor. So 
the other day Harold knocked off work long enough to marry 
Mildred—and rushed right back to the studio to finish his 
newest comedy. They will have their honeymoon trip later. 








Dick and Senorita Dorothy 


ETWEEN Havana and New York, Rich- 

ard Barthelmess has been making Joseph 

Hergesheimer’s tale of Cuban revolution, 
“The Bright Shawl,” into a photoplay, with 
Dorothy Gish as chief aid. Dick plays a young 
American while Dorothy is La Clavel. from old 
Seville, a fiery Spanish dancer who gives her 
life for the cause of Cuban liberty. Director 
John Robertson promised a new Dorothy as 
the indolent La Clavel. 


It is interesting to note that Dick wears the 
clothes and shoes originally worn by John 
Barrymore in the stage “ Peter Ibbetson”’ and 
the film “Dr. Jekyl and Mr. Hyde.” As the 
action of the story has been shifted back to 
1850, Barthelmess was able to accept the 
famous clothes of this generation’s best Ham- 
let. All of which proves a surprising fact: 
Dick and John are of exactly the same stature. 
Which may or may not surprise you. 


35 





a iti | | 
il ill Hil il 


f 

















“bf 











Love, 
Mystery 
and 
Motion 
Pictures 











are a mighty 
combination— 
they are the 
ingredients 


of this 
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New Novel > \\ 


Q\Y | r 
Me aay 


Z 


By 
Frederic 
cArnold 


Kummer 


sleep of early morning, was awakened 
by a noise in the corridor. 
She got up rather resentfully and go- 
ing into the tiny hall outside her bedroom, 
slid back the bolt of the door. 
A man came in, humming gaily, and, with 
facile apologies, made his somewhat uncer- 
tain way to the living room. His face, 
handsome in spite of its marks of dissipation, was unhealthily 
flushed. He lurched to a chair, still singing with lively good 
humor, 


is MORAN, wrapped in the profound 


“Brian O’Lynn had no watch to put on, 

He got him a turnip and made him a wan, 
He caught him a cricket and put it within— 
‘Whist to its tickin’,’ says Brian O’Lynn.” 


By way of accompaniment to the song he flipped his watch- 
chain carelessly against the arm of the chair. There was no 
watch attached to it; Joy knew, from its absence, the source of 
the alcoholic tide by which her father was now submerged. 

She had been awakened from a familiar dream, in which she 
was invariably confronted by a great brazen door. From its 
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further side she always heard the scratching of a key, the sound 
of a far-off voice, the crashing of heavy blows. This door, in 
her dreams at least, was never opened, for at the precise mo- 
ment when the noises outside became loudest, she always 
awoke. 

She stood against the door-frame, slender and round as a 
young birch. The heavy plaits of her hair matched in darkness 
her eyebrows and lashes, but the color of the eyes beneath them 
was uncertain, at times blue, at others, grey, like mountain 
pools reflecting changing skies. Just now the skies were stormy, 
as she observed her father’s flushed face, noted the sag of his 
once fine shoulders, the bulging lines of his formerly slender 
waist. There was disillusionment in her eyes—a disillusion- 
ment no father should ever permit himself to see in the eyes of 








“We've had enough 
classical stuff,’’ 

said Watrous. 

“Put on that new 
thing of Berlin’s. 
Let’s dance.’’ 

He held out his 
arms and Joy rose, 
in spite of the 
anger in 

Lloyd’ s face 
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SECRET 


his child, yet beneath it Martin Moran might have glimpsed a 
look of deep and unchanging love. 

His own fine features revealed the source of Joy’s vivid young 
beauty, but he had spent his good looks as lavishly as he had 
spent the money they brought him; had regarded them as an 


account which could never be overdrawn. At fifty he still 
cherished this delusion, although his mirror should have told 
him that old age is no respecter of persons—not even of the 
persons of successful leading men. Martin Moran was one of 
those delightful but unfortunate creatures who do not know 
how to grow old. 

“Sorry, Baby—awfully sorry,” he said, regarding Joy with 
a truculent look. ‘“‘Too bad, breakin’ in on your resh-resht like 
this. Big night at the club. Wonnerful night. Morsh—hic— 


Flagg 




















Morshberger’s been tellin’ me about his new play. Wonnerful 

lay. Goin’ to give me the lead in it. What d’you think of 
that?. Fact. Rehearshals begin nex’—nest Wenshday.” He 
regarded his watch-chain stupidly for a moment, then thrust it 
into his pocket. ‘‘ What time’sh it, m’dear?” 

“Tt’s half past four,’”’ Joy said wearily, “and I have a re- 
hearsal at eleven. Oh, father, why can’t you”— 

““Never mind, m’dear,’”’ Mr. Moran interrupted, raising a 
warning hand. “Let bygones be bygones. I’m goin’ to make 
it all up to you—absholutely. Can’t have my Baby slavin’ for 
me like thish. Refush to permit it. Refush absholutely. Go 
to bed.”” He waggled his head solemnly, then rested it against 
the back of the chair, suddenly asleep. , 

Joy gazed helplessly about the tiny room. Not more than a 
dozen feet square, it still managed to contain a piano, a carved 
oak cupboard, a day-bed, a table with a pot-bellied Japanese 
lamp and several chairs. One had to pick one’s way through a 
confusion of furniture in order to get safely about; Joy had 
many times assisted her father through this maze to the safe 
haven of the day-bed on which he slept. It accounted for her 
habit of bolting the door, for her familiar dream. It would 
never do to permit him to attempt that little journey across the 
room unassisted. 
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Suddenly Joy started. Her father, waking from his momen- 
tary sleep, had allowed his hand to slip gently back toward his 
hip. With a quick movement she took from him the half-filled 
flask he had drawn from his pocket, evaded his attempts to 
retrieve it. 

‘Please, Baby—just one more,” he begged. “A nightcap. I 
need it—honesht I do.”’ He held out his hand like a naughty 
child. 

‘Not until you’re ready for bed,”’ Joy told him, and went into 
the little kitchenette which, with the bath, occupied the space 
betwe¢n the front room, and her own in the rear. 

The prospect of the nightcap hastened her father’s prepara- 
tions for bed. In a few moments he called to her that he was 
ready to turn in. 

Joy filled a glass from the flask and took it to him. He 
gulped down the liquor with feverish haste. 


‘* A H—that’s better,” he said, then seeing the sombre look in 

her eyes he reached out his arms, drew her to him with 
sudden tenderness. The empty glass tinkled to the floor. “ My 
poor little Baby,” he whispered, ‘I wish you had a better dad. 
But everything’sh goin’ to be all right, soon as Morshberger’s 
play goeson. Don’t worry, Baby. Go to sleep now. Good 
night.”’ He kissed her with tears of penitence in his eyes, then 
buried his face in the pillows. Before Joy had finished raising the 
window, turning off the lights, he was asleep. 

To her, however, sleep did not come so quickly. It was not 
an easy matter to put from her mind such scenes as the one 
through which she had just passed. In spite of the fact that her 
father’s return home in the wee small hours of the morning, 
usually the worse for liquor, had of late become almost a nightly 
occurrence, she found herself invariably and inexpressibly 
shocked. There was always present in her mind the picture of 
“*Daddie” as she had first known him—a superb and dashing 
figure, a superman, so vitally handsome that matinee girls 
wrote him ‘‘mash”’ letters by the hundred, and her mother, 
who was not of the stage, pretended to be proud of his success with 
women, in public, and cried her eyes out in secret because of it. 

Even when she had grown in years, and younger men had 
begun to make her father fight for the favors which fortune had 
hitherto showered into his lap, Joy had still fought his battles 
with the keen intensity of youth, had continued to believe him 


the handsomest, the most wonderful person in the world. 

Had he been a wiser, a less conceited man, he would have 
made some effort to adjust himself to the changing years; have 
seen a message in his increasing girth, his sagging cheeks, the 
touch of frost along his temples, but Martin Moran remained 
the eternal egotist, picturing himself forever as the dashing 


young lover. He attempted to deny the grim message of his 
mirror by the use of stays, hair-dyes and all the other futile 
devices by which men of his type attempt to cling to a passing 
youth. The result was inevitable; it manifested itself in lack of 
engagements, and a growing scarcity of 


humor with a tenderness almost maternal—as though the child 
had become the parent, the parent, the child. And as her 
respect for him vanished, her love, by some divine process, 
correspondingly increased. Only his demands for liquor did 
she fight, but the effort brought her nothing; he would not be 
denied this final source of a fugitive, a borrowed youth, even 
though he had to strip himself bare of self-respect to obtain it. 
A more ruthless woman might have ignored the accident of 
paternity and left him to his fate, but Joy was not ruthless, and 
in this lay her greatest charm. 

She crept into bed, drew the covers about her shoulders, but 
sleep would not come in spite of her need of it. The weight of 
her responsibilities terrified her; it was half-past six before her 
tired nerves relaxed, and her alarm clock was set for nine. 
Luckily, she thought, as she drifted off to sleep, she would not 
have to get her father any breakfast; long experience had 
taught her that he would not wake up before noon. 

From the mantel which faced her as she slept, the picture of 
a man regarded her smilingly—a young man, with bright, devil- 
may-care eyes, and a most winning smile. It was a photograph 
of Jean Romain, the famous screen star, and to Joy, the hero 
of many a charming day-dream. 


CHAPTER II 


HE grill-room at the club was more than comfortably filled 
when Arthur Lloyd came down to breakfast; several of his 
friends called to him as he passed their tables but as there were 
no unoccupied places near them he finally took a seat in a corner. 
It was close to one o’clock, and the large, oak-panelled room 
resounded with the clatter of dishes and the still louder clatter 
of voices. Everyone was talking, laughing, discussing the latest 
gossip of the stage world; to a person familiar only with the 
more sedate dining rooms of clubdom, the noisy good-fellow- 
ship of the place would have been a revelation. 

Lloyd touched a bell, ordered some coffee and an omelet. 
Although it was a matinee day, he was in no great hurry to 
reach the theater, since he did not appear until the middle of 
the opening act. He was not in a very good humor. The 
festivities of the night before had cost him more, in time, 
money and loss of sleep than they were likely to prove worth. 
There had been a late supper with Sammy Klein, the author of 
the play in which he was appearing at the Forty-Seventh Street 
Theater, followed by an extended session at the playwright’s 
apartment, during which the latter had expressed the opinion 
that he, Arthur Lloyd, should be starring in a play of his own. 
Mr. Klein spoke of writing such a play; outlined its Various 
scenes at considerable length. It was one of those mythical 
productions that seem masterpieces, when viewed through the 
haze of many drinks, but appear somehow, like paste diamonds, 
to lose their sparkle when exposed to the glare of noon. Lloyd 
smiled cynically as he tried to remember some of the brilliant 

scenes Mr. Klein had described to him, but 





money that forced him and his little family 
from the gorgeousness of an apartment on 
Fifty-ninth Street to shabby quarters in sec- 
ond-rate theatrical hotels, from one of which 
Mrs. Moran was carried to her final resting 
place, leaving Joy and her father to face life 
alone. 

The girl’s name was reminiscent of the 
first flush of happiness that Martin Moran 
and his lovely young wife had known, when 
success had made the whole world seem a 
thing of joy. Now only her name remained 
to show that there ever had been such a pe- 
riod, and her father sought life’s overtones in 
the stimulation of liquor, and the easy flat- 
tery of women. Rather than “degrade his 
art,” as he grandiloquently expressed it, by 
playing minor parts, he would starve; no 
doubt he would have starved, had it not been 
for Joy and her efforts. 

She gave her youth, her beauty, her talents 
freely, in order to provide him with at least 
an echo of the luxuries that had once been 
his; argued, indeed, that she owed him this, 
since he had taught her all she knew. With 
growing sadness she watched the slow decay 
of an ideal, saw her father become a pitiful 
figure whose weaknesses she was obliged to 
forgive, whose childishness she was obliged to 


battles. 


California. 
she do? 





OY MORAN, heroine 

of Frederic Arnold 
Kummer’s brilliant new 
novel starting in this issue, 
is a beautiful young woman 
just facing the first struggles 
confronting the aspirant 
for stage success. 
only has her own battle to 
Sight but that of her father, 
an old actor whose morale 
has broken down in life’s 


Failure seems to 
front Joy—when a myste- 
rious offer comes to her to 
enter motion pictures in 

What shall 
Little does she 
realize that the offer holds 
romance and mystery. You 
will find Mr. Kummer’s 
unfolding of the tale to be 
of absorbing interest. 


they proved curiously elusive. He could 
only recollect that the name of the play had 
been “‘Ducks and Drakes” and even that 
now seemed flat and unprofitable. 

He was just lighting his second cigarette 
when a ponderous man, with a singularly in- 
fectious smile, slid into the opposite seat. 
Almost gross in build, he suggested in every 
movement an intense dislike for physical ex- 
ertion, but this dislike did not extend to his 
mind, which was as agile as his body was 
clumsy. 

“Hello, Arthur, old dear,” he laughed, 
reaching for the menu card, “how goes the 
great American drama?” 

“Fine.” Lloyd ordered another cup of 
coffee. ‘‘That second act finish of mine is 
getting six or seven calls right along. The 
one with Fieldner, you know, and Vera 
Grant. Great stuff.” 

“‘H—m. I thought Joy Moran was in that 
scene.” 

““Oh—Joy, of course. She’s on. But it’s 
Vera’s scene—Vera’s and mine. Joy is 
splendid, of course, but—well, she lacks ex- 
perience.” 

“Nonsense, my boy.” 
quiet chuckle. 
backwards. 


Joy not 


con- 


The critic gave a 
“She knows her technique 
Her father has seen to that. 
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No, I shouldn’t say lack of experience was Joy’s trouble, even 
though she hasn’t had the usual drilling in stock.” 

“Well, if lack of experience isn’t her trouble, what is?” 

“T haven’t said there was any trouble with Joy, have I? 
You’re the one said that. And it surprised me, too, because 
I had an idea you two were very strong for each other.” 

Lloyd ground the butt of his cigarette in an ash tray. 

“We are. At least, Iam for Joy. I don’t know just how 
she feels about me. A charming girl, Mac. Thoroughbred 
to her fingertips. And a bully good actress, as you say, 
especially in light comedy parts. Bully good. But I do 
think stock work would help her, and it’s because I’m so 
anxious to see her succeed that I say it. Nobody knows 
better than you do how badly most of our leading women 
need training—the sort of training you get abroad.” 

“Rather.” McKay laughed silently, his huge body rippling. 
“But I never judge American actresses by foreign standards. 
Our audiences prefer beauty, youth, charm, to technical skill, 
nine-tenths of the time. Joy has them all. She ought to be 
starring, in five years—that is, if she isn’t grabbed off by the 
picture people. She’s just the type. And it would mean a 
lot more money.” 

“Money isn’t the whole show.”’* Feeling as he did about 
Joy, Lloyd feared to lose her, in the great world of the screen. 
“‘Joy has ambitions. She wants to become a great actress. 
That’s why I advise stock” — 


“TT all depends on what you ask from life,” McKay inter- 

rupted. ‘Most women nowadays would give their eye teeth 
to be successful in the movies. It means money—applause— 
fame, of the sort most people want. 





If she had a chance to 
get into screen work right, I’ll bet she’d jump at it.” 
“T’m not so sure. Her father hates the pictures like the 
devil does holy water. He’s filled Joy up with the same ideas.” 
‘“H—m. Martin Moran hates pictures because he’s never 


been a success in them. It makes him sore to see boys half 
his age drawing down thousands a week, when he can’t get 
hundreds. But it strikes me he’s the last person in the world to 
advise Joy to live for art’s sake. She supports him, doesn’t she?” 
= S, confound it. He hasn’t done a lick of work since ‘The 
Merry Marriage’ closed, and that’s been all of two years 
ago. I tried to get him into Webber’s show—‘His Royal 
Highness’—last year, but when he found the part—Captain 
Jones, it was—only paid a hundred a week he wouldn’t look 
at it. Martin’s dead, and doesn’t know it. I’ve advised Joy 
a dozen times to give him the air, but she won’t do it.”’ 

“No. Joy isn’t that sort. But I imagine she must lead a 
dog’s life, trying to keep the old man straight. I saw him in 
here the other night with Morsberger. Both of them tight. 
Rather pathetic, I thought—two old duffers like that trying 
to kid each other into believing they’re just as good as they 
were twenty years ago. And with bum liquor, too. Yes—it 
must be mighty hard on Joy.” 

“Tt is.” Lloyd rose and paid his bill. ‘She’d be much 
better off if it weren’t for her father. He’s holding her back 
in every way. But she’ll make good, some day—if she takes 
my advice. So long.” He stopped in the lobby of the club 
for a few moments, chatting with some friends, then went 
toward Broadway. 

It was almost two o’clock, and the matinee crowds filled the 
sidewalks. Lloyd, conscious of his good looks, smiled with 
pleasure when he saw that someone récognized him. He 
longed for the day when everybody would do so—when his 
features would be as well known as those of Jack Dempsey, or 
Douglas Fairbanks. 

Joy was sitting in her dressing room as Lloyd came along 
the corridor, chatting with Sammy Klein. 

“What are you doing around here today, Sammy?”’ he asked. 
“Telling Joy the plot of that play we wrote last night?” 


“Here y’are, m’dear,” J oy’s father 
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mumbled. 
plenty.” 

he dragged a handful of bills and 
silver from his pocket. 
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“Plenty money— 
With shaking fingers 
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ter part fell on to the floor 
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“Father told me, when he woke up a little 
while ago,” Joy said, her voice bravely 
steady, “‘that while drinking last night he 
lost a great deal of money, gambling, and 
in order to pay for it, raised the check you 
gave him to five hundred dollars.” The 
color flamed to her cheeks as she spoke 
' the words F ONTEOWERY FLAGS 


“Oh—that. Some drama—what?” he laughed. “We'll get “Twelve thousand nothing. Barely ten. And in this house, 
at it this summer, if I don’t go to London. But I’m here for with our overhead, we’ve got to do ten or better to break 
a different reason, today. Thinking of making some changes even. Put that in your pipe and smoke it. Compton says 
in our second act curtain.” we’ve got to do something to put more punch into that cur- 

“Better let well enough alone,” Lloyd frowned. “Got seven tain, and I guess he’s right. I’m going to work Joy here into 
calls last night.” it more. The audiences like her—like her part. She’s been 

“Seven. I only counted six. And it ought to be sixteen. sidetracked a bit, I’m afraid, for the sake of you, and Max 
The material’s all there. Only needs to be acted. Look here, Fieldner, and Vera Grant.” 

Arthur—you talk about letting well enough alone—do you “‘Vera’s part is pretty fat,” Lloyd said, with a furtive glance 
know what we did, last week—in real money, I mean?” down the corridor. Professional vanity caused him to oppose 

“Oh—around twelve thousand.” the cutting of any of his own [CONTINUED ON PAGE 109] 
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What are 


Matinee Idols 


made of ? 


The secret is herewith revealed, and, 
incidentally, Ramon Novarvro’s recipe 
that’s to earn him a million dollars. 


By Herbert Howe 


UR brawny, nuxated he-stars may 

scorn the title of matinee idol in 

public, but in the privacy of their 

own home-breweries they know that 
without the seal of the matinee-maid they’d 
be back with the plough, the cuspidors or the 
notions. 

It’s the woman who pays and pays and 
pays for the upkeep of the Hollywood beaux. 

The hand that shakes the chatelaine rules 
the screen. 

She may not count for much at the polls, 
but at the boxoffice her two-bit ballot con- 
trols the situation, making and unmaking 
stars. 


Ramon 
Novarro, 

as he 
appears 

with 

Alice 

Terry 

in 

“Where the 
Pavement 
Ends,” 
photographed 
in Florida 
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An actor distasteful to women has about as much 
chance of winning popularity as an alley cat on Pola 
Negri’s “set.” 

It is erroneous to suppose, however, that because the 
ladies like a man it follows he’s a powder nose. 

Don’t confuse the man with his stellar shade. If 
Valentino lived up to his screen reputation he’d have Don 
Juan looking like a pilgrim father. Having known the 
signor’s record for several years, I can testify that he, not 
Juan, is the pilgrim boy so far as trifling with hearts is 
concerned. 

It’s the innocent little Charlie Chaplin who seems to be 
the real rascal. Such are the paradoxes of the screen. 

While men admire the work of the screen Valentino, we 
must in all justice render credit to the ladies for having 
established him where he is today. 

Consider also the electoral constituents of such hearties 
as Meighan, Moreno, Lytell and O’Brien—yea, even the 
husky Bill Hart and Robin Hood Dcug, to say nothing of 
such past masters as Bushman, Williams, Costello, 
Kerrigan and Wilbur. 

What power do these heroes possess to distinguish them 
from the rest of us miserable males? 

Since Ramon Novarro is the latest to win queenly favor 
and the attendant royal swag, I sought from him the 
secret, hoping to tip off some fellow man, who, like myself, 
may have a heart of gold that he hasn’t been able to cash. 

“IT believe in Dr. Coue,” said Ramon. 

And still I didn’t know the half of it. 

He may be getting better [ CONTINUED ON PAGE 104 | 


41 





An Epic of 
Old New England 


HE whole town of New Bedford, Massachusetts, made 

a screen appearance in John Pell’s “‘ Down to the Sea 

in Ships.”” When the Elmer Clifton company went up 
there on location, the conservative townspeople turned out, 
rolled up their sleeves, and pitched in to help make a mo- 
tion picture portraying the picturesque old whaling days. 
The scenes you'll see are authentic, for they were filmed on 
the spot. For extras, the director called upon represen- 
tatives of the oldest and staidest families. The Quaker 
meeting house, a century old, was one of the “sets.” And 
so the spirit of old New England was caught by the camera. 














In the oval picture, Mar- 
guerite Courtot, heroine of 
“Down to the Sea in 
Ships,” examines the wed- 
ding gowns worn by Miss 
Sarah Frank Allen and 
Mrs. Charles R. Price. 
The gowns are 120 and 125 
years old respectively. Di- 
rectly above, the stalwart 
square-rigger, “‘Charles W. 
Morgan,” makes a film de- 
but. at the age of ninety 





To the left—a scene from 
the photoplay. The boat is 
being overturned by an in- 
dignant whale. Not only 
one, but nine whales were 
harpooned in the course of 
the cruise. Real thrills— 
the whalers are all descend- 
ants of the whaling kings 
of former days. That's 
Raymond McKee, actor, 
about to leap overboard 
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The Great Will Hays Troupe 


in its stupendous and death-defying feature of the great 1923 motion picture circus 
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Chic Styles from the Fashion Centers as worn by 

















Sand colored salome velvet. An old world 

sophistication and a simplicity that is almost 

deceptive. A medieval silhouette, fluted bind- 

angs of self material, and a full skirt that is 

slightly shorter in the front. Only slim, graceful 

youth could wear this frock. In other words— 
Bebe Daniels! 


























One of the gowns that Andree La- 
fayette—whose real name is An- 
dree de la Bigne—will bring with 
her from Paris. Andree is Richard 
Walton Tully’s new film discov- 
ery; she will play the coveted title 
role in his production of “Trilby.” 
She has a distinctive clothes taste 
—as proved by the daringly inno- 
cent lines of this geranium and 
black afternoon dress. From 
Madeliene and Madeliene 














Something of the Puritan— 
1923 model—is in this black 
satin frock with its softly gath- 
ered, long skirt and its demure 
collar and tab of embroidered 
batiste. The ribbon that forms 
the belt and keeps the tab in 
place, is of double faced satin, 
and is quite narrow 























































Bebe Daniels, Andree Lafayette and Hedda Hopper 
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The latest in brides, from “Glimpses of the 
Moon,” which Allan Dwan is making from the 
novel by Edith Wharton. Bebe Daniels is as 
slender and glimmering as a moon-lady, her- 
self! Soft white satin, tulle, orange blossoms 
and pearls—following an early empire outline. 
Notice especially the wee puffed sleeves 
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Hedda Hopper in a wrap- 
around coat designed for early 
spring wear. Of dark, soft 
cloth, draped slightly on the 
left hip and fastened with one 
odd, carved button. The em- 
broidery is very heavy and 
matches, in tone, the narrow 
ribbons that trim the small 
mushroom hat 









Another of the Andree Lafay- 
ette frocks. A delicate, cob- 
webby dress—created by Jenny 
from white georgette crepe which 
falls, in classic Greek lines, 
over a foundation of ivory 
satin. The edges are embroid- 
ered in tiny crystal beads, the 
hemline is decidedly uneven, 
and—there is only one sleevel 











Again from “Glimpses of the Moon.” In 
a gown so long that one is scarcely per- 
mitted a glimpse of the famous Daniels 
feet. Mist-like gray chiffon, with bands 
of chinchilla finishing the short, tight 
sleeves, the underskirt and the curious 
neckline. Purple ribbon, falling from 
the waist, gives a striking color note 


The Spring Gowns, from Paris and New York via 


Hedda Hopper’s tea gown is touched with 

chinchilla fur—a gossamer thing of chiffon 

and cloth that manages to be both clinging 

and metallic. With long tassels and exotic 
bits of embroidery 


Andree Lafayette likes very much this 
dinner dress of shaded chiffon—deep 
rose at the hem slowly fading into faint 
pink at the neck. Accordion pleated, 
from top to bottom, edged by pearls, belted 
with a sash of silver. A Reine model 








the Photoplay, sound note of classic simplicity 














Turquoise blue velvet tea gown, the draped 
skirt fastened at the left side with a cluster 
of hand-made silk flowers mounted wpon 
silver lace. Bands of chinchilla fur—Miss 
Daniels’ favorite—are the only trimmings 
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Hedda Hopper’s evening 
dress is made of heavy 
crepe satin, exquisitely 
draped and with only a 
pearl ornament—to 
match her lustrous rope 
of pearls—for trimming. 
Brocaded slippers and 
very sheer stockings fin- 
ish the picture. 

The sports hat? It is 
saucy and intriguing 
and athrill with spring. 
Felt and feathers and an 
indescribable air of chic 
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Paris incarnate. The keynote of Andree 
Lafayette’s every gown. This, by Made- 
leine Vionnet, is of white crepe de chine 
embroidered in silver. With a pointed 
hemline, a train, and a garland of large, 
flat roses banding the hips 









Close-ups and Long Shots 


UR WHITE HOPE: We take a person- 

ally patriotic pleasure in presenting 

Malcolm McGregor as the stellar best 
bet of the month. He’s our chief white hope 
against the oncoming horde of dark Latins. 
He’s from Yale, an athlete and a native son, 
one of whom our hardy forbears could have been 
proud. When work for the day has ended he 
doesn’t rush off toa tango tea but gathers a few 
faithful about him and recites ‘The Lady Lil,” 
“Don’t Look At Me That Way, Stranger,” and 
other homely ballads of our heath. And canhe 
fight? Say, he don’t do nothing but. It isn’t 
just ordinary screen fighting, either. He’s sore. 
You feel he doesn’t like actors and he’s out to 
kill. After a juicy day’s slaughter we picture 
him retiring to the shade of a palm tree, there 
to pray for the next day’s massacre, like Wash- 
ington at Valley Forge. His coat-of-arms, the 
skull and cross-bones; his breakfast food, raw 
eggs and rye; his prayer, ““Oh Lord, make me a 
killer, make mea great killer, make me to clean 
up Hollywood, single-handed and alone.”’ 
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Volcanoes: The most beautiful spectacles 
we saw in all Europe were Mt. Etna and Pola 
Negri. Etna was inactive. I suppose some 
people can’t get it through their airdomes why 
she isn’t always that way, just as some of the 
Hollywood nuggets can’t understand why Pola 
Negri has temperament. Every great actress 
who ever lived has had temperament. If the 
divine fire could be quenched she would be no 
greater than any of our soda-watered special- 
ities. Mt. Etna wouldn’t be the most glorious, 
fire-plumed, mountain on this earth if she had 
the nature of a Kansas sand dune. 


Making Mary Mad: When Ernst Lubitsch 
saw the ’script of ‘‘ Dorothy Vernon of Haddon 
Hall,” which Mary Pickford engaged him to 
direct, he is said to have groaned and made 
confetti. Despite Mother Pickford’s admoni- 
tion that it’s bad policy, Mary insists upon 
telling what Ernst said to Doug. ‘I’ve got to 
tell her the truth,” cried Ernst, “‘will she get 
mad from me?” Mary’s fury was manifested 
by accepting Ernst’s suggestion to do “Faust” 
and her proclamation that she intended to 
forget everything she had ever done or learned. 
It looks as though the day had arrived when 
little Mary will enter upon the greater things 
of which we have always believed her capable. 


Out of the Water into the Ark: Our critic 
remarked not long ago that a spiritual change 
had come over Cecil B. de Mille. We'll say so 
after viewing the “‘stills” of ‘““Adam’s Rib.” 
Cecil used to feature bathing beauties and now 
he’s chasing dinosaurs. 


Long may she wave! There are those who 
like Hollywood and those who don’t. Will 
Rogers says, “‘It’s a darned nice little town. 
I allus liked Hollywood, but they decided to 


clean it up and so I had to go.” Nita Naldi 
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By Herbert Howe 


Decorations by JOHN HELD, Jri 





GANGWAY! 


For Knock "Em Dead McGregor 
On His Way To Stardom. 


Our “Find” of the Month 
Mr. Malcolm McGregor 


Considering the way he 
mopped up the screen with the 
villain in “Broken Chains” and 
beat up a boatload of assorted 
actors in ‘“‘All the Brothers Were 
Valiant,” this boy is out to clean 
up Hollywood single-handed. 

So Here’s Bottoms Up To 
Man-Eating Mac! 











doesn’t feel that way. ‘‘They put me out of 
the hotel because I didn’t wear stockings,” 
complains Nita, “I never wear stockings!” 
And no smart-aleck small-town hotel pro- 
prietor can bully Nita Dooley! She went 
barelegged when she was the Dooley kid and 
she goes barelegged when she’s the Naldi star, 
and no one better be after trying to make a 
swell of her. They do be telling that when 
Nita left Miami, Florida, where she went on 
“‘location,”’ she waved one of the stockingless 
members out of the car window at the natives. 
Six Miami matrons swooned and ten leading 
elders swallowed their chewing tobacco. “It’s 
a lie!” says Nita. “Long may she wave!” 


says we. 
=. 
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A Hollywood Cavalier: We doff the som- 
brero to Jesse L. Lasky this month for signing 
Antonio Moreno to a five year contract. 
Here’s an actor, a gentleman and a lightning- 
flashing personality. For all his long entomb- 
ment in serials we recall the vivid figure he cut 
with Edith Storey in “The Isle of Regenera- 
tion,” and it was the same vivid, eye-blazing 
Spaniard who reappeared in “My American 
Wife.” In all our Hollywood years we have 
never known a more genuine cavalier. In plain 
old-fashioned American—a Man of Honor. 
That’s Tony Moreno. 


Dear Jackie: Ym recalling the afternoon I 
spent at your house—More than a year ago— 
How you danced the Chicago for me—And 
said you didn’t like it—How you recited “My 


Madonna,” by Robert W. Service—And made 
me think of The Young King in the Fairy 
tale—How we played games on the floor—And 
what a good loser you were—When I won 
“Around The World With Nelly Bly.” 

Then I got that letter in Rome—In which 
you said you liked the story I wrote about you 
—And thought it fine—And I couldn’t have 
felt better if I’d gone up the Sacred Stairs on 
my knees—That’s how I feel about endorse- 
ment from you—It made me forget about all 
the thanks I never got from others—Yours is 
enough—Because no other could be so sincere 
—Or more intelligent. 

Now you’re a millionaire—And I’m writing 
this to say I’m glad—Never mind what they 
say about your earning more than the 
President—Maybe they don’t know that 
you’re a Young King—Worth more than all 
the old kings who ever lived—And, Jackie—If 
ever you feel you can afford to accept the 
presidency—Why, here’s my vote— 

most sincerely yours—H. H. 
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Betty’s even a Lady: Penrhyn Stanlaws, 
criticizing the beauty of his former star, Betty 
Compson, says that she is “‘muscle-bound.” 
But that’s nothing to what she could say about 
his direction. 


Little Red Robin Hood: Doug Fairbanks is 
quoted as saying: “Will Hays has nothing 
whatever to do with the art or morals of the 
motion picture industry. He is simply the 
hired intermediary or ‘fixer.’”” Not only has 
Robin Hood turned “red” and defied the Czar 
but he has organized a little group of Bolshe- 
viki, consisting of Mary, Pola, Charlie Chaplin 
and Harold Lloyd. Their purpose is to fight 
for their independence in making and market- 
ing their pictures. No taxation without 
representation. They will fight the program 
system that keeps players from devoting their 
best efforts to the screen. It is a declaration of 
stellar independence, we take it. And high 
time. For it is the star, not the producer, who 
is blamed when a picture bearing his name is 
poor. The public says: “We like Harold 
Lloyd pictures,” not Associated Exhibitors 
Pictures. If the picture is poor, the public 
says, ‘Harold Lloyd is slipping,” not Associ- 
ated Exhibitors. The same is true of Thomas 
Meighan pictures, Mary Pickford pictures and 
every other star-featuring picture. In the 
past producers have tried to kill the star 
system, but have only succeeded in killing 
stars. Now it is the stars’ turn to kill the 
producers’ system. Just leave it to little red 
Robin Rood and his bow and arrow—he’ll fix 
the sparrow czars. 
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There isn’t a juvenile whose 


Giddyap Ben: 
heart hasn’t yearned for the part of Ben Hur, 
the world-famous chariot jockey. We favored 
Ramon Novarro after seeing the pictures he 
had taken of himself dressed up in the family 
towel furiously driving the kitchen chair. But 
for form and speed they’ll all have to go some 
to outstrip the original Ben Hur of the screen— 
Miss Betty Blythe-Sheba. 

| CONTINUED ON PAGE 121] 























The latest portrait of Mr. and Mrs, Rodolph Valentino 





My Life Story 


Chapter III— HOLLYWOOD 


NCE again I was in a new world 

facing a new battle. For Holly- 

wood is a little world in itself. 

No matter what reputation you 
may bring with you as an actor or dancer 
or author you must start over again and 
prove yourself. That is why so many 
celebrities of the theater and of literature 
have failed in the studio world, not 
realizing that they must learn new things 
and fight a new fight. 

However, I had one asset which I did 
not have when I started my adventures 
in New York. I had at least one valu- 
able friend. Norman Kerry not only 
provided me with funds which I needed 
so badly but he introduced me to every 
one of importance in the studios. 

Although I had been widely advertised 
in New York as a dancer and had received 
twenty-five dollars an hour for teaching 
the dance, I was utterly unknown in 
Hollywood. I was just a beginner like 
thousands of others. Don’t think that 
people exclaimed upon meeting me, 
“Here is a wonderful find!” No one 
hailed me for photographic qualities, 








In this Chapter 


VALENTINO before the Gates of 
Hollywood tells how he wel- 
comed his first job as “extra’’ 
at five a day. 

How HE FouGcnT the fight that 
everyone must wage who wants 
to break into pictures. 


HIs AMUSING EXPERIENCE with 
medieval armor that made him 
“rattle like an old decayed 
Ford.” 


His LOVE-AT-FIRST-SIGHT, ro- 
mantic proposal and _ hasty 
marriage to Jean Acker. 

THE TURNING POINT of his 
luck, when he played “The 
Four Horsemen” and met 
Natacha Rambova. 


His courtsuip and “the slow- 
growing sympathy of under- 
standing out of which came 
real, enduring love.” 


* His pans for the future. 











By Rodolph Valentino 


for personality or for anything else. 
Nor do_ introductions mean much. 
Every director and official and star in 
Hollywood meet innumerable people 
every month who cherish a hope of 
breaking into the picture business. Even 
if an aspirant seems to have certain qual- 
ities suitable for the work, it isn’t easy 
to find an opportunity for him. [I’m 
positive that hundreds of wonderful bets 
are turned away from the studio gates 
with failure in their hearts. I sincerely 
sympathize with a beginner. I know 
that among them there have been fellows 
quite as capable as ever I was. Perhaps 
they didn’t have my luck, or perhaps 
they lacked the tenacity that is more 
essential than talent. 

My tenacity was bred of necessity. I 
was determined never to return to danc- 
ing. But I had to—at times—in order 





to earn a temporary livelihood. Not that 
I felt I was above the work. I sincerely 
admire such artists as Nijinsky and 
Mordkin. But I did not feel I had their 
talents, nor did I have any real ambition 
to follow in their paths. 
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tempt. But so often the real 
despair comes after you make 
a start. Hope bounds up 
quickly. You feelso sure that 
everything has started that 
it is difficult to understand 
your inability to get work 
afterward. 

After working in“ Alimony” 
I thought surely I could get 
work as an “extra” at least. 


Rudy met Jean Acker at 

Pauline Frederick’s home. He 

proposed to her in the screen 

hero manner while out horse- 

back riding one sunny after- 
noon 


With May Allison in “The 
Cheater.” May was a quest at 
the Valentino-Acker wedding, and 
the first to congratulate Rodolph at 


the time of his engagement 


Always I have wanted to be 
an actor. Perhaps it was not an 
active desire, for I scarcely con- 
sidered that I had any ability. 
It amused me to read the other 
day that I have such superb 
self-confidence. That is one 
thing that I have lacked, one 
thing which I think essential and 4 , a. . 
which I admire in any person. 6" ade. * hee a. But I tramped from studio to 


Emmet Flynn was the first 
director to see anything in me. 
He was very kind. My first job 
was as “extra” in a picture he 
directed called “Alimony,” 
starring Josephine Whittel, then 
the wife of Robert Warwick. I 
received five dollars a day, like 
the other “extras.” 

By the way, it was while 
working in that picture that I 
met another “extra”’ who was to 
win success simultaneously with 
me. Her name was Alice Taffe. 
She was the same girl whose 
talents you discovered in “The 
Four Horsemen’”—Miss Alice 
Terry. 

Hayden Talbot was the 
author of “Alimony.” One day 
Norman Kerry introduced me 
to him. He hadn’t noticed me 
among the “extras,” but upon 
meeting me he said, “ You are a 
great type for a story I have in 
mind, and if I ever do get it pro- 
duced you will get the part.” 

I thanked him, but 


studio without finding a thing. 
The casting directors were just 
as indifferent as they had been 
at the outset. The fact that I 
had done a few days’ work and 
had been considered favorably 
by Mr. Flynn, Mr. Talbot and 
Mr. Kerry, meant nothing to 
them. Even if it had, they 
might not have had anything to 
offer. At that time my type 
was looked upon as belonging 
to the “heavy” class. I was so 
unmistakably foreign that I did 
not fit into the ordinary “extra” 
class for American scenes. Thus 
I had a greater handicap than 
most beginners. 

All this time I was forced to 
impose on the generosity of Nor- 
man. Realizing it was silly to 
stay any longer at the Alexan- 
dria hotel, which was very ex- 
pensive, I decided to take a 
small apartment at Grand 
avenue and Fifth street. 

About that time Baron Long 


thought nothing more 5  . m Rodolph as the romantic Julio 
about it. : PR ; = of “The Four Horsemen.” It 

After getting work with pa oie was in this costume that he 
Mr. Flynn I was very Sa sa danced his first dance with 


hopeful. It was the first Natacha Rambova in Holly- 
break after a long at- wood 
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opened the Watts tavern, a road 
house near Los Angeles. He of- 
fered me thirty-five dollars a week 
to dance there. As my apartment 
cost only eight dollars a week, I 
figured that I could pay my rent 
and board and wear a clean collar 
now and then. So I took it. I also 
thought that I might attract the 
attention of some director, for the 
film people were the chief patrons 
of the place. My partner was 
Marjorie Tain, who is now work- 
ing in Christie comedies, I believe. 

Nothing came of the engage- 
ment except that I met some very 
fine people from Pasadena who 
suggested that I try for an engage- 
ment dancing at the Hotel Mary- 





/ Valentino once grew 
a moustache in order 
to look like Norman 
Kerry, who was in 
demand by all pro- 
ducers. Now Uni- 
versal announces 
Norman as Valen- 
tino’s successor 


land, one of the most exclusive hotels in Pasadena. By that 
time, the Watts Tavern had begun to attract an undesirable 
crowd, and I was disgusted with the place. The Maryland 
engaged me to dance with Katherine Phelps. Our first exhibi- 
tion was on Thanksgiving day, when we were received very 
nicely. A few days later the proprietor, Mr. Leonard, returned 
from the East and offered 
me a permanent engage- 
ment. But the terms were 
such that I couldn’t ac- 
cept, and I walked out. 

That very day, as I was 
walking down to the Alex- 
andria, [metEmmetFlynn. 

He grabbed me by the 
arm. ‘My God, I’ve 
been trying to get hold of 
you for a week,” he said. 
“Do you remember that 
story Hayden Talbot said 
he was going to write?” 

I said, “‘ Yes.” 

“Well, he has done it, 
and he is going to produce 
it. Go over and see Mr. 
Maxwell, the supervisor 
of production.” 

The part proved to be 
that of a “heavy”—an 
Italian count, and I suited 
the type in appearance. 

“Will you play it for 
fifty a week?” Mr. Max- 
well asked. 


Courtesy 
Universal 
Pictures 





When Valentino played a “bit”? as an Apache with Earle Williams in 
“A Rogue’s Romance,” Director James Young predicted he would be a 
great actor. 





With Carmel Myers in “All Night,”’ Valentino earned $150 a week 
and the high praise of Director Paul Powell. 
Rudy, “to say, ‘Stick to it and you'll make a name for yourself’ ”’ 
































Encouraging words that meant a lot to Rudy 


“Certainly,” I said, greatly elated in the thought that here 
at last was my big chance. 

The part was really the outstanding one of the picture, and I 
thought surely I would attract enough attention to win me some 
offers. But just my luck—there was a fight over the negative 
after its completion. The camera men hadn’t received their 
salaries, and as a result they had tied up the picture. It was 
released only recently and advertised: Rodolph Valentino in 
“The Married Virgin.” 

So I starred in my first part. Of course, there was no 
intention of conferring such honors upon me when the picture 
was made. 

It only came about because of the prominence I attained 
during the interim. 

After completing that picture there was another lapse of 
several weeks during which I could get nothing. Such are the 
vicissitudes of a movie career. You may play a leading réle— 
several leading réles— 
and then suddenly find 
yourself back where you 
started. 

Again Emmet Flynn 
came to my rescue. He 
hesitated to offer me an 
“extra” part after I had 
played a lead; however, he 
finally ventured the 
question: 

“Will you play an Ital- 
ian bowery tough in my 
picture?” he asked. 

“T will play anything,” 
I said, delighted to get the 
seven-fifty a day.. 

Incidentally, Emmet 
kept me on the payroll for 
the entire production, 
even though I didn’t 
work every day. Such are 
the things a fellow doesn’t 
forget. 

From bowery tough I 
suddenly became a prince 
charming of the middle 
ages! 


“He was the first,” says 
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This sudden transition came about through Mae Murray 
and her husband, Bob Leonard. They had known me in 
New York. One day as I passed through their “set,” I called 
“hello” to Bob. When I reached home I received a telephone 
call offering me the réle of leading man in “The Big Little 
Person” with Mae. 

It seems they had been looking all around for a man who 
suited the part, and I had just happened to walk on to the 
scene at the right moment. After all, luck is the chief director 
of movie destinies. 

In one scene I was to appear in armor on a white charger. 
All I could find in the way of armor where they sent me 
was some awful, thin-plated stuff I considered impossible. 

I have always been a crank 
about details, and naturally 
I couldn’t see the imitation 
armor. I went over to 
another costumer’s and 
found a beautiful suit. But 
it was for a man of about 
six feet-two with a forty- 
eight chest. However, I 
figured that by squeezing 
the plates and wearing a 
cape over the back it 
wouldn’t look so badly. I 
telephoned Universal telling 
them that the other suits 
were terrible, but that for 
an extra fifteen dollars a 
week I could get the real 
stuff. They refused to pay 
the additional fifteen. 

“All right,” I said mag- 
nificently. ‘‘T’ll pay it.” 

Another illustration of my 
woeful lack of economic 
sense—paying fifteen a week 
out of my hundred just to 
give a little more realism to 
the picture. 

With much difficulty I 
managed to harness on the 
trappings and set out for 
location, rattling like an old 
decayed Ford. I had told 
the assistant director to get 
a big strong horse because I 
weighed as much as a whole 
steel plant. And of course 
the part called for a pranc- 
ing milk-white charger such 
as a knight would ride. 

When the time came for 
me to mount they led for- 
ward the steed. Of all the 
shrivelled, pitiful spectacles 
of horse flesh I ever saw that 
old mare was the prize! She > : 
fairly collapsed at the sight Lin 
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the son of a contractor, and, faith, me name was Jimmy 
Calhoun. What an Irishman I made! 

The following picture offered nothing for me. 
was a young American woodsman. It seems I could play 
Irishmen but not Americans. Ralph Graves had just won 
a beauty and brains contest somewhere, so he got the part. 

While he couldn’t see me in this part, Bob Leonard liked me 
and had approved of my work in the other two pictures. He 
is a wonderful fellow, and I was crazy to stay with him. When 
I found it impossible, I asked him to give me a recommenda- 
tion, which he did. 

Thus I met Paul Powell, who was to direct Carmel Myers 
in “A Society Sensation.”” He was very nice. ‘Go and have 
a talk with the manager,” 
he said, “And tell him I 
said you were the man for 
the part.” 

I landed the part and a 
salary of $125 a week. Paul 
Powell liked me. He was 
the first one to say, “Stick 
to it and you will make a 
name for yourself some 
day.” It was wonderful 
encouragement that I never 
forgot. 

Perhaps I was too elated, 
for I went out and bought 
a $750 Mercer, for which I 
agreed to pay a hundred 
down and fifty a month. It 
cost me about twice that 
much to keep it in repair, 
so finally when it was taken 
away from me because I 
hadn’t kept up my pay- 
ments I bade it a fond fare- 
well. 

Paul liked me so much in 
*“* A Society Sensation” that 
he engaged me for his next 
production, “All Night.” 
He also was instrumental in 
getting me a raise to $150 a 
week. 

I had finished this picture 
and was looking around for 
another chance when the 
epidemic of Spanish “flu” 
broke out. All the studios 
were shut down, and there 
wasn’t a ghost of a chance 
of getting anything. So I 
went to San Francisco to 
visit some friends. Upon 
my return I came down with 
the disease. I had to go to 
bed, but I didn’t call a 
doctor or take medicine. I 
don’t believe much in med- 
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of me, but I managed to get 
on to her with the assist- 
ance of about six property 
men. I was as unwieldy as 
an old kitchen range. The 
stirrups were not wide 
enough for the square toes 
of my medieval costume, and so I had to thrust my feet in 
side-ways, then turn them. My helmet pressed horribly 
against my temples, and the steel plates seemed to be carving 
up my anatomy. Finally, after great struggle, I was seated, 
a staff was placed in my hand and a sword at my side. The 
cameras were ready to shoot, when suddenly the sun, thinking 
it all a huge joke, disappeared and left me sitting on the horse 
for three hours. When at length there was enough light for 
photographing, the scene was taken in about ten minutes. 
After the horse and I had been disentangled, I sprawled on to 
the ground, absolutely overcome by the heat, my body a mass 
of marks and bruises. I don’t know what became of the poor 
horse, but I daresay they had to carry it home. 

For the next picture, “The Delicious Little Devil,” starring 
Mae, I again had the leading réle. I was cast as an Irishman, 
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In order to play in “Beyond the Rocks’’ with Gloria Swan- 

son, at a thousand a week, Valentino gave the company 

an option on his services that led to the fatal contract which 
now keeps him from the screen 





icine. When I finally recov- 
ered, I found that I had lost 
thirty pounds. 

At that time I was living 
in Morgan Place in Holly- 
wood, directly opposite 
Wally Reid’s home. Wally 
and I used to have hot battles. He declared that the cut-out 
of my car woke him up every Sunday morning, and I claimed 
that his darned saxophone kept me from going to sleep. Our 
argument developed into a neighborhood joke. 

When I had regained my strength after a careful diet of 
boiled fruits and broth, I started making the rounds of the 
studios. Nota chance did I have for coming back as a leading 
man. In desperation I offered to. take anything that would 
pay me enough to live. 

Finally Earle Williams offered me a “bit”? doing an Apache 
dance in “The Rogue’s Romance.” Earle and his wife had 
always been very nice to me and we became great friends. 

James Young, who directed Williams, was also fine to me,— 
in fact wonderful. He let me stage the dance just as I wanted 
and pick the close-ups I considered best. When he was 

















On “location” making up 
for “The Sheik,” which 
brought Valentino into full 
vogue and earned, it is said, 
three million dollars. The 
star was then earning $500 


A, 


a week 


through with me he said, 
“Valentino, you ought to 
be a great actor some day 
—you havea lotof 
ability.” 

I told him I hoped some 
other people would see it. 
They didn’t for a long 
time, but, somehow, those 
few words would bob up 
in my mind every time I 
was turned down, and I 
would say, “‘I must have 
the stuff, for Mr. Young 
is an artist who knows 
ability when he sees it.” 

My next engagement 
[ CONTINUED ON PAGE 96] 











The title “Beyond the Rocks” 
might refer to Rodolph’s progres- 
ton, for after completing it he was 
sailing swiftly into the greatest 
public favor ever bestowed upon 


a star 


As El Gallardo in “Blood 
and Sand,’’ Valentino 
again proved to the world 
that he is a subtle artist, a 
glowing character colorist 
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A rare snap-shot 
of J. Stuart 
Blackton and his 
family,including 
his first wife and 
his son,‘‘ Buster.” 
Snapped at the 
old Brighton 
Baths, near 
Coney Island 








The Romantic Histor 


CHAPTER XIII 


T was a sultry day in the blazing mid-summer of 1907. The 

windows of the old brown stone mansion at 11 East 14th 

street were open to their widest to catch a breath of any 

breeze that_might stir across New York. On the west was 
dignified Fifth avenue and on the east was the tawdry sun- 
baked greenery of Union Square. 

Down in the street there rose a medley of noises, the clanging 
of the cars, the shouting of the newsboys, the clatter of the 
horse cabs, the honk honk of the bulb horns of the occasional 
horseless carriages, and over it all the ceaseless grinding of the 
phonographs, the ballyhoos for the peep show arcades, the 
palmists’ parlors and the nickelodeon picture shows. There 
were snatches of “Somebody’s 
Sweetheart,’’ “Dearie, My 
Dearie,” ‘‘Tammany,” and “I 


day. There was a tense atmosphere that had nothing to do 
with the weather. 

Employees were inclined to draw together and talk in low 
tones. There was a lot of conjecture, speculation, uncertainty. 
Maybe there was a shake-up coming. There were rumors of 
all sorts. 

A stocky, squarely built, determined looking man with extra- 
ordinarily alert eyes was being shown about the establishment. 
Wherever he went eyes that tried to look casual were following 
him. He was saying nothing, with his cigar tightly gripped in 
the corner of his mouth, seeing everything about him the while. 

Up on the stage “Old Man” McCutcheon was directing in 
the greenish corpselight glow of the mercury vapor tubes. Some 
sort of an inconsequential Biograph comedy was in progress 
and no one felt especially funny. 

It was whispered behind hands 
that ‘the bank downtown” had 





Wonder Who Is Kissing Her 
Now?” All hits of the year. 

Inside at Number 11 some- 
thing of a hush had fallen on the 
activities of the busy establish- 
ment, the studio of the Ameri- 
can Biograph Company. 

In the reception room the 
seats were lined with types, the 
waiting “‘exiras.’”’ There were 
dejected old men with beards, 
smart alek young men with very 
high collars, women fat and 
women lean, girls dark and girls 
blonde, the flappers of ’07. 

They called them broilers 
then. They wore high pompa- 
dours supported on “rats”? and 
dresses of summery organdy 
with skirts that discreetly 
reached to their shoetops at 
least. 

It was a rather unprofitable 
day for the extras, sitting there 
in impatience for their chance at 
a try in the pictures and a check 
for three dollars. 

The studio was not deeply in- 
terested in making pictures that 


pictures. 


at Biograph. 





This Chapter Tells of 


J. J. KENNEDY, a consulting engineer and busi- 
ness expert from Wall Street, who went up to 
Biograph and took a hand in a “fifteen million 
dollar poker game” that decided the destiny of 
the motion picture industry. 

GEORGE KLEINE of Chicago, who started a 
series of peace maker dinners at the Republican 
Club in New York that helped to turn a devastat- 
ing film war into a golden armistice. 

MARY FULLER, who went to Vitagraph to play 
in a screen version of “‘The Ugly Duckling” in 
1907, the first Belasco play to be put into motion 


ARTHUR JOHNSON, who was run down on 
Broadway by D. W. Griffith, who wanted him 
for a réle in his first screen effort as a director 


LINDA ARVIDSON, who was not even suspected 
of being acquainted with her husband, D. W. 
Griffith—a studio secret of the days when she 
started playing in pictures. 

EVA TANGUAY and BLANCHE RING, who 
appeared in song hits and dance acts of the 
talking pictures of ’o8, at the Cameraphone 
studio at the old Daly’s Theater. 


about decided to shut down the 
Biograph and that this stranger 
was the man the bankers had 
sent up to doit. It was opined 
that things were getting no bet- 
ter fast in the lawsuits with 
Edison, and, besides, nobody 
could tell how long this picture 
craze would last anyway. 

Some of the actors were won- 
dering that day if they would 
soon be thrown back to the stage 
only to find themselves pariahs 
and outcasts with the stigma of 
film upon them. Some of them 
wondered how it would be to be 
back at the lace counter or driv- 
ing the ice wagon. 

There was Eddie Dillon, for 
instance, who had listened with 
reluctance to the siren song of 
the cinema from the lips of Wal- 
lace McCutcheon, Jr., when their 
engagement in “The Rangers” 
closed up at Wallack’s. ‘‘ Wally” 
was going down to Biograph to 
work with his father and took - 
Dillon along. To be sure, they 
had said not a word about it to 
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A_ remarkable 
scene from an 
early Biograph 
photoplay, “The 
Drunkard’s 
Reformation,” 
with Arthur 
Johnson and 
Linda Arvidson, 
(afterwards Mrs. 
D. W. Griffith,) 


as principals 














of the Motion Picture 


Dustin Farnum when the show closed and they left. It was 
still a secret and they might slip back to Broadway and the 
legitimate if they wanted to. 

It was not a cheerful season anyway. It was the ’07 year 
of the panic and unemployment, remember. Broadway was 
full of “‘resting” actors who had straggled in from stranded 
road companies. The Dramatic Mirror, the Clipper and Bill- 
board were filled with “ At Liberty” advertisements, and many 
of them were published on credit. 

So 11 East Fourteenth street was agog with whispered won- 
derings as the visiting stranger went his rounds of inspection. 
The whispers ran from the front office where Herman Breunner 
paid off the daily tickets, back to the storerooms where young 
Bobby Harron presided over the “props” and “flats” of 
painted scenery. 

Bobby was a bit new. Only a 


pire Trust Company. It is a certainty that they were solemn. 
All bankers were solemn in ’07. That was the year when they 
said ‘‘stringency” in Wall Street with the same sort of euphe- 
mism that they still say “The Fire” in San Francisco. 

After the meeting at the bank, where the debts of the Bio- 
graph and its failure to meet interest obligations came up for a 
decision, there was the formality of another meeting uptown at 
the motion picture concern’s offices. The transfer book noted 
the sale of four shares of stock of the American Biograph Com- 
pany, par value $100, market value, if any, about $20 a share, 
to J. J. Kennedy. Thereupon J. J. Kennedy was unanimously 
elected president of the company, as duly inscribed in the 
minute book of the company. 

That was the reason for the rumors and whispers and the 

visit to the studio in the old 
brownstone in Fourteenth street. 





few weeks before the priest and 
pastor of Bobby’s parish had led 
him with his friend Jimmy Smith 
down to Biograph to help them 
get a job. 

It was a day when the air was 
filled with things that had not 
vet happened. Anything might 
happen. 

All descriptions of earth- 
quakes and volcanic eruptions 
from Vesuvius to Krakatao have 
always dwelt with sensational 
uniformity on the weather of the 
day before. The day is always 
still. The sky is unclouded but 
dulled. The sun is copper col- 
ored all day and goes down a 
ball of molten, metallic, menac- 
ing red. If the conditions are 
strictly orthodox there is a slight 
sulphurous smell in the air. 

Without consulting the 
weather report for this summer 
afternoon in New York in ’07, it 
is safe to assume that there was 
at least a red sunset on the mo- 
tion picture horizon that night. 

There had been a meeting of 
solemn bankers down at the Em- 








A great deal of history had al- 
ready gone under that doorway. 
In its first magnificence the 
brownstone had been the resi- 
dence of Martin Van Buren. 
Passing through various com- 
mercial phases with the years it 
had been also the home of the 
Knabe piano. Now it was the 
abode of Biograph, in the whirl 
of the mad chaos of the films 
that were trying to become a 
business and an art. 

Jeremiah J. Kennedy, the vis- 
iting newcomer, was from 52 
Broadway. The sign on the 
door down there in neat and 
technically crisp gold letters 
would have informed a curious 
inquirer that J. J. Kennedy was 
a consulting engineer. But 
neither the door nor any person 
inside of that door would have 
given any inquirer any further 


Jeremiah J. Kennedy—the only 
existing portrait of a real pioneer 
of the film industry, whose history 











is linked with old Biograph 
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information, whatsoever, at 
any time whatsoever. That 
is the kind of an office it was 
—and is. 

Something of the measure 
of this Kennedy must be tak- 
en if one is to try to under- 
stand what was about to hap- 
pen in the realm of motion 
pictures. Turning back the 
years to somewhere about the 
time that Edison and Dick- 
son were busy with the mys- 
teries of “Room Five” at 
West Orange, trying to make 
pictures that moved, young 
Jeremiah J. Kennedy was a 
rodman with a surveying 
crew on the Norfolk & West- 
ern railway. He came from 
Philadelphia and the odds 
are excellent that he was not 
of Quaker descent. 


OUNG KENNEDY’S 

start washoldinguptherod 
withtheredand whitetargeton 
it while the surveyor sighted 
through the transit and made 
records in a field notebook. 
He was Jerry Kennedy then. 
Engineering led him on and 
on. He made his way and 
held his own out on the raw 
edge of things, in construc- 
tion camps and the like, 
where muckers and hard rock 
men moil. It was the life of 
the rapid, rough and ready, 
flannel shirts, chewing tobac- 
coand dynamite. The young 
engineer could talk to a gang 
boss in language as unmis- 
takable as the law and twice 
as fast. Also he could punc- 
tuate—with either hand, or 
both. 

A young engineer out on 
the works always eventually 
learns that even in a white 
collar and puttees he is not 
the real master of affairs. 
There is always somebody 
higher up in an office back in 
the city, and on beyond is al- 
ways a bank. Money is the 
master. Kennedy went after 
money. Without becoming 
less an engineer he became 
more and more a commander 
of men and a student of the 
migratory habits of the eagle 
embossed on the rear eleva- 
tion of the American dollar. 

By the time that the Em- 
pire Trust invited Kennedy 
to go up to Biograph and re- 
gard its alarming. condition 
he had overtaken enough of 
the dollars to be satisfied. 
With the wisdom of his craft 
he had worked out an ab- 
struse problem in psycholog- 
ical calculus, which estab- 
lished for him the point on 


the rising curve of wealth where money quits working for its 














An unusual study of the three founders of the Vita- 
graph company, Messrs. Rock, Blackton and Smith 





In Griffith’s Shoes 


David W. Griffith, then an unknown actor, 
spoiled a pair of shoes making a Biograph pic- 
ture. He was demanding settlement in the sum 
of five dollars. 

**No!’? McCutcheon, the director, roared. 
**Those shoes were never worth five dollars—what 
the hell would an actor be doing with a five dollar 
pair of shoes anyway? ’”’ 




















Another unusual “still” from an earlyBiograph picture, 
with Arthur Johnsonand Mary Pickford as principals. 
Mr.Johnson was then just coming into celluloid fame. 


Kennedy was not exactly 
pleased at having his plans 
interrupted by any such pif- 
fling thing as the motion pic- 
ture. He demurred and the 
bankers insisted. 

Jeremiah J. had a repu- 
tation in banking quarters for 
being a remarkably fast mop- 
per-up and straightener out 
of business jumbles. It wa; 
not many years before that 
he had distinguished himself 
in the conduct of one of the 
Gould enterprises by a house 
cleaning that reverberated in 
the gossip of the Street all the 
way from Trinity churchyard 
to the East River docks. In 
this operation Kennedy 
started by firing the elegant 
and distinguished general 
counsel of the corporation, in 
the face of the financial, legal 
and social influences that had 
made him an ornamental in- 
cubus on the concern. The 
directors met and reversed 
Kennedy. He vetoed the 
board. 

About five sets of General 
Arthurs and two VanDykes 
quivered with indignation. 

“Mr. Kennedy, what do 
you think this board of direc- 
tors is for!” they demanded. 

“The board of directors of 
this corporation exists for the 
purpose of approving what I 
do after I have done it.” 
Kennedy’s voice was level 
and even, but he looked al- 
most exactly like a man with 
a profound itch to hit some- 
thing immediately. The 
meeting adjourned. Then 
Kennedy went back to his 
office to examine the payroll 
for someone else to fire. In 
time the business was righted 
and salvaged. 


HERE had been quite a 

number of little assign- 
ments likethat. Bankersreally 
know painfully little about 
businesses. They have a ste- 
reotyped set of symptoms at 
which to get alarmed. The 
symptoms all must fit into 
formulae patterns and line up 
neatly in figures black and 
red. If the figures get too red 
the balance sheet and annual 
statement are stood up and 
searched for things like in- 
ventory, bills receivable and 
the like, all in figures, too. 
This results in a discovery 
that the business is not so 
well as it was, which they 
knew in the beginning. Then 
a set of resolutions to call a 
doctor or an undertaker is 
drafted. 


In this case the bankers thought it was time to send a good 


owner and thence onward makes him work for it. Kennedy husky undertaker up to Biograph. But no balance sheet 
did not want to pass the critical point. He seems to have had can tell the whole truth about a motion picture company. 


it in mind to keep his name on the office door down in the 
financial belt and devote a major portion of his time to the 
intensive investigation of the ballistics of the golf ball when hit 
by a man who knew how to hit. 
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Kennedy’s investigation uncovered a number of facts of 
significance, among them that Biograph was merely suffering 
from an especially virulent attack of the general malady of the 


motion pictures, too much litiga- [CONTINUED ON PAGE 98 } 





























Courtesy Post Pictures, 


LEST WE FORGET 


A plea for the preservation of the price- 
less relics of the motion picture art 
now neglected and fast disappearing 


HE motion picture needs a museum. Now is 

the time to establish it. An appreciative respect 

for the past and an obligation to the future of 
the art alike require it. : 

A year and a half of research into the origins and 
development of the motion picture as the institution 
of today, incident to the preparation of ‘“‘The Romantic 
History of the Motion Picture” for Photoplay Maga- 
zine, brings a painful recognition of the small apprecia- 
tion that the motion picture institution holds for itself. 
It seems probable that no other art has ever been 
pursued so violently and peculiarly for profit alone. 
The motion picture in its swift, half mad progress, has 
created many traditions and preserved none of them. 
Twenty-seven years have elapsed since the first 
motion picture was projected on the screen. There 
is time now to pause and give a thought to what has 
gone before. 

The archives and relics of the early motion pictures 
and the begiunings of the art are scattered. over all 
parts of America, and there are numerous documents 
and instruments of importance in various parts of 
England and the Continent. 

Nowhere and at no time has there been an effort to 
specially preserve these things, to hold them together 
for their sentimental and intrinsic values to the motion 
picture and its public. 

It is a passing opportunity, available now. 





It would be now possible to gather a large array of 
machines, models, films, pictures and records, which 
might fairly well cover the entire span of motion 
picture history from Thomas A. Edison’s beginnings 
in 1888-9 to today. It would be even possible to 
collect a number of interesting devices of an ancestral 
relation to the motion picture, dating back to the early 
70’s when inventors were struggling to make the clumsy 
glass plate present a motion picture record. h 

Every man in that first little motion picture audience 
which saw Woodville Latham’s flickering picture 
demonstration at 35 Frankfort Street in New York 
the night of April 23, 1895, is now dead. Fifteen 
years ago the machine with which Major Latham 
discovered the empire of the screen, was carted out 
of a warehouse at an upstate factory by a janitor and 
burned along with an accumulation of papers of un- 
known content. It was merely junk, destroyed to make 
room for a more recent accumulation of junk. This 
has been the fate of many an important relic of the 
screen. This is the way that the rapid passage of 
time disposes of abandoned works. 

But in a printing house in Brooklyn stands the 
second Latham machine, and the first with which a 
public showing of motion pictures was given, com- 
mercially. That old machine is a progenitor of the 
fifty thousand modern projection machines that serve 
the audiences of America today. 

Colonel William N. Selig, himself a pioneer of the 
screen, with a distinct recognition of the value of 
memories and tradition, has preserved a number of 
important motion picture relics, among them a speci- 
men of the earliest Latham films, along with bits of 
the earliest subjects made by Lumiere in France. 
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They are mere fragments, but they tell a meaning 
story to the student of the screen. 

Herbert Miles, identified with the beginnings of the 
present system of motion picture distribution and the 
real beginnings of the picture as an industry, has in 
his New York office a great chest of early day pictures 
and lore, including catalogues of the earliest film 
makers. These faded old booklets are priceless 
mines of historical information. They shed a light 
of remarkable penetration on the screen affairs of the 
time and give an understanding of some of the deter- 
mining factors in screen development today that 
could be had in no other way. This is a value that 
will increase through the years. 

Stored away in a New York warehouse is the most 
remarkable collection of motion picture devices that 
has ever been brought together. It is the property 
of the Motion Picture Patents Company, a concern 
sometimes mentioned by the old timers, little known 
to most of the people of the screen today. The 
machines are exhibits, constructed and collected for 
the purpose of putting before the United States Court 
in the famous “trust case” the whole history of the 
mechanical art of motion picture making and motion 
picture projection. The Patents Company still has a 
ghost of a legal existence. It is still alive, ironically 
enough, because of a long pending lawsuit that does 
not permit it to die. Some day soon the Patents 
Company will be no more. 

In the last year it has required two trips across the 
continent and one the length of the nation to find and 
see these things. How will the student of the motion 
picture find them ten years, or twenty years hence? 

It is still possible to see Edwin S. Porter’s famous 
picture “The Great Train Robbery,’”’ complete in its 
original form, just as it went on the screen to startle 
the world with the story telling powers of the motion 
picture two decades ago. There are perhaps a half 
a dozen copies of this classic in existence. Mr. Porter 
has in his experimental workshop the machine with 
which he projected the shows at the Eden Musee in 
the dim dark days of ancient film history. In a base- 
ment bin and scattered about in old desks at the 
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Biograph laboratories in uptown New York are memen- 
toes and relics of early Biograph days that are worth 
their weight in gold. There the curious searcher can 
find fascinating fragments that tell of the early efforts 
of Mary Pickford, the little girl star of “The Violin 
Maker of Cremona,” stills from the pictures when 
young David Griffith worked as an extra. And 
farther back still, among the mutoscope reels of Bio- 
graph’s peep show days are the little card wheel 
pictures of “Boxing Match at Canestota,” the first 
product of the Biograph camera, the now famous 
“Empire State Express,” motion pictures of William 
McKinley and his young friend Theodore Roosevelt, 
in his wasp waisted days in the politician’s frock coat 
of the nineties, Joe Jefferson in “Rip Van Winkle,” 
and half the contemporary pictorial history of the 
world. 

The legal files of the Motion Picture Patents Com- 
pany and the bookcases in the office of Henry Norton 
Marvin, where an old brass plate still bears the once 
mighty legend of the company, constitute a whole 
Alexandrian library of the screen. 

A mutilated copy of the Gutenberg Bible, of the 
handiwork of the accredited father of the modern art 
of printing, today costs more money than would be 
required to bring all of the existing relics of early 
motion picture history together and give them adequate 
care while making them available to the public and 
today’s makers of screen history. 

America sends expeditions of learned men to dig 
in the dust of Egypt to seek out the gewgaws and 
bracelets where the Shepherd Kings buried their 
harems. Meanwhile the beginnings of the one great 
art that is more nearly America’s alone than any other 
are rapidly on their way to become at one with Nineveh 
and Tyre. 

The endowment of a museum of the motion picture 
presents an opportunity for some of those so magically 
enriched by the screen to make graceful acknowledg- 
ment of their debt to Yesterday. By this means the 
motion picture’s beginnings may be preserved to 
history and spared the sketchy inaccuracies of some 
future archeology. 
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A Well-Known 
Millionaire Sportsman 
of Hollywood, Cal. 


MOTOR enthusiast and leading 

sportsman of the fashionable Hol- 
lywood set, Mr. Jackie Coogan, has the 
largest line of skeeters and kiddie-cars 
of any millionaire in this country. He 
purchased this special-bodied racer 
directly after receiving the half-million 
dollar bonus which Metro gave him for 
signing a.five year starring contract. 
On his recent visit to New York Mr. 
Coogan was met at the station by a 
brass band and a cheering multitude 
that filled the enormous New York 
Central. It was a triumphal that 
Caesar would have envied. 

















“Meet 
the 


Missus 


i das 48 
OLERANCE and a sense of 
humor are brought together in 

Mrs. Theodore Roberts’ attractive 
face. One can see that she wouldn’t 
be unpleasant about cigar ashes on 
the best rug. A prominent figure in 
Los Angeles club life, and a former 
actress of note. She was formerly 
known on the stage as Florence 








ANY clinging vines 

have envied this 
little lady. For she is the 
wife of one of the screen’s 
most sturdy oaks. To be 
more explicit—Mrs. Tom 
Mix is the young woman 
above. And Miss Tommie, 
of course! She was Vic- 
toria Ford before she re- 
tired from the screen. To 
the left, King and Florence 
Vidor. Registering just-a- 
song-at-twilight. And re- 
fusing to be parted, even 

for a photograph 





RS. MAHLON HAMILTON 

(above) was Alita Farnum 
before her marriage. Today she is 
a member of the smart “young 
matried set” of Los Angeles society. 
And whenever there are any 
amateur theatricals to be organized 
and put over, Mrs. Hamilton is 
among those present. She is an 
enthusiastic collector of rare books 


HE young 

woman at the 
right is half Welsh 
and half Scotch and 
het name was 
Gladys Wynne be- 
fore she met and 
married Milton 
Sills in 1910. They 
played together in 
“The Servant in the 
House” but Mrs. 
Sills retired from 
the stage when her 
husband entered 

the pictures 


AGMAR GODOWSKY MAYO. 

Caught in the act of pouring 

Frank’s breakfast coffee. Mrs. Mayo 

suggests dark velvets and shaded lights 

and oriental perfume. So this picture 

is dramatically wrong—though domes- 
tically correct 


Tz Ballins! With Mabel acting and Hugo directing. In a scene from 
their as yet unfinished version of “Vanity Fair.” The married 
happiness of this couple is growing into something of a legend 








T the right is Mrs. Cecil de Mille, 

whose household ‘includes four chil- 
dren—three of them adopted. She is also 
a member of a dozen boards that stand at 
the head of public spirited community 
work. She was the daughter of Judge 

Frederick Adams, of Orange, N. J. 


RS. JACK HOLT (above) is pretty 
busy, most of the time. Being a 
devoted mother to three young children, 
and an equally devoted wife to her popular 
busband. But she does find time to ride 
and play golf and make gardens and be a 
charming hostess. Jack, Jr.; shares this 
picture with his mother 


HE first name. of the young woman below is 

Anne, and somehow it suits her. It is so sweet, 

and unpretentious, and wholesome. Her father was 

the famous Henry George, founder of the single tax 

movement; and her brother is also in New York 
politics. Mrs. William de Mille! 





OLLYWOOD as one 

person, loves and ad- 
mires Nell Ince, pictured 
above. She finds time, away 
from her three sons, to super- 
vise much of her husband’s 
work, and to do a great deal 
for the good of the commu- 

nity. Mrs. Thomas Ince! 


N the large oval at the top is 

Clara Grant, who came from 

Massachusetts. She sings and 

she paintse—pictures, of course. 

But she’s just Mrs. Charles Ray, 
for a’ that! 
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HE was a New York 

society girl before she 
married Douglas MacLean. 
And her name was Faith Cole. 
Now she’s a very successful 
wife, a member of several 
women’s clubs, and a shining 
light in Los Angeles’ musical 
colony. She is shown above 


T the left is a young woman 

who was Ruth Helms before 
her marriage, with a B. A. from 
Northwestern University tacked 
to the end of her name. It was 
while she was on the staff of 
Puoroptay MaGazine that she 
met Conrad Nagel. (No, there 
aren’t any vacancies at present!) 











THE SHADOW STAGE 
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A REVIEW OF THE NEW PICTURES 
By Frederick James Smith 


HE world of the cinema is picking up. 

The photoplay never had a healthier month than the 
recent four weeks producing such varied — and 
excellent —film fare as ‘“‘The Pilgrim,” “Java Head,” 

*‘ Alice Adams” and “ Driven.” 


F Puotopray’s honor six, -we believe “ Driven,” done from 

an original story by Charles Brabin, is the most experi- 
mental. Here is a gripping story of the ‘‘Tol’able David” 
type—all good mountaineer tales come under that classifica- 
tion now—developed with a searching camera analysis. In 
presenting this tragedy, which unfolds itself largely within a 
drab little mountain cabin, Mr. Brabin has resorted to a curious 
slow tempo of telling. He has taken time for the most subtle 
shadings of character and mood. 

“Driven” is the story of a weakling dreamer but there is no 
glamorous rehabilitation. He defeats no bully twice his size. 
He tried, it is true, and is soundly beaten. The chance to 
achieve his dreams comes when his mother sells out her snarling 
family of moonshiners to the revenue officers. With the re- 
ward, the grim old woman sends him on his quest for happiness 
beyond the mountains. 


The Brabin direction is highly interesting. We recommend 


“Driven” to you—unless you insist upon hurried film drama. 
But we are sure you will like the acting. It is a remarkable 
cast, to us the best of the year thus far. 


F we have doubts about recommending “Driven” to every- 

one—although we look upon it as the best all ’round photo- 
play of the month—we have no such qualms about Charlie 
Chaplin’s new four reeler, “The Pilgrim.” And yet there is a 
possibility that this gorgeous bit of fooling may offend those 
who take their churchgoing very seriously. 

For Charlie plays a convict who steals a suit of clothes be- 
longing to a parson—and, perforce, must a parson be. “The 
Pilgrim” isn’t another “The Kid.” Nor is it a “Shoulder 
Arms.” 
have developed a classic. 
four fine comic 
moments. Consider, 
for instance, the 
moment where 
Chaplin is forced in- 


As it is, “The Pilgrim” has three or 


But it is a superb sketch from which Chaplin might: 


Charlie Chaplin, as the pseudo-parson of “The Pilgrim,” gives 


OOTH TARKINGTON’S story of small town life, “Alice 

Adams,” has been very tenderly and sympathetically 
transferred to the screen under the directorial supervision of 
King Vidor. The Tarkington novel, with its cross-section of 
a household of bickering, quibbling but well meaning people, 
is admirably transferred to the screen. Miss Vidor realizes 
Alice to the life, the Alice who saw her pitiful little shams and 
dreams topple to the ground but who had the courage to start 
anew, fresh and true. 


EORGE MELFORD’S visualization of Joseph Herges- 
heimer’s “Java Head” can be recommended as highly 
entertaining. Yet it will disappoint the lovers of the story 
as it was told between novel covers. Mr. Melford has related 
most of the romance as Hergesheimer outlined it—enough in 
itself to make a colorful photoplay—but he has missed much of 
the bigness of the tale. There were epic qualities to this story 
of Taou Tuen, Manchu princess, dropped into old Salem as the 
bride of a sea captain. Here was the clash of civilizations. All 
that is missing in the film version. Leatrice Joy is the Taou 
Tuen and, while she touches a note of appeal, she is not the cold 
and tempered Manchu, exquisite flower of the most subtle 
civilization in the world. She is carmined and slant eyed but 
she is not that inscrutable philosopher that Mr. Hergesheimer 
painted so superbly and so deftly. Nor is Jacqueline Logan, 
pretty as she is, the Nettie Vollar. Nor is Melford so successful 
with his East as with his Salem of 1849. 
However, “ Java Head”’ was too vital a story to be other than 
interesting. You will be charmed by its color. 


DMUND GOULDING, in writing “Fury” for Richard 

Barthelmess, seems to have set out to create a seagoing 
prototype of “Tol’able David.” Boy Layton is a weakling, 
although he is son of a superb brute of the seven seas, Dog 
Layton. He rehabilitates himself in conventional screen style 
and revenges his father—but the revenge comes as a thing 
of anti-climax, lacking in plausibility. ‘‘Fury’’ needed short- 
ening and should have ended when Boy found his derelict 
mother in the water- 
front saloon. 

Barthelmessplays 
his maritime David 
with his usual skill. 





to the pulpit and re- 
sorts to the story of 
David and Goliath. ax 
Here is comic pan- tate 
tomime of sheer et? 
genius, And there = 
is the episode in the 
house where the 
pseudo-parson re- os 
sides. Parishioners 
come to call and 
here Syd Chaplin is 
a joy as a serious 
mindéd father 
whose brown derby, 
due to its architec- 
tural. resemblance, 
gets mixed into a 
pudding. You’ll 


find nothing funnier 
than these high 
points in the whole 
stretch of Chaplin’s 
screen work. 

Here is comic 
genius! 





probably the best performance of the month 








Bl. sd sn ee tad sid Here is one of the 
few conscientious 
stars of our screen. 

rf. “Fury” has a 

ar : drab tone, it harps 

age 4 long and unneces- 
' 4 sarily upon the 
a theme of revenge, 
ea hd: and it moves 

<i through a sordid 
swirl of grimy ship 
and Limehouse 
shadows. 














eC E give Norma 
Talmadge’s 
“The Voice of the 
Minaret” a place in 
the chosen six be- 
cause we recognize 
its ‘audience appeal. 
Most everyone will 
want to see Norma 
and ’Gene O’Brien 
together again, if 
nothing else. 
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The National Guide to Motion Pictures 





PHOTOPLAY’S SELECTION 
OF THE SIX BEST 
PICTURES OF THE MONTH 


DRIVEN 
ALICE ADAMS 
THE PILGRIM 
FURY 
JAVA HEAD 
THE VOICE FROM THE MINARET 


JAVA HEAD—Paramount 


EORGE MELFORD has a mighty big story to tell in 

transferring Joseph Hergeshimer’s “‘ Java Head” to the 
screen. For the tale of a Manchu princess, Taou Yuen, 
brought to prim old Salem as a bride by an adventurous New 
England sea captain, has in it the clash of races and the con- 
flict of creeds. Melford misses much of this, but, even so, he 
achieved a screen drama’ well above the average. He was 
far more successful with his Salem than his Orient. Leatrice 
Joy is the Taou Yuen. She will disappoint the lovers of 
‘Java Head” but who on our screen could catch all of this 
remarkable character, ‘‘inscrutable as porcelain”? Jacque- 
line Logan makes a pretty Nettie Vollar and Raymond 
Hatton does considerable with the weakling sucked into the 
opium slime of the Far East. 


FURY—Inspiration-First National 


E have come to expect great things from the studios of 

the combination which made “Tol’able David.” And 
the new Richard Barthelmess-Henry King drama does not 
disappoint. It is a he-picture, with wallops in every other 
scene—a strong story of the sea, made on a ship, and apt to 
induce mal de mer in the sensitive spectator. Edmund 
Goulding wrote the original story, and it is now appearing in 
book form. Henry King brings all his sympathy and 
Barthelmess all his art to its interpretation, and they are 
materially aided by two members of the cast—Tyrone 
Power and Dorothy Gish. 

Richard plays Boy Leyton, son of the old sea captain, Dog 
Leyton. Boy is a simple, fine soul who shuns violence with 
the delicacy bequeathed him by a runaway mother. Dog 
has never forgiven her, and he determines to harden Boy’s 


ALICE ADAMS—Associated Exhibitors-Pathe body and soul to acceptance of the harsh rules of the ship 


PRIZE story has become a prize picture. Booth 

Tarkington’s thoroughly human account of small-town 
Indiana life has found its celluloid counterpart in King 
Vidor’s presentation of Florence Vidor as Alice Adams. The 
photoplay is true to Tarkington and true to the highest film 
standards. Rowland Lee, in directing and adapting, has not 
transplanted Virgil Adams and his whining wife and their 
two children to the screen; he has simply made portraits of 
them. They are excellent likenesses; there is no retouching 
to remind you that you are not really sitting in on the Adams 
family councils and quarrels. Florence Vidor understands 
Alice, and resists all temptations to make her a motion pic- 
ture heroine. Miss Vidor has never done finer work. Claude 
Gillingwater plays her father, and what a performance! 
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and the seven seas. Before Dog dies, he obtains his son’s 
promise to find and kill his mother’s betrayer. There is 
Min, waiting to marry him; but Boy must first fulfill his 
promise. He finds his mother, and he fights her betrayer— 
and it’s a fight which recalls the immortal encounter -of 
“Tol’able David.” 


The picture is too long—nine reels; one grows a little 


weary of the battles and the brutality. But you will love 


Boy as played by Richard Barthelmess; and the lovable 


belligerent Min of Dorothy Gish. Tyrone Power as Dog 
Leyton lives, fights, and dies magnificently. Miss Gish, in 


her portrayal of a réle reminiscent of the Little Disturber, 


occasionally overplays; but for her moments of comedy you 


will forgive her the unnecessary kicks and pouts. 











Saves Your Picture Time and Money 


PHOTOPLAY’S SELECTION 
OF THE SIX BEST 
PERFORMANCES of the MONTH 


Cuarue Cuaptin in “The Pilgrim” 
Florence Vinor in “Alice Adams” 
Emity Fitzroy in “Driven” 
Syp Cuap.in in “The Pilgrim” 
CuHares Mack in “Driven” 


Exrvor Fark in “Driven” 


Casts of. all pictures reviewed will be found on page 108 











DRIVEN—Universal 


ERE is the celluloid surprise of the month. Charles 

Brabin’s picturization of a magazine story by Jay 
Gelder will challenge comparison with “Tol’able David.” 
Which is unfortunate, for it deserves to stand upon its own 
feet. Brabin has taken a mountaineer household of ignor- 
ant, untutored moonshiners—whose horizon is the treetops 
of the neighboring hills—and made a vital tale. Moreover, 
he has developed and told his story with fine dexterity—and 
the best cast of the month. 

The story centers around the younger o’ the family—a 
weakling and a dreamer—who comes to love an orphan waif: 
There is no smashing finding of a new self. The boy is well 
nigh broken upon the wheel of life. But fate, in the hands of 
the grim old mother, intervenes. Maw sells paw and the 
boys to the “‘revenueers””—and with the blood money sends 
Tommy and Essie on to the railroad leading to outer civili- 
zation and happiness. 

All this is told in a curious slow tempo that may be dis- 
concerting to lovers of speedy entertainment. But it per- 
mits of singular character analysis. We recommend 
“Driven” to those who are interested in the best on the 
silversheet. ‘‘Driven” is worthy of your attention. The 
acting, as we have said, is superb. Particularly fine is the 
superb figure of tragedy enacted by Miss Fitzroy as the 
mother. Miss Fitzroy was the unforgetable sinister land- 
lady of “‘Way Down East.”” And Mr. Mack, borrowed by 
Mr. Griffith, reveals a finely attuned sublety of character- 
ization. His is a poetic touch. Most of all, ‘‘ Driven” will 
lead us to watch Mr. Brabin’s future work with high interest. 
It proves him a director of fine potentialitv. 




















THE PILGRIM—First National 


HARLIE CHAPLIN’S latest is in four reels and, con- 

sidered as a comedy, it is deliciously funny. As an 
expression of the Chaplin genius, however, it is somewhat 
sketchy. The great comedian might have developed a big 
thing of it. Such classics as ““The Kid” and “Shoulder 
Arms” can’t happen every day. Charles appears as an en- 
gaging convict who masquerades in a minister’s clothes and 
becomes the spiritual adviser of a small town—for a while. 
His adventures with his flock are not sacrilegious if you have 
a sense of humor. Charlie is artless; he wears, as usual, the 
naive air of the well-meaning man who has been forced into 
compromising situations through no fault of his own. There 
are several uproarious episodes, and one bit, a pantomime 
sermon on David and Goliath, that is unforgettable. 





THE VOICE FROM THE MINARET—First National 


OBERT HICHENS’ novel serves as a vehicle for the 

reunion of Norma Talmadge and ’Gene O’Brien, once 
termed “the perfect screen lovers.”” Their lovemaking does 
not strike us so strongly these days but we doubt not that 
the fans will welcome them with enthusiasm. Maybe the 
lack of response is due to the old fashioned qualities of the 
tale; the old, old story of the old man’s young wife who 
longs for youth and love. And once again youth and love 
are personified by a chap headed for the ministry. So there 
is a lovely renunciation scene and—whether or not Hichens 
planned it—an ultimate happiness when the unscrupulous 
philandering old husband expires. Such qualities as are 
possessed by “‘The Voice From the Minaret” come from its 
background of the Sahara. [ CONTINUED ON PAGE 70] 
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T’S all over at last. The suspense I mean. 
Charlie Chaplin and Pola Negri have 
formally announced their engagement. 

The wedding, according to Miss Negri, is not 
to take place until after she finishes her Lasky 
contract, which will be in a year. But Mr. 
Chaplin has dropped a hint that it may take 
place within sixty days. The new Chaplin 
mansion in Beverly Hills will be completed 
about that time, and logical conclusions seem 
that Miss Negri will open it as Mrs. Chaplin. 

The engagement has existed since about a 
week after Pola arrived in Hollywood, and 
though the plan was to keep it secret until after 
the knot was tied, the insistence of the public 
and the newspapers finally won from Pola the 
admission that “‘We are—how you say—some 
day wemarry,eh?” Mr. Chaplin joined her at 
Pebble Beach, Del Monte, where Miss Negri 
was vacationing, and there on the golf links, 
both blushing violently, the famous pair ad- 
mitted they were much in love and expected to 
be married soon. The romance began, though 
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neither recognized it at the time, when Charlie 
was presented to Pola in Berlin. They became 
friends at once, and Pola now declares it must 
have been love at first sight. 

Mr. Chaplin could not say enough about her 
wonderful charm and beauty when he returned, 
and as soon as she came to Hollywood, he 
hastened to renew their acquaintance. An irre- 
sistible force seemed to draw them together, 
they declare, and after Pola had been in the 
west a few days, they were inseparable. 

But, it is rumored, the course of true love did 
not run altogether smoothly. Two great tem- 
peraments were united in a grande bse 
but there were times when they clashed and all 
was over. Only to be “made up” the next day. 

Charlie’s attentions were romantic enough to 
suit even the continental Pola. He startled all 
Hollywood one day by dashing out of a cafe on 
Hollywood Boulevard, buying a whole wash 
basket full of violets and throwing them at 
Pola’s feet as she sat at lunch. 

He would be seen driving down the street in 


< 
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her limousine, kissing her hand at every turn of 
the wheels. And then—genius would flare 
and Miss Negri would be prostrated. 

However, all is well and the decision is 
reached. Pola Negri is to be Mrs. Charlie 
Chaplin and love has united the great come- 
dian and the great tragedienne of the screen in 
one of those world-famous love affairs that 
future generations will read about. 

And it is likewise rumored that as soon as her 
present contract expires, Pola Negri will be 
starred by Charlie Chaplin. 


ARY PICKFORD is going to make 
“Dorothy Vernon of Haddon Hall.” 

Mary Pickford isn’t going to make “ Dor- 
othy Vernon of Haddon Hall.” 

Mary Pickford is going to make “Faust.” 

Mary Pickford isn’t going to make “ Faust.” 

Dear, dear, what a time Our Mary seems to 
be having. 

As a matter of fact, this is an extremely im- 
portant and delicate time in Mary’s great 
screen career. She is to bridge, in her coming 
production, a wide gulf. To abandon child 
roles and give herself for the first time to her 
public in the full dramatic character of a grown 
woman. 

We are going to weep, anyway, when we 
realize that time has robbed us of the Mary 
who made live such characters as Stella Maris 
and Rebecca. And Mary is doubtless seeking a 
vehicle that will make us weep as little as 
possible, 


The empress of the European film studios 
has become the first lady of Hollywood— 
as Pola Negri’s press agent would say if 
she had one. Pola, in an American 
makeup and coiffure, is taking direction 
from an Irish-American, George Fitz- 
maurice, for “ Bella Donna,’’ said to be 
La Negri’s greatest portrayal. She is 
soon to do “ Declasse”’ 
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East &? West 


By Cal York 


ARY PICKFORD gave a charming din- 

ner party a short time ago at Pickfair for 
the group of motion picture actresses who be- 
long to ‘Our Club.” It was a very wonderful 
occasion, for Mary is honorary president and 
official idol of the entire body, and they were 
just as thrilled over the idea of dining with 
Mary Pickford as any high school sorority 
might have been. 

Douglas was sent out for the evening but 
wandered in about ten o’clock with Charlie 
Chaplin, giving as an excuse the statement 
that he wanted to have Charlie hear the new 
French words he’d taught the parrot. 

Among the guests present were Lois Wilson, 
Lillian Rich, Mildred Davis, Helen Ferguson, 
Gloria Hope, Vola Vale, May McAvoy, Vir- 
ginia Valli, and Patsy Ruth Miller. 


HARLES CHAPLIN’S first serious direc- 

torial venture has been titled “ Public Opin- 
ion.” Edna Purviance has sufficiently recov- 
ered from her illness to proceed in the stellar 
role, and Charlie’s engagement to Pola Negri 
has not been permitted to interfere with the 
filming. 


NTONIO MORENO is no longer a 
bachelor. 

He was married the other day to Mrs. Daisy 
Canfield Danziger, wealthy and prominent 
Los Angeles divorcee. 

Quietly slipping away with only a friend or 
two, the handsome Spaniard and the society 


Our Charlie and his Pola. When asked 
if they are engaged, the world’s greatest 
comedian blushed, turned to Negri and 
said: “Are we?’’ And she replied, “Yes, 
my Sharlie.” This is the most recent 
photograph of the celebrated couple. 
When they are to be married is a deep 
secret. If they know they won't tell 





Little old New York has crept back into the twentieth-century. And, as usual, a 
camera man was on the spot. It wasn’t so simple as all that, however. Before 
Manhattan of a century ago could be coaxed to come again, Cosmopolitan had to 
lease the Twenty-third Regiment Armory in Brooklyn—because it didn't have a studio 
large enough; instal kleigs and cooper-hewitts and carpenters, and reproduce the 
Bowling Green of 1810 as faithfully as possible. The shops and houses, the parks 
and the churches and the trees—you'll see them all. The old whipping post plays 
an important part. So does the first Delmonico’s restaurant. Joseph Urban super- 
vised the settings, aided considerably by history. Note, in this picture, as much of 
the huge set as could be crowded in, the powerful lights which play from the sides and 
above. You see here only a few of the hundreds of extras who move through the streets 
in many of the scenes 

















Reproduced from Physical Culture Magazine as personally posed by Bernarr MacFadden 


Rodolph Valentino keeps in trim all the time. It’s a habit with him. He doesn’t 

take a chance of growing stale. He knows that an actor can retain his ability 

and hold his place in the limelight only so long as he remains in good physical 

condition. If it isn’t dancing, it’s boxing; and he believes, too, in the simple 
deep-breathing exercises as health builders 
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leader became man and wife and then left 
immediately for\ Santa Barbara for their 
honeymoon. Mrs. Moreno is one of the most 
socially active women in California and is 
known not only in the most exclusive circles 
for her charm, but in clubdom as well for her 
many charity activities. She has been presi- 
dent of the Red Cross and in charge of many 
large society charity functions. 

Tony’s bride has also just completed the 
building of a magnificent home at Silver Lake, 
Beverly Hills, which is valued at a million dol- 
lars and is said to be one of the finest estates in 
the west. Mr. and Mrs. Moreno will live here, 
with Mrs. Moreno’s children. Tony will not 
retire from the screen. 


ECAUSE Bebe Daniels was in the hospital 

recuperating from an operation for appen- 
dicitis, Agnes Ayres was given her réle oppo- 
site Antonio Moreno in “The Exciters.”’ The 
languid Agnes doesn’t seem exactly the type 
for it, but of course production schedules must 
he observed. Tallulah Bankhead played the 
role on the stage. 


ACK PICKFORD and Marilyn Miller are to 
be co-starred by Mother Pickford in a series 
of pictures, if latest plans go through. 
Marilyn’s contract with Ziegfeld is almost 
up and it is settled that it is not to be renewed, 
o it is probable that she will go to California 
to vo on the screen. 


NITA STEWART?’S loveliness will find a 

background in Cosmopolitan pictures in 
the future. After her long rest Anita has 
signed a contract to appear in four photoplays 
the coming year. She will work part of the 
time in the west and part of the time in Man- 
hattan studios. ‘‘The Love Piker”’ will he her 
first, made in the west. 


K ATHERINE MacDONALD has made her 
] 


ast appearance before the motion picture 
camera. She says so and everybody seems to 
believe her. 

Her contract with B. P. Shulberg was com- 
pleted a few days ago, and Miss MacDonald 
announced that she had definitely, finally and 
forever retired from public life. It is under- 
stood that Miss MacDonald, whose social am- 
hitions have always been well known, is to be 
married to a prominent Chicago clubman. By 
the way, the fortune which she has earned in 
pictures is a large one. 


HEN Jackie Coogan came to New York 

for a holiday, there wasn’t a soul at the 
station to meet him. Jackie and his mother 
and father had taken an earlier train than they 
expected. But as soon as the little Coogan 
heard that ten thousand or so people had 
assembled at noon at the Grand Central Sta- 
tion to meet him, he sneaked in the back way 
and greeted them as if he had just stepped off 
the train. Perched on Coogan Senior’s shoul- 
der, Jackie waved and threw kisses to the mob 
—a six year old king saluting his subjects. 
There was even a kand there to escort him to 
his hotel to military music. 


URED apparently by a $500,000 cash 

bonus, Jackie Coogan signed a new con- 
tract to make pictures for Metro. When the 
little star’s work for Sol Lesser was finished, the 
bidding for his services started and climbed 
rapidly. 

It seemed a settled fact that he would be 
signed by United Artists, for Doug and Mary 
and Charlie Chaplin wanted very much to have 
him under their banner, and Doug offered 
many artistic inducements to the Coogan 
family. But Marcus Loew cinched the propo- 
sition by meeting every offer and topping it 
with the half-million cash bonus for signing the 
contract and Mother and Father Coogan 
could not refuse. Anyway, it’s a lot of money 
for one small boy’s scrawling signature. 


[ CONTINUED ON PAGE 74] 
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The ri ght way 


tO manicure | 


~no cutting of the cuticle 
—no probing, with sharp instruments 


HERE is a right way to manicure—and a wrong 
way. ‘The right way is so simple and easy that even 
a novice can master it at the first attempt. 


Thousands have adopted it. And more and more women 
are coming to its use each day. ‘There is no probing 
around the delicate nail root with sharp instruments of 
any kind—no dangerous and disfiguring cutting of the 
cuticle. 








You just dip an orange-wood stick wrapped with cotton 
in Cutex Cuticle Remover (a cleansing, antiseptic liquid de- 
veloped by Science for the proper care of the nails), work 
it under the nail tips and around the base of the nails, 
gently pressing back the cuticle. Then, rinse the finger 
tips in water, and wipe off the loosened flakes of dead skin 
and surplus cuticle. 


Now, examine your nails closely, and note the results. 
Torn and ragged edges of cuticle have disappeared. Ugly 
stains have vanished. And instead, you have nails that 
are spotless, nail rims that are even and beautifully shaped, 
and a cuticle that is smooth, lovely and unbroken. 


Then—for the Polish 


Of Cutex Polishes, there are five—the paste, cake, stick, pow- 
der, and liquid forms, The new Powder Polish is practically 
instantaneous. Just a few strokes of the nails across the palm 
bring out a rosy, jewel-like lustre. The new Liquid Polish 
requires no buffing, and gives a dazzling finish that lasts a week. 














All Cutex manicure preparations are priced at 35c the package. 
At drug or department stores in the United States and Canada, 
and at chemist shops in’ England, 


_CUTEX ; 


EVERYTHING FOR THE MANICURE 





























Send for this Introductory Manicure Set 
—Sufficient for Six Complete Manicures——Only 12 cents 
Fill out the coupon below, and mail it with 12c in 
coins or stamps for the Cutex Introductory Manicure 
» Set containing trial sizes of Cuticle Remover, Powder 
¥ ) Polish, Liquid Polish, Cuticle Cream (Comfort), 
emery board, and manicure stick, enough for six com- 
plete manicures. Address Northam Warren, 114 West 
17th Street, New York,.or, if you live in Canada, 
Dept. Q-4, 200 Mountain Street, Montreal. 





Cutex Liquid Polish 


Northam Warren, Dept. Q-4. I enclose 12c for 
i i a Cutex Introductory 
A Cutex product that is unique. 114 West 17th St., New York City. p> ae Siragyy = 


It flows on evenly over the nail, 
dries instantly, and leaves a 











delicately tinted lustre that makes ian cinntensininenstasiesnnssieenntiinininestenainrinienitneuninivemianinncnprammngins 
your manicure last twice as long. Street 

You need no buffer. No special (oe BP. ©. Bea) ..cceccccecersesscercecseceesssssessorcosccessesecoonconensoosecoqsonooosees 
“remover” required, In the Mail this coupon 

familiar black-and-rose package. with 12c to-day. City... : ee ES oe So tee 
Price 35c. 
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TILLERS OF THE SOIL—Abel Gance Production 


THOUGHTFUL, though exceedingly gloomy picture, 
with the “made in France” trademark. Splendid 


types, and finely drawn characterizations, of a people who 
worship the land that they plow and cultivate. If only the 
clouds could drift apart, momentarily, and let in a little 
sunlight! Life may be real and earnest and all that—but 
Moments of intense feeling. 


this seems over-drab. 














DRUMS OF FATE—Paramount 


NOTHER variation of the “Enoch Arden” theme. 

This time a young African explorer returns to find that 
his “‘ widow” has sacrificed herself to marry and help a crip- 
pled musician. But the genius expires and the explorer gets 
his wife again. Uninterestingly told and acted. Particu- 
larly inadequate is Mary Miles Minter as the wife. You 
can easily find a better way to spend your evening. 




















THE BOHEMIAN GIRL— 
American Releasing Corporation 


HE cast of this British production is a real all-star affair. 
Besides the stars, Ivor Novello and Gladys Cooper, there 
are Ellen Terry, true to her great traditions;Constance Collier, 
and Aubrey Smith—all performing brilliantly. The story is 
a creaky re-told light opera. Novello is on the road to 


popularity. American audiences may like Miss Cooper. 





GIMME—Goldwyn 


HIS newest Rupert Hughes celluloid opus has an idea— 

the tragedy of the young bride who has to beg coin of the 
realm from her husband, together with its inevitable con- 
sequences. Told according to formula, with the usual 
“other man.” Slightly over the average as a silent play. 
Helene Chadwick seems to be developing. Here she is excel- 
lent. Henry Walthall has a pathetically small rdle. 











ALL. THE BROTHERS WERE VALIANT—Metro 


E might try to be funny and say that this is a whaling 

good story. Though over long. Most of the action is 
on board ship, and there is some good salt water atmosphere. 
It is curious how many tales of the sea are suddenly taking 
to celluloid. Both the brothers are valiant. Oneofthem, 
Malcolm MacGregor, is a likable hero. And the other, 
Lon Chaney, is most villainous! 
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DARK SECRETS—Paramount 


E can’t think of any very good reason for this. It is 

an original story by Edmund Goulding, relating of an 
evil Egyptian gent with Coue ideas. He makes the heroine 
into a cripple and then offers to cure her—if she will be his’n. 
But, gosh, an Egyptian servant stabs him in the nick of time. 
Dorothy Dalton gives a cold and uninteresting performance 
as the troubled heroine. [ CONTINUED ON PAGE 72] 
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Use the cold cream that is made with a specially light oil—You will love the 
way it leaves your skin feeling fresh and supple 


Feel the difference in your skin—instantly 


AVE you the fresh smooth skin you 
would like to have, or is your com- 
plexion dull, lifeless? Just the care you 
give it makes all the difference. Unless you 
keep it always fresh and pliant, it grows 
duller and coarser every year. 

For real freshness and brilliancy in these 
days of city soot and dirt, you must give 
your skin much more than the ordinary 
washing. Pond’s Cold Cream was specially 
developed to meet this need for a thorough 
yet soft cleansing. It contains exactly the 
right amount and kind of oil to penetrate 
the pores and bring out every dulling dirt 
particle that has worked itself in. 


If your skin is too dry it will absorb just 
the amount of oil it needs—become soft 
and smooth as you like to have it. And 
the superfluous fat of excessively oily skins 
is removed with the dirt by this fine oil. 
Your face will be fresh, stimulated. It will 
have a delightful smoothness. 


This thorough cleansing neverleaves your 
skin rough or heavy with cream. It is 
the special light consistency of Pond’s Cold 
Cream that makes you definitely prefer 
it to the heavier creams. Smooth on this 


cream every night. Let it stay a minute, 

then wipe it off on a soft cloth. The differ- 

ence in the feel of your skin will charm you. 
* *~ * 


Of course, to keep your complexion per- 
fectly smooth and brilliant another cream 
is absolutely necessary for daytime use, a 
crear without a drop of oil. Even when 
you are most fatigued Pond’s Vanishing 
Cream will freshen your skin instantly, 
take away the tired drawnness, leaving it 
soft and velvety. Your powder, too, will 
cling for hours to its smooth surface. At 
the same time this wonderful cream pro- 
tects you from the ageing effects of re- 
peated exposure to sun, cold, wind. 


Both creams are so finely proportioned 
they cannot clog the pores. Neither will 
promote the growth of hair. The Pond’s 
Extract Company, New York. 
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with this specially light cream 





The Pond’s Extract Co., 
H 132 Hudson St., New York 


; for two weeks’ ordinary toilet uses. 


: Name__ 


GENEROUS TUBES— MAIL COUPON TODAY 


Ten cents (10c) is enclosed for your special introductory tubes; 
: of the two creams every normal skin needs—enough of eachcream 





: Street 
; 








| City State 
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BELL BOY 13—Ince-First National 


OUGLAS MacLEAN, his director, title-writer and cast 

try desperately hard to be awfully funny, with the usual 
results. Sennett or Christie would have rejected this story 
even for two-reel purposes, but evidently Mr. Ince isn’t so 
particular. He stretches it over six reels, while you, and 
Mr. MacLean, suffer. The star is a real comedian, as “The 
Hottentot” proved; but he couldn’t laugh this off. 


POOR MEN’S WIVES—AI Lichtman 


ARBARA LAMARR is not so gorgeously impressive in 

shabby frocks as she is in her usual velvet and brocade. 
Although she’s an eyeful under any circumstances. And as 
the discontented and rebellious Laura Maberne, wife of a 
poor man, she does some excellent acting. And she gets a 
chance to wear some real clothes, after all. Za Su Pitts does 
a wistful bit, as Apple Annie. 





THE WORLD’S APPLAUSE—Paramount 


LARA BERANGER seems to have dramatized the re- 

cent newspaper headlines. An idol whose fame has been 
built upon publicity gets involved innocently in a murder 
and the aforementioned publicity turns out to be a boomer- 
ang, demolishing said idol. Tritely told by William de 
Mille, who isn’t living up to early expectations. Bebe 
Daniels is pleasant enough as the idol. 
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DOLLAR DEVILS—W. W. Hodkinson 


WE warn you—it’s an oil picture. The chief character, 
a philosophical old man, might have been a real 
creation, but for some reason or other, director Schertzinger 
fails to fulfill his promise. When will directors learn that 
the screen conception of the small town is all wrong? Let 
one of them visit a real small town and find out what it is like. 
This one is dull and dreary. 


THE GHOST PATROL—Universal 


VERY day and every way, George Nichols seems to get 

better and better. He’s walking away with picture after 
picture. As a kindly policeman who is dropped from the 
force but continues to work on, for the love of the people in 
his beat, he is a figure of interest and pathos. Ralph Graves 
and Bessie Love supply the love interest, and Sinclair Lewis 
is credited as the author. 








WHILE PARIS SLEEPS—W. W. Hodkinson 


OU will, too. It is hard to believe Maurice Tourneur 

directed this film, which concerns itself with such quaint 
people in the Latin Quartier, including a lunatic wax-works 
man who desires to subject a young American, John Gilbert, 
to a special brand of torture, and who goes to any length, 
even to crawling about Parisian housetops, to gain his end. 
Lon Chaney is miscast. [CONTINUED ON PAGE 91] 












Launder jun the safe way - that makes them last 


You choose them with such delight 
in their soft, lovely texture and color! 
The costume slip for your favorite 
dinner gown—those ravishing peach 
knickers that fit so perfectly—the 
gossamer-thin beige stockings. 


Once it might have seemed extrav- 
agant to buy them, but now you 
know that even your ffailest night- 
gown or step-in will give good service 
if you launder it with Lux. Follow 
the simple directions on this page. 


Silk or fine batistes—just like new 


Lux keeps the texture of all your 
underthings soft and lustrous as the 
day you took them from their box. 


Makers of fine fabrics say “Wash them in Lux” 


McCallum Hosiery 
“Onyx” Hosiery 


Dove Under-garments 
Model Brassieres 

Belding Bros. & Co., Silks 
Mallinson Silks 

Roessel Silks 


Skinner Satins 
Forsythe Blouses 
Vanity Fair Silk Underwear McCutcheon’s Linens 
D.&J.AndersonGinghams Jaeger Woolens 
Betty Wales Dresses 
Mildred Louise Dresses 
Pacific Mills Printed Cottons 
North Star Blankets 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


There is no harmful ingredient in 
it to coarsen and stiffen silk, to fuzz 
up cottons and linens. Nothing to 
take the color out of delicately hued 
garments. 


‘‘The mild Lux lather cleanses so 
quickly and with such gentleness,”’ 
says a great manufacturer of fine 
underwear, ‘‘that it is impossible for 
it to injure the garment.”’ 


How to wash them 


Whisk one tablespoonful of Lux 
into a thick lather in half a wash- 
bowl of very hot water. Add 
cold water till lukewarm. Dip 
the garment up and down, 


Ascher’s Knit Goods 
Carter’s Knit Under.’ 
wear 





The Fleisher Yarns 

Orinoka Guaranteed Sun- 
fast Draperies 

Puritan Mills Draperies 


Send today for free booklet of expert laundering advice—How to Launder Silks, 
Woolens, Fine Cottons and Linens.’ Lever Bros. Co., Dept. 95 Cambridge, Mass. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


pressing suds repeatedly through 
soiled spots. Rinse in three lukewarm 
waters. Squeeze water out—do not 
wring. Roll in atowel; when dry press 
with a warm iron—never a hot one. 

Silk stockings, brassieres and 
other small silk things which are 
washed after almost every wearing 
require only alight suds. One or two 


teaspoonfuls of Lux to a washbowl 
of water should be enough. 











to wash dishes 
Won’t roughen hands 


Lux for washing dishes! At Jast you can 
wash them without coarsening and redden- 
ing your hands. Even though your hands 
are in the dishpan an hour and a half every 
day, Lux won’t make them rough and 
scratchy. These pve, gentle flakes are as 
easy on your hands as fine toilet soap. 

Just one teaspoonful to a pan is all you 
need! A single package does at least 54 dish- 
washings. Tryit! 














They're both grandfathers—of the same baby. 


Marcus Loew’s son. 





Adolph Zukor’s daughter married 


The baby is a girl, therefore not named for either of them. 
Adolph and Marcus thus remain friendly film rivals and good friends. 


In other 


words, this handshake is just to oblige the photographer, not to convince the world 
that Paramount and Metro are on speaking terms 


| CONTINUED FROM PAGE 68 } 


YOR little Jackie Coogan. Of the $500,000 

cash bonus presented to him by Metro, 
$260,000 will go to the Gov’ment in the form of 
income tax. 


LOT of ice-skaters were needed in a pic- 

ture starring Jane Novak which Chester 
Bennett is directing. The director printed a 
call for ice-skaters, froze the pond and got 
ready to shoot. The call had asked for a hun- 
dred, and on Monday morning, two appeared. 
A hurry call revealed the fact that ice-skaters 
in Hollywood were extremely rare and the pic- 
ture was held up two days while assistants 
scoured the hills for them. 


AE BUSCH has been made a Goldwyn 

star, with a contract which calls for her 
exclusive services over a period of five years. 
When Mae completed “The Christian” the 
Goldwyn organization weren’t sure whether or 
not she was star material. But the glowing 
praise of the critics which followed its release 
convinced them. Her first vehicle, though no 
definite decision has been made, will probably 
be “The Merry Widow.” 

Mae had a little bad luck, however, along 
with the good. She was crossing Hollywood 
Boulevard when she heard a newsboy calling 
the death of Wallace Reid. Startled, Mae 
stopped in the path of an on-coming auto- 
mobile, which struck her and dragged her 
twenty feet along the pavement. A bruised 
and torn knee kept her on crutches for a week. 


If reports are true, Corinne Griffith’s fatal 
beauty left a trail of broken hearts all over 
Hollywood, and her recent departure for the 
east to see her husband and spend her vacation 
with him, caused no end of grief and tears 


among the male population. Now she is back 
in Los Angeles making a special for Goldwyn, 
directed by Charles Brabin. 


HE American Historial Revue and Motion 

Picture Exposition, which is to be held in 
Los Angeles in June to celebrate the hundredth 
anniversary of the Monroe Doctrine, is assum- 
ing elaborate proportions and will probably be 
one of the most impressive affairs ever held. 
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The motion picture industry is planning 
exhibitions of all kinds and President Harding 
has given his endorsement to the idea and 
promised to come himself if he can. Complete 
plans for the exposition will be given out as 
soon as they are completed, but an expert staff 


is working on them day and night, and they are 
expected to be ready soon. 


A? last Hollywood has a Montmarte Cafe. 
Really, it didn’t seem quite complete 
without a Montmarte in Hollywood. 

It’s quite a gorgeous place on the Boulevard 
and the opening was a very fascinating affair. 
Norma and Connie Talmadge were there in 
two of the frocks they brought back from Paris. 
Gloria Swanson was guest of honor at a big 
party, and Lew Cody had a table with a lot of 
pretty women at it. There were lots of picture 
people present and the evening was altogether 
a big success. 


LL the turmoil Priscilla Dean has been 

raising on the Universal lot, refusing to 
play parts where the ladies weren’t stainless 
and utterly pure according to censor, fails to 
make her a bit thinner. Priscilla should re- 
member that it’s an unforgivable sin in an 
attractive woman to permit herself to add 
weight. Please, Priscilla, try training! 


OIS WILSON says she isn’t engaged to J 
Jarren Kerrigan. 

Yes, and Mary Pickford said she wasn’t go- 
ing to marry Douglas Fairbanks and only a few 
weeks ago Mrs. Daisy Danziger denied that she 
was going to marry Tony Moreno, and Charlie 
and Pola—oh, you know how it is. 


F Natalie Talmadge Keaton selects her hus- 

band’s leading ladies she is certainly good to 
him. Margaret Leahy, English beauty and 
contest winner, is to play opposite Buster from 
now on, and the new Keaton five-reelers will be 
released through Metro. 


PPRANCES MARION told the following little 
tale at a dinner party given by Harold Lloyd 
the other evening. The subject had turned on 
a definition of the word “art.” 

“Do you remember James Whitcomb Riley’s 
famous example?” asked the famous scenario 
writer. J. Whitcomb went to a banquet some- 


Hardly a studio day goes by that some celebrity or other doesn’t drop in for a visit. 
Admiral Eberle, commander of the Pacific Fleet, was entertained by Gloria 


Swanson when he called to look over the Lasky lot. 
all put out about being snapped with one of the screen’s foremost sirens. 


The admiral seems not at 
Neither 


would we 











Why he wanted 
to know her 


mers was no special reason for his 
coming to this dance, and then, in 
the brightly gleaming lights he saw her! 
Slender, dainty, radiant, she stood out 
from among all others like a softly 
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How Youth 


Can Spoil Youth 
By Mme. JEANNETTE 


Today I sat opposite a young girl in the 
street car. She had charming, piquant 
features and a wealth of dark brown hair 
—but, oh, her complexion! 

The skin about her neck and her temples 
was sallow and dark, while on her face she 
had powder and rouge of the shades that 


flushing rose. 


She was turned slightly from him 
when his eyes first found her, and he 
watched eagerly for a chance to see 


more clearly. 


Suddenly, as if his gaze had drawn 
her, she raised her graceful head and 
looked at him. Was it possible that any- 


thing could be so sweet? 


The faintly glowing color of her round 
cheek, melting into the cream of throat 
The pure whiteness of 
the low, broad brow, the coral of curv- 
ing lips—she was like a delicate minia- 


and shoulder. 


ture on ivory. 








She was like a delicate miniature on ivory 


For a breathless second he watched 
her, then hastened to his hostess. “‘ Who 
is she?” he whispered, drawing his friend 


quickly toward her. 


The delight of a lovely skin 


However attractive you may be, it is 
possible to make yourself lovelier if 
you use the complete “Pompeian 
Beauty Toilette.” 


First, a touch of fragrant Pompeian 
Day Cream. This is a vanishing 
cream that, when worked well in, is a 
protection for the skin and a delicate 
foundation to which powder adheres 
evenly, and from which it will not 
easily rub off. 


Then, apply Pompeian Beauty 
Powder. It makes the skin beautifully 
fair and adds the charm of a delightful 


perfume. 
Now a bit of Pompeian Bloom. 


Lastly, dust over again with the pow- 
der in order to subdue the Bloom. 
And instantly the face is radiant with 
added youth and beauty. 


If you use these Pompeian prepara- 
tions together for Instant Beauty, you 
will obtain the most natural effect. 
For great care has been taken that the 
colors blend naturally. 









Pompeian Lip Stick is of a rose 
petal shade and adds yet. another 
touch that will set off your beauty. 


“Don’t Envy Beauty—Use Pompeian” 
Pompeian Day Cream (vanishing) 
6oc per jar 
Pompeian Beauty Powpver 6oc per box 
PomPEIAn Boom (the rouge) 60c per box 





Pompeian Nicut CREAM 
PompeEIAN Lip Stick 


§0c per jar 
25c each 


The MARY PICKFORD Panel 


and four Pompeian samples sent 
to you for 10 cents 


Mary Pickford, the world’s most adored 

woman, has again honored Pompeian Beauty 

Preparations by granting the exclusive use of 

her portrait for the new 1923 Pompeian Beauty 

Panel. The beauty and charm of Miss Pickford 

are faithfully portrayed in the dainty colors of 

this panel. Size 28 x 7% inches. 

For 10 cents we will send you all of these: 

1. The 1923 Mary Pickford Pompeian Beauty 
Panel as described above. (Would cost from 
50c to 75c in an art store.) 

2. Sampleof Pompeian Day Cream (vanishing). 

3. Sample of Pompeian Beauty Powder. 

4. Sample of Pompeian Bloom (non-breaking 
rouge). 

5. Sample of Pompeian Night Cream. 


POMPEIAN LABORATORIES 
2131Payne AVENUE, CLEVELAND, OnIO 


Also Made in Canada 
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gr OEnt PRESSLER 








Hompelar 


Day Cream Beauty Powder Bloom 


© 1923, The Pompeiar Co. 
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should be used only by the fairest blonde. 


How I did long to sit beside her and say, 
“My dear, did you look in the mirror be- 
fore you came out? Don’t you know that 
it is really tragic to spoil your pretty face 
as you have done today?” 


For that is just the point. The proper, 
the correct way to use rouge and powder 
is the studying of your own particular 
type, and the deft accentuating of the 
color nature gave you. 


Just take this girl, for example. Her 
complexion, from what I could see, where 
she had neglected to powder, must have 
been naturally dark. 


But a good vanishing cream, such as 
Pompeian Day Cream, carefully used over 
face and neck would have softened and 
prepared the skin for the powder and 
rouge to blend naturally. They would 
not have stopped abruptly in the irregular 
lines shown on this girl’s face. 

Then the powder. She should have had 
the rich, creamy Rachel Beauty Powder 
that Pompeian has prepared for this dark 
type. And for rouge, Pompeian Bloom, the 
dark shade made especially for brunettes. 


Here was a girl whose features were 
really lovely and who could very easily 
have been called a beauty—if she had used 
a little thought. There is no great knowl- 
edge or skill needed to make the best of 
oneself. Practical common sense in choos- 
ing good, pure creams and powders that 
are the correct shades, and a little care in 
the way they are used is all that is required. 


Pompeian Orange-Tinted Rouge is 
charming at all times, and you will find it 
particularly good for daylight use. 


Lip stick, too, plays an important part 
in improving the appearance. If the shape 
of your mouth is good, follow its curves 
with the lip stick. If the lines are not good, 
draw the lip stick from the inner side of 
the lips to the outer edge, and blend with 
the finger tips. Pompeian Lip Stick is ab- 
solutely pure, prevents chapping, and its 
shade is delightfully natural. 


feanebl 


Specialiste de Beauté 
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TEAR OFF, SIGN AND SEND 
For Mary Pickford Panel and four samples 


- 








POMPEIAN LABORATORIES 

2131 Payne Avenue, Cleveland, Ohio 
Gentlemen: I enclose 10c (a dime preferred) for 1923 
Art Panel of Mary Pickford, and the four samples 
named in offer. 


Name 





Address 





State 





City 


Flesh shade powder sent unless you write another below. . 








Walter Hiers has been in love with Ada McWilliams for a long time, but being 
only a struggling comedian earning a bare living wage of several hundred weekly, 


he couldn't afford to marry. 


Then Paramount benevolently made him a star, 


and he went to Syracuse and claimed Ada, and here they are, on their honeymoon 


where one night. He was the guest of honor 
and all the speeches seemed to turn upon Art. 
There were long and very high. faluting 
speeches about art by this one and that one, 
and at last, much wearied, the poet leaned over 
to his neighbor and said behind his hand, 
“ Speaking of art, Henry, I know a fellow back 
in Terre Haute can spit over a box car.” 


PROBABLY the most powerful woman in the 
motion picture industry today is June 
Mathis. This well known writer seems to be 
the head and shoulders of the Goldwyn organ- 
ization at present, and rumor says her word is 
law and is final upon every angle of every pro- 
duction being made. 

This will include all the coming special fea- 
tures to be made on that lot. 

Miss Mathis wrote the scripts for “‘The-Four 
Horsemen” and for ‘‘ Blood and Sand.”’ 


AM GOLDWYN, founder of the company 

that still bears his name although he is no 
longer connected with it, has once more en- 
tered the field as a producer. 

George Fitzmaurice, famous director of such 
successes as “On With the Dance,” “Bella 
Donna,” “‘To Have and to Hold,” has signed 
a contract to make pictures for Mr. Goldwyn 
as soon as his Paramount contract is com- 
pleted. 


OROTHY DALTON, now working in the 

East, says she is much annoyed over the 
published reports that she is engaged to be 
married to F. J. Godsol, president of the Gold- 
wyn film company. It seems that Mr. Godsol 
has a wife an comiedl children to whom he is 
devoted. 


"THE Jack Holts have a cook who has been 
with them for many years and is partic- 
ularly devoted to Tim, the four year old Holt 


son. Her name is Mamie, and the other day 
Jack Holt overheard Tim talking to himself 
out in the garden. His conversation sounded 
like this— 

“Mama, can I have a piece of candy?” 

“No, Tim.” 

“Nursie, can I have a piece of candy?” 
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“No, Tim.” 

“Daddy, can I have a piece of candy?” 
“No, Tim.” 

“Mamie, can I have a piece of candy?” 
“Yes, dumpling.” 


ALLIE REID’S two children, Bill and 
Betty, do not know yet that their big 
playfellow will never return. They think 
Daddy has “gone on location” and they have 
not been told what a long, long trip it will be. 
Probably no more remarkable demonstra- 
tion has ever been seen than marked Wally’s 
funeral. As he lay in state, clad in one of the 
tweed sport suits he loved so well, traffic 
stopped for blocks in Los Angeles as a result of 
the thousands upon thousands trying to gain 
one last look at the handsome, boyish face that 
had brought them so many happy hours. For 
miles in every direction people gathered, men 
and women and little children, just to stand 
uncovered as the car drove through the streets 
bearing their idol to his last resting place. 

In the flower-filled church, great stars and 
millionaire producers knelt side by side with 
electricians and grips, who had worked with 
Wally and loved him dearly. And at the foot 
of the casket lay Wally’s faithful comrade, his 
hunting dog, Spike. 

The estate which he left is very small, partly 
owing to the terrific expenses of his long illness, 
and consists principally of $70,000 life insur- 
ance, and the Reid Hollywood home. 


RS. Wallace Reid is to make an anti-dope 

propaganda picture at once, according to 
her own announcement made shortly after her 
husband’s death. 

“Tt is not my own wish to make a picture,” 
said Mrs. Reid, ‘‘I am very, very tired and I 
should like to retire from the field for a little 
while. But during these days since:my hus- 
band’s going, my home has been flooded with 
appeals to me to do something. Everyone has 
been so kind to me. They have commended 
my struggle, sympathized with me in my grief. 
But from every class—from legislators, from 
statesmen, from men and women who for 
years have been fighting this evil—comes the 
cry, ‘Do something. They will listen to you. 


They loved. Wally and they admired his brave 
fight and they hate the thing that killed him. 
Tell what you know for the good of humanity.’ 

“So I am going to make this production. I 
have asked Thomas H. Ince to aid me in mak- 
ing this picture, and I can only pray it will 
stand as a real message from me and a memo- 
rial to my Wally’s great fight.” 


OHN FAIRBANKS, brother of Douglas, 

suffered a stroke of paralysis a short time 
ago, and is at present confined to his bed, 
unable to move. 


WHY, oh, why, don’t they give May 
McAvoy a chance? 

After seeing this little artist lift many a pic- 
ture into life, it seems time to echo the public 
in saying, ‘We want May McAvoy in the 
right sort of réles.” 

May McAvoy is that rarest of all things—a 
great dramatic ingenue. 

Her performances, when she is given a 
chance, need rank second to none ever given on 
the silversheet. Imagine May in “The Dawn 
of a To-Morrow.” Or “Peter Pan.” Or 
“L’Aiglon.” 


AROL DEMPSTER is more than the 

ingenue she may seem from the screen. She 
is a keenly intelligent young person. Awfully 
young—really young; and rather shy. But not 
a young person who can be imposed upon. 





Madame Lillebil Ibsen came to this 
country from her natwe Norway to play 
Anitra in “Peer Gynt,” with Joseph 
Schildkraut. Now that she’s here, she 
will make her debut in American motion 
pictures. She is the wife of Tancred 
Ibsen, grandson of the great poet 
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You wouldn’t 
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drink from your saucer 


It’s NO CRIME to pour tea into the saucer to 
cool. It doesn’t harm anyone. Quite likely 
George Washington did it in the privacy of 
Mount Vernon. And yet today a girl might 
be pretty, sweet, ‘rich and good—and be 
socially counted a total loss if she did that 
just once. 


It just isn’t done. It’s one of those things 
that “place” its perpetrator instantly. It’s 
not good breeding. It’s one of those all-im- 
portant trivialities that mark the ranks of 
society. No girl can afford to overlook them. 
No girl can afford to defy them. Society is 
much too strong and much too merciless 
for any individual to go contrary to its 


dictates. re ‘ " 


It’s just as bad form to write carelessly on 
slovenly paper as it is to drink tea from a 


saucer. Only you don’t have an opportunity 
to see the effect of your “break” mirrored in 


’ surrounding eyes. ° 


You never know the impression your untidy 
note makes on the mother of your school 
friend, or the leader of your club, or the 
well-set-up young chap you met at Gwen’s 
dance. 


Many a girl has cut herself out of a circle 
of delightful people whom she would have en- 
joyed, by just being clumsy or careless— 
once. It’s so easy to leave a name of an invi- 
tation list. It’s so easy not to call. She doesn’t 
know why. And perhaps she goes on making 
the same careless writing mistakes for quite a 
long time. 


It is the easiest thing in the world to have 
a correct writing paper—and use it always, 


It soon becomes a habit. And nothing goes 
farther in making a good social impression 
than a letter or acceptance written on the 
proper paper at the right time. 


Make a memorandum today to get a box 
of Eaton’s Highland Linen, made in nothing 
but the correct shapes, sizes and shades; in- 
expensive, and on sale everywhere. And— 
if you’re not just sure of up-to-the-moment 
usage in social forms, send me fifty cents in 
stamps and I will mail you “Social Corre- 
spondence’, a dainty little book that answers 
every possible question, and will also include 
usable samples of Eaton’s Highland Linen. 


Caralerie the Rema 


Address main care ey 
EATON, CRANE & PIKE COMPANY 
225 Fifth Avenue, New York City 


Eaton’s Highland Linen in five smart envel- 
ope styles and all the fashionable shades 
may be bought wherever stationery is sold. 


Style ts a greater soctal asset than Beauty 


Eaton, Crane & Pike Company—Sponsors for correctness in Correspondence—New York-PrttsFiELp, Mass. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 














Now that “Sherlock Holmes” in celluloid 
has grown a long beard, perhaps it is time to 
tell a story we heard about it. It may be true, 
and knowing Carol, it possibly is. John Barry- 
more, the star, liked Carol’s work in the 
Griffith pictures and wanted her for his leading 
woman. After considerable negotiations she 
was signed to play the femine lead in “ Sher- 
lock Holmes.” Sherlock’s sweetheart, she dis- 
covered when work had begun, was a rather 
vague individual whose sole duty seemed to be 
to watch Mr. Barrymore, upon whose immor- 
tal profile the camera’s eye was trained. There 
was one scene especially when Carol’s réle was 
a thinking one—when all she had to do was to 
keep as much of herself out of the scene as 
possible without altogether disappearing. The 
scene was rehearsed. Carol, strange to say, 
was positively awkward. It would never, 
never do; so the scene was shot again. Three, 
four,—and more rehearsals; and still Carol 
couldn’t do it. In desperation the director 
told her to go ahead and do it her own way. 
With the result that a glimpse was caught of 
the heroine’s face in one scene at least. 
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EARL WHITE has said farewell to Paris 

and true to her promise, retired to a convent. 
Gorgeous in a scarlet gown with gold trim- 
mings, and a sable coat, the blonde serial queen 
spoke to the audience of a Paris picture palace 
—in French—as follows: 

“T am not going to a convent because I love 
somebody who does not love me. For ten 
years I have taken good care of my body and 
neglected my soul. Now I am going to look 
after my soul. I am going to the convent to- 
morrow, but I do not know how long I shall 
stay.” 

The “Pearl of pictures” is in poor health 
and doctor’s orders may have hastened her 
departure from Paris for the seclusion of an 
Alpine convent. 


THEL CLAYTON has acquired a new 

portable dressing room, built after the 
manner of the bath houses that one sees at 
Deauville and Ostend and any of the other 
smart French watering places. It is twelve 
feet square, and six feet high, and is mounted 
upon wheels. Inside of it is a small closet, a 
dressing table and several chairs. It is moved 








from set to set, and there electrical connec- 
tions are made. Pretty tricky, what? And 
efficient ! 


DAY by day, in every way, Nita is growing 
slimmer and slimmer. 

Miss Naldi, being as wise as she is beautiful, 
evidently read the critical comments which 
hinted that the Nita Naldi of “ Anna Ascends”’ 
was not nearly so seductive as the Nita of 
**Blood and Sand,” and must have taken a 
severe reducing course; because she’s svelte 
and willowy now. 


T a recent luncheon of the Dutch Treat 

Club, a few days ago, Dr. Coué and Will 
Rogers were the guests of honor. Dr. Coué 
spoke first. After making his speech he spoke 
of another engagement and left the luncheon— 
and as he left Will Rogers slipped into his 
chair. 

“This Coué feller,” said Will Rogers, “ain’t 
the only one who’s got a system. Lookit me. 
Folks come from all over th’ world for th’ 
treatment that they get outer my act in th’ 
Follies. Why, I got a letter here,” he reached 
into his pocket and drew out a folded sheet of 
note paper, “from a patient. He says—‘ Dear 
Mr. Rogers, I went to your show last week and 
after your show I went around to the stage 
door and met one of the young ladies in your 
show and took her out to supper. And the 
next night I did the same thing. And after 
taking her out to supper for two nights, Mr. 
Rogers, I was completely cured!” 


THEL CLAYTON and Carter DeHaven 

were recently making pictures in separate 

sets on the same stage. Ethel’s picture was a 
| CONTINUED ON PAGE 84] 


Jobyna Ralston, who follows Mildred 
Davis as Harold Lloyd’s leading lady, 
shows charm and winsomeness in both 
these portraits. We wish success to 
this new combination in comedy 

















Nature's Own (i olor 


The soft, rich, green color of Palm- 
olive Soap is the natural color of the 
rich oils from which it is blended. 


Nature put the color in these oils, | 
just as she does in grass and foliage. | 


It might as well be said that flowers, 
trees and grass are artificially colored 
as to say it of the green of Palmolive. 


| 
Palm and olive oils not only impart | 
their color to Palmolive Soap—they 
also give it their own soothing mild- 
ness. The rich, creamy Palmolive 
lather is lotion-like in its effect on 
the skin. It is ideal facial soap. 





Palm and Olive Oils— 
nothing else—give 
nature’s green color 
to Palmolive Soap. 


Volume and efficiency 
produce 25c quality 
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T he Sprin time of Life 


—How to keep that youthful bloom throughout the years 


- HE joyous time—the time of youth 
al? and blooming, when every young 
girl should charm the world with 
her flower-like freshness. 
This greatest of all attractions is girlhood's 
rightful heritage as well as the most ad- 
mired beauty of later years. The pretty 
girl will mature into the beautiful woman 
if she keeps that schoolgirl complexion. 
Don’t let it fade 
All too often this alluring school-girl com- 
plexion is allowed to vanish with school- 
girl days. Yet simple treatment following 
schooldays will retain it as the greatest 
attraction of mature years. 
Be careful how you cleanse your skin— 
don't let harsh methods rob it of its natu- 
ral delicate texture. Or, just as danger- 
ous to complexion health, don't omit the 
daily washing with soap and water for fear 
that its action is too harsh. 
Instead, choose the facial soap which you 
know is so mild and soothing that it keeps 
the most sensitive skin smooth and soft. 
This soap is Palmolive, as miliions of 
women already know. It is blended from 
Palm and Olive oils, known since the days 
of ancient Egypt as nature's beautifying 
cleansers. 
These two rare oriental oils, by whose aid 


Cleopatra kept her youth, impart their 
mildness to the smooth, creamy lather of 
Palmolive. It cleanses thoroughly, re- 
moving every trace of the oil, dirt and 
perspiration which otherwise clogs the skin 
pores. It leaves your skin soft and glowing 
with a delightful sensation of freshness. 
Used regularly, every day, Palmolive keeps 
your complexion fine of texture and free 
from blackheads and blotches. Yet it 
never robs the skin of its own beautifying 
oil provided by nature to keep it smooth. 
Apply a touch of cold cream after gently 
drying your face with a soft, fine towel. 
Normally oily skins won't need it except 
possibly when the weather is very cold. 

A low-priced luxury 
If you imagine that Palmolive, because of 
its superfine qualities, must be very expen- 
sive, you are wrong. While in Cleopatra's 
days Palm and Olive oil was the luxury of 
the rich, modern manufacturing methods, 
combined with world-wide popularity, 
makes Palmolive a low-priced soap. 
We import these rare oils in enormous 
quantities and the Palmolive factories 
work day and night to supply the demand. 
Palmolive is only 10c a cake—a price 
which puts it within the reach of all for 
general toilet use. 





for only 









Copyright 1923—The Palmolive Co, 1712 


THE PALMOLIVE COMPANY, Milwaukee, U. S. A. 


The Palmolive Company of Canada, Limited, Toronto, Canada 
Also makers of Palmolive Shaving Cream and Palmolive Shampoo 







































































eANCarion Daviss 


ISS DAVIES, Star of ‘When Knighthood Was In Flower” 

in commending the virtues of Mineralava Beauty Clay 
to her friends and the world at large, is careful to emphasize 
the fact that she has tried various kinds of complexion clay, but 
she says: “I have tried many clays for the complexion, but 
Mineralava surpasses others so far that I use vt and it only.” 
Mineralava, sold under a positive money-back guarantee, is to 
be had at all Drug and Department stores at $2.00 a bottle. 
There is also a Trial Tube at 50c, enough to convince you 


how good it is. 


SCOTT’S PREPARATIONS INC., 251 West 19th Street, New York City 


meralaya (2° 
BEAUTY CLAY Beil (ll 


pAais VIVAUDOU NEw vorK 
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If Julia Faye isn’t careful, Vera Rey- 
nolds will step into her place as the girl 
with the best support on the Lasky lot. 
Vera plays one of the title réles in a new 
Paramount picture, which down in 
Richmond they'll probably bill as “Vera 
Reynolds in ‘Prodigal Daughters’, with 
Gloria Swanson” 

















Just a Nice Kid 


from Virginia 


ECAUSE she’s so young—only twenty-one— 

people still speak of Vera Reynolds as just a kid. 

And because she has a good disposition, she 
doesn’t mind a bit. Not as long as she can go right 
on working and playing parts that require something 
more than a kid’s ability to carry them off. 

Now she is the younger sister of Gloria Swanson in 
the latest Swanson extravaganza, “ Prodigal Daugh- 
ters.”” Of all the daughters, perhaps Vera is just a 
shade the most prodigal. It’s a rdle which will waft 
Miss Reynolds right into the front ranks of screen 
ingenues. She’s glad, because now she can say to 
Father, “‘I told you so.” Father, you understand, 
objected strongly to a celluloid career for Vera ever 
since she made her motion picture debut in a small 
part at the age of thirteen; and he has been objecting 
steadily ever since. Vera’s work in Christie and 
Sennett comedies; even her heroines in three Roy 
Stewart pictures failed to move him. But now— 
well, Father has written home to Richmond, Va., to 
tell the folks there how Vera is getting along. 
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Keeping your 
child’s hair 
beautiful 


What a mother can do to keep 
her child’s hair healthy—fine, soft 
and silky—bright, fresh-looking 


and luxuriant 


ae 
LA er 


"THE beauty of your child’s hair depends 
upon you, upon the care you give it. 

Shampooing it properly is the most impor- 
tant thing. 

It is the shampooing which brings out all 
the real life and lustre, the natural wave and 
color, and makes the hair soft, fresh and 
luxuriant. 

While children’s hair must have frequent 
and regular washing to keep it beautiful, their 
fine, young hair and tender scalps cannot 
stand the harsh effect of ordinary soaps. The 
free alkali in ordinary soaps soon dries the 
scalp, makes the hair beietle and ruins it. 

That is why discriminating mothers, every- 
where, now use Mulsified cocoanut oil sham- 
poo. This clear, pure, and entirely grease- 
less product cannot possibly injure, and it does 
not dry the scalp or make the hair brittle, 
no matter how often you use it. 


When oily, dry or dull 


If your child’s hair is too oily, or too dry; 
if it is dull and heavy, lifeless, stiff and 
ummy; if the strands cling together, and it 
Feels harsh and disagreeable to the touch; or 


if dandruff is accumulating, it is all due to 
improper shampooing. 

ou will be delighted to see how easy it is 
to keep your child’s hair looking beautiful, 
when you use Mulsified cocoanut oil shampoo. 


The quick, easy way 


Two or three teaspoonfuls of Mulsified in 
a cup or glass with a little warm water is 
sufficient to cleanse the hair and scalp thor- 
oughly. 

Simply pour the Mulsified evenly over the 
hair and rub it in. It makes an abundance 
of rich, creamy lather, which rinses out quickly 
and easily, removing every particle of dust, 
dirt, dandruff and excess oil—the chief causes 
of all hair troubles. 

After a Mulsified shampoo you will find the 
hair will dry quickly and evenly and have the 
appearance of being much thicker and heavier 
than it really is. It keeps the scalp soft and 
healthy, the hair fine and silky, bright, fresh- 
looking and fluffy, wavy and easy to manage. 

You can get Mulsified at any drug store or 
toilet goods counter, anywhere in the world. 
A 4-ounce bottle should last for months. 


Splendid for Children—Fine for Men 


po oT! 


—— MULSIFIED —— 


|| MANUFACTURED ONLY BY Tht 


ULOIL. SHAMPOO | 
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QUESTIONS anv ANSWERS 


THE Twins.—So you have acted in the 
plays at the opera house in your town and 
everyone says you are fine and considered the 
two prettiest girls in the town and what do I 
think you should do? My dears, this is a 
public print and I could not begin to answer 
that question. But I'll say this much: if all 
the girls who’ve been told they were fine and 
who on the strength of that wanted to go into 
pictures were placed end to end they would 
reach from—but what’s the use? You're not 
listening anyway. 


C. R., LiseRAL, KAnsAS.—The title rdéle in 
“The Golem” was played by Paul Wegener. 
Other characters in this German photoplay 
were Rudolph of Hapsburg, Rabbi Loew, the 
Rabbi’s daughter and many lesser figures. 
“Pink Gods” featured Bebe Daniels, James 
Kirkwood, and Anna Q. Nilsson. Miss 
Nilsson plays the mother in Cecil deMille’s 
*Adam’s Rib.” , 


E. K., HARTFORD.—I wish I had been named 
for the hero of one of those English novels. 
They are called, usually, either Peter, Mark, 


or Rupert. What I wouldn’t give to be called 
Peter, etc. Richard Dix was born in St. Paul, 
Minn. He is six feet tall and weighs 178. 


Wallace Beery was born and educated in 
Kansas City, Mo. He weighs 200 pounds and 
is six feet tall. 


ALIceE ELstNorE.—Rodolph dies in “Blood 
and Sand,” as the author intended. I, for 
one, was glad to see them stick to the story. 
It was originally planned to have Rodolph 
die in Europe and live in America, but Para- 
mount finally decided to be artistic and have 
the unhappy ending released everywhere. 
You’re very kind and I appreciate your letter. 


FiapperR.—My child, I am kind-hearted, 
and I rejoice to inform you Johnny Hines is 
happily unmarried. He isn’t even engaged 
that I have heard. He is making a five-reel 
comedy drama for C. C. Burr now, with Doris 
Kenyon as his leading woman. Johnny lives 





OU do not have to be a subscriber to 
Photoplay Magazine to get questions 
answe in this partment. It is only 
required that you avoid questions that 
would call for unduly long answers, such as 
synopses of plays, or casts of more than one 
ay. Do not ask questions touching relig- 
ion, scenario writing or studio employment. 
Studio addresses will not be given in this 
partment, use a complete list of them 

is printed elsewhere in the magazine each 
month. Write on only one side of the paper. 
Sign your full name and address; only ini- 
tials will be published if requested. If you 
desire a personal reply, enclose self-addressed 
precept may rite to Questions and 
Answers, Photoplay Magazine, 22! W. 57th 

St., New York City. 3 











in New York, at 548 West 164th Street. No 
trouble at all. Now it’s up to Johnny; he'll 
robably write to you or at least send you his 
ikeness. He will if he’s as good natured as 
he looks. 


OLIVE, CRANFORD.—Your Japanese paper 
brought memories of the land of cherry blos- 
soms. That lovely land with its white-topped 
mountains, its colorfully dressed people, its 
quaint customs. I have never, contrary to 
report, been to Japan; but I am a constant 
attendant at the Burton Holmes pictures and 
the other scenics. Anyone can be widely 
travelled now. Flynn was a former Yale 
football star; he was featured by Fox and is 
now a free-lance. 


Curiosity, ANDERSON, InpD.—Bebe Daniels 
is her real name. She is of Spanish extrac- 
tion. Nita Naldi is Italian-Irish. That is an 
assumed name. Jack Holt is really a Holt. 
His wife is not an actress; they have three 
children. Dorothy Dalton’s parents reside in 
Chicago. Mary Miles Minter’s real name is 
Juliet Shelby. Her sister is Margaret Shelby. 


V. A. D., Tutsa, OKLAHOMA.—You say you 
never believed anything you read about film 
stars until you saw by my column that Mar- 


guerite Clark lived in New Orleans. Knowing 
someone who has seen Marguerite down there, 
you believed it; and now I suppose you believe 
everything you read about film stars. That’s 
always the way. Miss Clark has no intention 
of returning to the screen. I saw her sister, 
Cora, with the J. Gordon Edwardses, her close 
friends, at a picture opening not long ago. 
The Clark sister’s protege, little Aleta Doree, 
is dancing in the Music Box Revue. 


S. J. H., Hawtnorne, N. J.—No one is in- 
dispensable. Graveyards prove that. But we 
all like to think we are. Niles Welch was Bill 
Sanders in Wesley Barry’s picture, “Rags to 
Riches.” He is married to Dell Boone. 
Richard Dix was born in St. Paul, Minn., 
July 18, 1894. Dix is still with Goldwyn. 
“The Christian” is his latest picture. He is 
not a star—Goldwyn doesn’t have stars; but 
a featured player. 


DIANA, WASHINGTON.—Eugene O’Brien has 
recovered from his accident. He had just 
completed his work in Norma’s “The Voice 
from the Minaret.” He appeared at a private 
showing of a picture in Manhattan with 
a turban effect that made everybody gasp. 
O’Brien is on the stage now in “‘Steve.” Agnes 
Ayres has not been in the East for some 
months. She appears in “Clarence”’ as well as 
several new productions in which she is starred 
alone. 


K. C., Daty Crty, Cat.—The cast of “Not 
Guilty” follows. Richard Dix played one of 
those dual réles in it. I am glad to see that 
the dual réle is not indulged in so much as 
formerly. It always bothered me wondering 
how they did it, so that I never enjoyed the 
picture atall. Elsa Chetwood, Sylvia Breamer; 
Arthur Ellison, Paul Ellison, Richard Dix; 
Margy Ellison, Molly Malone; Mrs. Ellison, 
Elinor Hancock; Newell Craig, Herbert Prior; 
Frank Mallow, Lloyd Whitlock; Martha, the 
chaperon, Alberta Lee; Herbert Welch, Charles 
West; Virginia Caldwell, Alice Forbes. 

(comnmuxp ON PAGE 93 } 
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fora SixWeeks 
Trip to Europe 


F you are planning a trip to 

Europe, you can now have the 
vacation of your life for only $495. 
Send the information blank below 
for your Government’s surprising 
new booklet, “Economy Trips to 
Europe,’’ which gives suggested 
itineraries for tours costing but 
$495 and shows you how to get 
a maximum return for your time 
and money spent abroad. Don’ t fail 
to write for this invaluable guide. 


Glorious Days on 
Government Ships 


The low rates on the swift, 
comfortable ““Cabin Ships’’ oper- 
ated by the United States Lines 
make this six weeks trip practic- 
able at $495. On these splendid 
vessels, a cabin passage to England 


is only $120—third-class $85. 
Write Today 


Matl the information blank today for the 
new booklet ‘Economy Trips to Europe,” and 
also for the handsomely illustrated booklet, show- 
ing actual photographs of the Government 
ships that run to all parts of the world. No 
obligation, Send the information blank now! 


INFORMATION BLANK 
To U. S. Shipping Board 
Infor. Sec. U. S$. 1724 Washington, D.C. 


Please send without obligation the U.S 
Government literature described above. I am 
considering a = to Europe (), to The 
Orient [), to South America [). 





If 1 godate will be about... 











For information in regard to sailings address: 


United States Lines 
45 Broadway New York City 
Agencies in principal cities 
Managing Operators for 


UNITED STATES 


SHIPPING BOARD fa 


























There was a time when any star who was a star owned a dressing-room-bungalow. 


Those days are past. 


The thing now is a portable dressing-room. 


Elsie Fergu- 


son started it, and now most studios have these little rooms on wheels, convenient 


for changing costumes and makeup on the set. 


Fred Niblo is telling Marguerite 


de la Mette she hasn’t time even to bead another eyelash before the next scene of 
“The Famous Mrs. Fair’ is shot 


Gossip—East and West 


[ CONTINUED FROM PAGE 78 ] 


drama—very, very serious. And Carter was 
working on his latest comedy, ‘A Dog-Gone 
Yarn.” To assist the flood of Clayton tears 
there was a violinist playing ‘‘Poet and Peas- 
ant’’ with all his might, and the sad sound 
worried Carter. Until, finally, he was unable 
to get the spirit of joy and light-hearted fun 
|into his work. So, with a heavy sigh, he sat 
down and waited until Ethel had finished 
emoting. And then he borrowed her violinist 
and had him play “There'll be a hot time in the 
old town tonight!” 





OHNNIE WALKER is making a picture 
that has quite a prize fighting slant. And so, 
| to have all details correct, he has hired Frankie 
| Dolan, well known bantam weight battler, to 
get him into perfect condition for the picture. 
Johnnie’s day is now made up of intense train- 
ing. He runs two miles, boxes four fast 
rounds, works with the medicine ball and fin- 
| ishes with a cold shower. 


ORMA TALMADGE is going to have the 

atmosphere right in her newest picture 
“Within the Law.” She isn’t going to have 
any fake emotional acting, or any scenic dis- 
crepancies. To make sure of being correct in 
|every detail she visited the Tombs, while in 
|New York, and was escorted through the 


women’s part of the city jail by the warden 
himself. Director Frank Lloyd went with her 
and made some photographs of the prison yard 
and the famous bridge of sighs. 


OVERS of comedy will be sorry to hear that 

Max Linder came close to death abroad. 
The little star was in the Swiss Alps, attending 
an international skiing contest. And, as the 
contest was at its height, there came a sudden 
avalanche that swept down a mountain side 
and caught some of the spectators unawares. 

Max Linder was directly in the path of the 
avalanche. It swept him along with it and 
dashed him over a precipice. When he was 
found—after a search of several hours—he was 
unconscious. And physicians, after a hurried 
examination, said that he was suffering from 
several broken ribs, serious internal injuries, 
and a possible broken neck. 


RACE G. DRAYTON—whose “‘ Campbell 

Kids,” “Kuddle Bunnies” and various 
chubby little illustration personages have en- 
deared her to the entire country—is going to 
burst into the movies. The children of her 
brain are to be animated in a series of features 
that will be both amusing and instructive. 
We can’t tell you all about it—yet. But we 
can say that the idea is a new one and that the 
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~ lwo Minutes to 


| Make Your tyes 
Enchanting! 


One little touch gives instant loveliness to the brows and lashes! 

A discovery that makes the eyes appear larger and more brilliant, 

imparts to the whole face a new charm and fascination. 
women have used this wonderful secret. 


HE poet was right when he said that 
“the eyes are the windows of the 
soul.” The eyes are indeed the most 

expressive of our features. To be beautiful 
one must have beautiful eyes. 

You know the French women’s fascina- 
tion. Most of this charm is due to the 
attention she pays to her eyes. She uses 
them—makes them express her moods, 
reveal her thoughts. With the aid of long, 
sweeping lashes and expressive brows she 
makes her eyes sometimes merry; some- 
times dreamy; sometimes subtle with the 
smouldering mystery of love. As a result, 
the French woman is one of the most fasci- 
nating in the world. 

But her fascination is no longer a secret. 
You, too, can now give to your brows and 
lashes certain deft touches that in only two 
minutes make your eyes entrancing, ex- 
pressive, irresistible. You can instantly 
give to your brows a finely-penciled, well- 
groomed appearance—to your lashes an 
exquisite new beauty. The transformation 
is amazing! 


Your Most Attractive Feature 


As a magnet draws a bit of steel to its 
surface, so do bright, enchanting eyes draw 
attention to your face. One cannot help 
being attractive with beautiful eyes. They 
are like arrows that draw at- 








French 


Does Not Look Artificial 


Liquid Lashbrow is not an 
ordinary cosmetic. It is a 
liquid that is daintily ap- 
plied with a tiny brush. It 
dries instantly in a smooth, 
natural finish. It does not 
give a made-up or artificial 
appearance. 

Even if you bathe with 
Liquid Lashbrow on your 











brows and lashes, it will not 

run or rub off. If you apply this amazin 
liquid in the morning, your brows an 
lashes will be wonderfully lustrous and 
attractive all day. Liquid Lashbrow abso- 
lutely will not run, rub off or discolor the skin. 


You will like to use Liquid Lashbrow. It 
is so easy to whisk on the magic liquid 
with the little brush—and so wonderful to 
see instantly the marvelous change it has 
made in your appearance. And the result 
is so natural looking that you will not 





ANOTHER LASHBROW TRIUMPH 


Special cream stimulates growth of 
brows and lashes. 


Lashbrow Pomade so nourishes and 
stimulates the lashes that they grow 
luxuriant almost before 








tention to your prettiness. 
They are like stars that light 
up your expression. They 
make the plainest face at- 
tractive, and they add to the 
pretty face a new charm that 
1s irresistible. 

As a heavy line beneath a 
word emphasizes it and draws 
it to your attention, Liquid 
Lashbrow, the new discovery, 
emphasizes the beauty of 
your eyes. Through this re- 
markable discovery the most 
sparse and lustreless brows 
are given a new instant 
beauty. The shortest and 
most scanty lashes are made 
to appear long, dark, curling, 
lustrous. And even the eyes 
themselves, shadowed in a 
new fascination, seem larger, 
more vivid, more entrancing. 

In only two short minutes, 
Liquid Lashbrow will make 
your eyes your most attract- 
ive feature. One little touch 
—and your brows are lustrous 
and well-shaped, your lashes 
are long, silken, fascinating. 
One little touch—and your 
eyes are shadowed in mys- 
tery, given new depth and 
enchantment! 








What Do These Eyes Say To You? 


With the aid of long, sweeping 
lashes and expressive brows 
you can make your eyes ex- 
press sorrow, or joy, or glad- 
ness ... or longing. Liquid 
Lashbrow has been used cn 
these eyes. It is the secret of 
their wonderful fascination. 








J 








What do these eyes say? See 
how Liquid Lashbrow has 
made the brows lustrous, the 
lashes long and silken. 














Do these eyes express sorrow; 
hate, love? See how the 
brows and lashes frame them 
in fascination! 








ee 








The beauty of the eyes 
depends upon their expres- 
sion. And the expression 
depends largely upon the 
brows and lashes. What do 
these eyes reveal? 














In two minutes Liquid 
Lashbrow will make your eyes 
as enchanting and expressive 
as these. Can you read what 
they are saying? 


your very eyes. Scanty 
eyebrows become quickly 
thick and lustrous. Both 
brows and lashes are given 
a charming silkiness. If 
your lashes or brows are 
inclined to fall out, Lash- 
brow Pomade will clear 
away the tiny scraps of 
powder and dust that are 
causing the damage and 
make the skin beneath the 
brows clear, healthy. 














You have always longed for 
beautiful eyes. Here, at last, 
is your opportunity to have 
them — easily, quickly, and 
with scarcely any effort at all 
on your part. Liquid Lash- 
brow will impart a new beauty 
and charm to your eyes almost 
instantly! Not only you, but 
your friends as well, will be 
amazed at your new pret- 
tiness—your new fascination. 
Send for the free trial. 


At All Good Druggists. 


The Genuine 
Has This Signature. 
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hesitate in the least to use Liquid Lashbrow 
whenever you want to look your best. 


ABSOLUTELY HARMLESS 


Agnes Ayres, Ruth Roland, Betty Blythe 
and other famous actresses and society 
women use Liquid Lashbrow—not only 
because it gives instant enchantment 
to the eyes, not only because it darkens 
the brows and lashes and makes them 
appear longer and more lustrous— but 
also because this amazing discovery is 
highly beneficial to the brows and lashes and 
benefits their condition permanently. 

There is only one original, genuine, Liquid 
Lashbrow. Other names may sound the 
same, but Liquid Lashbrow is the genuine. 
Avoid substitutes and imitations. Only 
Liquid Lashbrow can give instant enchant- 
ment to the eyes. 


FREE PACKAGE—Just Send Coupon 

We know you want to try Liquid Lash- 
brow—the remarkable discovery that gives 
the eyes new enchantment. And if your 
brows and lashes are sparse, we know you 
want to try Lashbrow Pomade. Therefore we are mak- 
ing the extraordinary offer of sending you a generous 
trial of both these splendid products FREE. And we 
will include, with our compliments, an eyelash and 
eyebrow brush. 

Just clip and mail the coupon below to us at once, 
enclosing only 10c to cover the cost of handling and 
mailing. We will send you our free package contain- 
ing a generous bottle of Liquid Lashbrow, a generous 
supply of Lashbrow Pomade, and a handy brush with 
which to apply them. 

When your free trial package arrives, try Liquid 
Lashbrow and see what happens. And when you see 
what a change this new discovery makes in your ap- 
pearance, how it makes your eyes enchanting in two 
short minutes, go to your favorite drug or depart- 
ment store for a full-size bottle. But mail the coupon 
for your free package NOW. Lashbrow Laboratories 
Company,Dept. 24, 17-55 Preston Place,St. Louis, Mo. 


FREE PACKAGE MAIL COUPON 


LASHBROW LABORATORIES CO., 
| Dept. 24, 17-55 Preston Place, Lashbrow Building, St. Louis, Mo. 
1 I accept your generous offer. You may send me 
| your, special free package containing a bottle of 
| Liquid Lashbrow which gives instant loveliness to 
j the brows and lashes; a supply of Lashbrow Pomade 
which stimulates the growth of sparse lashes and 
] brows, and a brush with which to apply them. I 
] enclose only 10c which is to cover cost of mailing 
| oe ae I have not taken advantage of this 
| ree offer before. 
| 
| 
I 
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Sleeping 
Comfort 


omplete relaxation— 
C a feeling of restfulness and 

luxurious ease—is neces- 
sary to restful, refreshing sleep. 
If your bedspring sags, sways 
or groans—get a Way Sagless 
Spring. It is always comfort- 
able—always restful—always 
quiet—because of its patented 
hollowstrand constructionand 
sturdy truss supports. 








Only in the genuine Way Sagless 
Spring can you get all the exclusive 
“Way” features and advantages. To 
be sure you get the genuine, look for 
the red stripes on the frame. 





" 


















No matter what style of bed you 
buy, be sure to equip it with a Way 
Sagless Spring if you want lasting 
sleeping comfort and restfulness! 

Guaranteed for 25 years not to sag, 
stretch or break, A new spring 
free if it does. 

“The Restful Way” is interesting 
reading. Write for a copy. 


Way Sagless Spring Co. 


896E.Hennepin Av.,Minneapolis, Minn. 





Branch factories in Chicago and Cleveland; 2 2 83 : Sa te. aw Sing 
Distributing warehouses at Pittsburgh, = a - — : - = 
Buffalo, Detroit, St. Louis. 

Made and Sold in North Atlantic States by 
Burton Dixie Corporation, N. Y. 
In Canada; by Dominion Bedstead Co., 
Lid., Montreal and Toronto; Park- 
hill Bedding, Ltd., Winnipeg 
Southern Distributors; The Belknap Hdwe. 
& Mfg. Co., Inc., Louisville, Ky.; 
Chittenden & Eastman Company, 
Burlington, Iowa 





















When you see Milton Sills in one of those cave-men réles, you forget that Milton 

was once a college professor, and you certainly don’t remember that an eleven- 

year-old daughter calls him father. Here is Dorothy Sills, a serious-minded 

young lady who writes prize-winning essays, but who finds time occasionally to 
drop in and watch daddy work 





































other stars of the animated reels—Bobbie, others are making the silks seem more beauti- 
Felix the Cat, Mutt and Jeff and all the rest of ful than ever. Nothing is more lovely than a 
them—will welcome their new little playmates. gorgeous girl draped in, or standing against the 
ate ss background of, a bolt of lustrous satin or bro- 
CERTAIN comedy star went home toa cade. And the silk manufacturers realize the 
village in Indiana to visit her folks. It fact. 
was a small village—of the one horse variety. 
She wrote back, to the city, describing the size AVID WARFIELD has always said that 
of the town. he would never appear before the motion 
“T get about four letters a day,” she wrote, picture camera. And he never did—until a 
“and this morning, when I stopped at the post few weeks ago—when the cameraman of a cer- 
| office for my mail, the postmaster asked me if tain news reel caught him among the spectators 
| I was running a correspondence course!” at the opening of the Moscow Art Theater. 
The cameraman went to secure “shots” of the 
| MAY motion picture stars are holding celebrities upon the stage, but when he saw 
| forth at the silk show. Martha Mansfield, Warfield he swung the camera around and got 
Hope Hampton, Irene Castle and a score of a portrait. 





| 














1] | | 
i 
AU 
A Way Sagless Day Bed i HA 
— makes one room serve as 
two. Opens into a full size 


bed, equipped with genuine 
Wag Sagless Spring. 















Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 



















You remember Maurice Costello in the 
old Vitagraph days. One of the pioneer 
and premier actors of the screen, he comes 
back in Allan Dwan’s picture, ‘Glimpses 
of the Moon.” His hair, now, is shot 
with gray, but he is still the commanding 
figure; and he still has the same dimples 


ILLIAM H. THOMPSON, veteran ac- 

tor, died at the age of seventy-six. He 
had been working in Marion Davies’ picture, 
“Little Old New York,’’ when he caught pneu- 
monia, which caused his death. He had a 
brilliant stage career, and was known also for 
his fine work in many photoplays. 


ARION DAVIES is a game girl. The 

other day she was making a scene for 
“Little Old New York.”” Dressed in her boy’s 
costume as the masquerading Patricia O’Day, 
Marion was to be flung to the shoulder of Louis 
Wolheim and rushed through a mob of seven 
hundred howling men to the whipping post. 
Wolheim, with Miss Davies held above him 
with one big arm, and grasping a cruel whip in 
his other hand, began to mount the steps lead- 
ing to the whipping post when the mob closed 
in around him so forcibly that he lost his bal- 
ance and slipped. Marion was thrown to the 
floor, her blonde head striking with great force, 
and was unconscious for some moments. But 
when she recovered she insisted upon going on 
with the scene. 


ILL DUNCAN and his pretty wife, Edith 

Johnson, will risk their lives for Universal in 
the future. They have made their last Vita- 
graph serial, and intend to produce, as well as 
the potboilers, bigger and better things—some 
costume stuff is included in their plans. 


EBSTER CAMPBELL was confronted 
the other day by a producer. ‘‘ You’re 
just the one I want,” he said, buttonholing the 
husband of Corinne. “I want to produce a 
screen spectacle. I want a good cast, at least 
one big name, a good leading man, some yacht 
scenes, and a ballroom scene, the whole to cost 
not more than $50,000. And I want a direc- 
tor.” 
Webster withered him. “You don’t want a 
director. You want a magician.” 


EORGE ARLISS will soon play his in- 

imitable character of the Rajah of Ruhk 
before the camera. Distinctive Pictures has 
purchased “‘The Green Goddess,” the melo- 
drama which has been engaging the Arliss tal- 
ents on the road this season, and last year wasa 
Broadway success. 
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Billex 
Spring Bumper 


HINK what might have happened if 


Herbert Rawlinson hadn’t equipped his Protection 
car with Biflex. “When you must crash with 
into a tree or post to avoid injuring a care- Distinction 


less pedestrian, you’ll come up smiling if 
you have a Biflex to take the bump,” says 
Mr. Rawlinson. 


This prominent star has taken the double 
precaution of Biflexing his car front and rear, 
the safe way to motor. The broad Biflex buff- 
ing surface blocks bumpers of all heights. 
Biflex super-strength is safety insurance. 
Biflex is chosen for the finest cars in motordom. 
Beautiful and dignified; and the safest bumper 


equipment. Sold everywhere by the better auto 
and accessory dealers. Priced from $21 to $28. 


BIFLEX PRODUCTS CO., WAUKEGAN, ILL. 


Biflex Bumpers are Fully Protected by U. S. Patents. 













PROTECTION WITH DISTINCTION 
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Have you ever tried | 


it this way? 
YMORROW morning 


try dousing Listerine on 
your face after shaving. It 
leaves your skin refreshed, 
cool—and antiseptically pro- 
tected. 


Often your razor leaves a 
nick or cuts ae 
too closely. 
Listerine 
takes good 
careofthat. 


Then x, 
SOME EVE- Cool, refreshed and anti- 
. septically clean—after 
ning when shaving, 

your scalp feels itchy and 
tired, massage it vigorously 
with Listerine—clear or 
diluted with one part water. 
You'll find it has a wonder- 
ful exhilarating effect and, 
moreover, it is effective in 
combating dandruff. 
, These are 
, only two of 
\ Listerine’s 

/many uses. 
y) Read the 
interesting 
Wondnfaly erlang Y1ttle cir- 
it combasdeiug cular that 
comes with each bottle de- 
scribing many other uses.— 


Lambert Pharmacal Company, 
Saint Louis, Mo. 











LORIA SWANSON and Herbert Somborn 

have been separated for two years. And 
now Gloria has appealed to the courts to sever 
the marital bonds completely. She accuses him 
of desertion. Somborn, it is said, will fight the 
case. 


ROSCOE ARBUCKLE is never going to ap- 
pear on the screen again. He is to confine 
himself to directing “‘ Poodles” Hannaford, the 
clown, in a series of comedies. The features 
which Paramount produced starring the rotund 
actor will never be released. 





A 2PENDICITIS stalked about the studios. 
First Marguerite Courtot fell ill and was 
| rushed to the hospital. Then Bebe Daniels, 
who has been suffering from appendicitis for 
several months, decided she might as well be- 
come separated from the pest, and so spent 
three weeks away from work. She’s all right 


now. Viola Dana, the third victim, was seri- 
ously ill for a while, but she recovered and is 
| reporting for work in a new picture. 


| T EWIS STONE is one actor who looks upon 

| 4“his job of acting just as bankers do on 

| theirs. He keeps office or studio hours, and 
sometimes he can’t recall off-hand the name of 
the film he’s playing in. 

He likes to tell on himself about the time he 
visited the school his young daughter attends. 
The girls had heard that Mr. Stone was a 
famous actor, and gathered around to watch 
him as he came in. When they saw “a middle- 

| aged, thin-haired man,” they were terribly dis- 
| appointed—according to Mr. Stone. 


NE glimpse of Chaplin makes the whole 

world kin. The professional picture- 
viewers, the traditionally hard-boiled critics 
| flock to see his latest picture in the projection 
| room. 

On the occasion of the initial private showing 
of “The Pilgrim,” Charlie’s new one, there 
were at least two representatives from every 
magazine and trade journal and newspaper. 
Some of them had to stand. They’re all alike 
where Charlie is concerned. 

By the way, his brother, Syd, came to New 
York with the picture. You would never 
| recognize in the suave and well-tailored Mr. 

Chaplin the disgruntled visitor who loses his 
| hat in “The Pilgrim.” 








we 








How many lumps of coal would you pay to see Mary or Charlie or Gloria? In 

Germany, bricks of pressed coal pay your admission to a motion picture show. 

The theater may not be as comfortable as our picture palaces, but the little Teutons 
will enjoy the picture just as much 


FISIE FERGUSON has been playing the 
provinces in her new play, “The Wheel of 
Life.” The lovely Elsie, stopping for a one- 
night-stand in a middle-sized middle-western 
town, was asked by the leading local film 
theater to attend a showing of her latest pic- 
ture, ‘‘Outcast.” It was the first time she had 
seen it in its finished form. Whether it was her 
disappointment over her close-ups, or the way 
the picture had been sliced,—anyway, on the 
way back to her hotel, Miss Ferguson slipped 
and fell on the ice and gave one of her slender 
wrists a severe wrench. 


HE came to New York because he was sure 
he would see his idol, Rodolph Valentino, 
on Broadway. And then Valentino would help 
him get into pictures, where he would, in the 
course of time, become a great actor and make 
a million dollars. 

Manuel Garabedian walked and walked and 
walked. He saw hundreds of people on Broad- 
way, but not Valentino. And he was so tired 
and hungry after a while that he was quite 
satisfied to be sent back to the industrial school 
in Rhode Island which he left to seek his fame 
and fortune in the films. 


LTHOUGH she was married as Mrs. 

Rodolpho Guglielmi, Jean Acker has: been 
using the name of Mrs. Rodolph Valentino for 
professional purposes. She is billed as “Mrs. 
Rodolph Valentino in ‘A Regular Girl’ ” in 
Keith vaudeville. 

Valentino’s injunction proceedings against 
her seek to compel her to drop his name. His 
first wife, he says, married him when she was 
affluent and he was a struggling actor in 
Hollywood, and not long after their marriage 
left him to return to live with a woman friend. 
Now that he is famous, she advertises herself as 
Mrs. Rodolph Valentino. The screen star won 
his divorce suit under his family name of 
Guglielmi. 


"THERE is a report from Paris, France, that 
Douglas Fairbanks, Junior, is to be starred 
in a series of productions. Not under his 
father’s management, but his mother’s, who is 
now Mrs. James Evans. The Evans family, 
with Doug Jr., has been living abroad, but will 
return to America to fulfill the film contract 
made with William Elliott, a theatrical pro- 
ducer—if we may believe the story. 
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Gladys Cooper, called the most beautiful 
actress in England, visited New York— 
and left it disappointed. Why is rt these 
famed British beauties always disappoint 
us? She was reported to be engaged to wed 
Ivor Novello, the actor-composer, who is 
Griffith’s new leading man. Miss Cooper 
co-starred with Mr. Novello in “The 
Bohemian Girl,” a British production 


By the way, Douglas Sr. and Mary Pick- 
ford are reported contemplating the purchase 
of Georgian Court, the beautiful Lakewood, 
N. J., home of George Gould, which is now for 
sale. 


ICTOR SEASTROM, the Swedish direc- 

tor, has come to this country to make pic- 
tures for a California company. He made “A 
Man There Was” and “The Death Wagon,” 
which was known here as ‘‘ The Stroke of Mid- 
night.” 


ND now—Leon de Reviera. You'll soon 

see the son of a former Mexican president, 
General Aurelio Blanquet, making eyes at the 
public. Another one of the “Valentino suc- 
cessors’’? 


HEN S. L. Rothafel sailed for a vacation 

trip in Europe, a radio broadcasted his 
favorite overture to him on the high seas, 
rendered by “‘ Roxy’s”’ favorite musicians, the 
Capitol Theater orchestra. Who said “vaca- 
tion’’? 


ID you ever hear that one of Charlie Chap- 
lin’s hobbies is to take personal motion pic- 
tures of every celebrity that visits his Cali- 
fornia studio? 





The films never reach the | 


public, of course, being intended for the screen | 


of Charlie’s private projection room. 

A distinguished visitor several years ago was 
Prince Axel of Denmark. Enthusiastically he 
agreed to play a comedy scene with Chaplin. 
It was a typical Chaplin scene, kick and all— 
the kickee being none other than the Prince of 


Denmark. It was only after the Prince had re- | 


turned home that he bethought himself of his 
undignified part in the picture, and he franti- 
cally cabled Charlie begging him never to show 
the film to the public. Suppose it was ever 
shown in Denmark! 


“PrHE Message of Emile Coue” will soon 

reach the screen. The little chemist from 
Nancy, France, is personally appearing—in 
celluloid—for Educational, in a two-reel ver- 
sion of ‘Every day, in every way,” etc. 


ESSIE EYTON, once prominent as a star 
for Selig, wants a divorce from Clark C. 
Coffey, an attorney, of Vicksburg, Miss. Miss 
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Costs 2 Cent 


Why serve less flavory oats? 


Quaker Oats have that extra flavor which has given them 
supreme place the world over. 


Everybody wants that flavor. Stores everywhere supply 
it. The cost is insignificant—only one-half cent per dish. 


You simply specify Quaker to get it. 
That flavor lies in queen grains only. 
The puny, underripe oats do not have it. 


A bushel of choice oats yields only ten pounds of grains 
good enough for Quaker. 


But we flake those only—just the cream of the oats. Thus 
we bring you this food of foods in its most delightful form. 


Consider that on a food so important. This is almost a com- 
plete food, rich in 16 needed elements. Make the dish inviting. 


Quaker Oats 


For epicures 


We make this super-grade to foster the love of oats. Asa 


result, oat lovers the world over send to us to get it. 


Every morning, millions of people in every clime serve 
these delicious flakes. 


Be careful that you get them, for it pays. 


Packed in sealed round packages with removable covers 




























































S eMademoitselle 
7 Perfume?—hein. But living 
flowers, a living odeur! That, 
one must admit, is a rapier 
of another edge! 


It is to live, Mademoiselle. 
And to let others know one 
lives. 


From Lournay it comes, this 
miracle in perfume making. 


A live odeur—the pulsating, 
tantalizing fragrance of liv- 
ing flowers for the first 
time imprisoned in articles 
de toilette! 


VIVANTE 


As different as life from exist- 
ence—as the laughing vintages 
of France from the sombreness 
of the Italian! Vivante! — 
living flowers to contrast the 
artificiality of perfume. 


Ourna 


PARIS 
7 Rue de I’sly 


NEW YORK 
366 Fifth Avenue 


You may obtain a small 
vial of Lournay Vivante 

sending 15 cents to 
our American address, 
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Eyton was formerly the wife of Charles Eyton, 
| Paramount's production manager, whose pres- 
ent wife is the statuesque Kathlyn Williams of 
the films. 


ACKIE COOGAN’S Uncle George is a 

chorus man in “Little Nellie Kelly,” a musi- 
cal entertainment now playing in Manhattan. 
Yea, even so. 


S soon as Leatrice Joy can get around to it, 

she will go back to California and get mar- 
| ried. What? Oh, she married Jack Gilbert be- 
| fore he got his final decree of divorce. And so 
when her picture-making activities permit, she 
will join Jack on the coast and become Mrs. 
Gilbert all over again. 

Olivia Burrell Gilbert and her husband were 
married in 1918, and a few months later de- 
cided to go their separate way. In 1922 Jack 
was given an interlocutory decree; and two 
weeks after married Leatrice Joy in Mexico. 
Legally a person cannot remarry until he has 
received his final divorce decree. And there 
you are. 


Fox has bought Channing Pollock’s play, 
“The Fool,” for the screen. 

| Here’s hoping none other than James Kirk- 
wood plays the title réle. It wouldn’t be right. 





T the annual meeting of the National 
Board of Review, in New York recently, it 

was decided that there is little or no art to be 
| found in the present day motion picture. It 
was one point upon which all those present 
| agreed heartily. Walter Pritchard Eaton, 

Kenneth MacGowan, and Clayton Hamilton 
Mr. Hamilton, incidentally, 
was the only person present who had ever had 
the remotest connection with the producing 
end of the films. And he was the least con- 
demnatory. 


ILLARD MACK is back in pictures. Joe 

Schenck has put him to work as head of 
the Talmadge scenario department. Among 
other recent Schenck activities was the pur- 
chase of the United Studios in Hollywood, 
where all future productions starring Norma, 
Constance and Buster will be made. 


N “Hunting Big Game,” the travel pictures, 

actual scenes in a diamond mine are shown. 
Proving that the Hollywood idea of a diamond 
mine is as far as possible from the truth. Re- 
member in “ Pink Gods” the black boys picked 
the diamonds right out of the dirt and stole the 
stones by swallowing them? Later the natives 
were shown being examined by X-rays, and the 
diamonds in their stomachs were seen to be 
prettily cut and polished. It wouldn’t do some 
directors any harm to see “Hunting Big 
Game.” 


ICHARD DIX is now a member of the 

Paramount stock company. He was signed 
after the company saw his work in Agnes 
Ayres’ picture, “‘ Racing Hearts.” 


S Alicia, Duchess de Delille, heroine of 
banez’ “The Enemies of Women,”’ Alma 
Rubens is required to lose a fortune as a victim 
of the Casino wheel at Monte Carlo. Alma’s 
company went to the real location for the 
scenes. After the Duchess had feverishly 
played and lost, and the director had called 
“cut,” the Miss Rubens announced, “I’ve 
icked the right color every time. If I’d really 
een playing at the stakes Alicia did, I figure 
I'd have won about 250,000 francs.” 


HERE is another Mary Hay Barthelmess 

now. She arrived on the last day of Janu- 
ary, and managed to hold up work on “The 
Bright Shawl” for a day or two. That’s 
Papa’s new picture, you know. 


YMAN H. HOWE, one of the pioneers in 

the film’ industry, is dead. He was an 
exhibitor of motion pictures in 1896. Lately 
Lyman Howe’s “Ride on a Runaway Train” 
delighted audiences everywhere. 





Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


BY the way, it isn’t generally known that 
Mary Hay is writing the music for a playin 
which she will appear next season. Little Mrs. 
Barthelmess is an accomplished musician, but 
this will be the first occasion for the public to 
applaud her talent. 


AULINE GARON, the theater’s prize flap- 

per, is back in New York, flapping her way 
through George Melford’s “‘You Can’t Fool 
Your Wife,” or ‘‘Can Your Wife Fool You?” 
out at the Paramount studios. Anyway, one 
of those “wife” titles. Pauline has been 
showing New York to Shannon Day. 

The engaging Pauline is one of the bright 
sights of film Manhattan. And people still 
recall her famous remark—anyway, she’s said 
to have said it—upon meeting George Jean 
Nathan. Looking up in approved flapper 
fashion Pauline said, ‘‘ And what do you do?” 


FE don’t know how true it is; but someone 

who was standing by told us that D. W. 
Griffith, directing a scene for ‘““The White 
Rose,” said to his leading lady while they were 
rehearsing: 

“Well, since PHotopLay says I have been 
doing the same thing over and over for years, 
we'll have to think up a different way to do it 
this time.” 


LTHOUGH you might never guess it from 

his sinister characterizations, Lowell Sher- 
man doesn’t take himself seriously. Quite the 
contrary. He likes to make up names for his 
plays. He rechristened ‘Moonlight and 
Honeysuckle,” “‘Moonlight and Succotash”’ 
and “The Easiest Way,’ “The Fleeciest 
Way.” 

And just now he is getting as much enjoy- 
ment out of his evil noble man in “The Masked 
Woman” as his audiences are. 

In the last act, he rivals Gloria Swanson as a 
clothes-horse. 

He wears a marvellous negligee with a broad 
band of sable for a collar. And a sinister set 
of whiskers. And how the matinee girls love 
to hate him! 


WANDA HAWLEY is seeking a divorce 
from her husband, Allen Burton Hawley, 
whose only job for some time, avers Wanda, 
has been just being her husband. 

In other words, she claims, he has permitted 
his blonde wife to support him on the salary 
she receives as a screen actress; that he has dis- 
sipated the money, and has, besides, been 
brutal on occasions, at least so says Wanda. 
It has been generally assumed that the Haw- 
leys were one of the happily married couples in 
filmdom, and that Allen Hawley was the pros- 
perous proprietor of a Hollywood garage. But 
before Wanda sailed for Europe to make pic- 
tures there, she filed her suit. And it looks as 
if she will get her divorce. 


[RVING THALBERG, the “boy manager” of 
Universal, has resigned and Julius Bernheim 
has been appointed by Carl Laemmle to take 
his place. 

Thalberg, who, at twenty-two, was pro- 
moted from stenographer to manager of the 
big film concern, is expected to take the same 
position with the Louis B. Mayer company. 


N a deal involving over $1,500,000, Joe 

Schenck has purchased the controlling hold 
in the United Studios and will move his pro- 
ducing units from the Metro studios back to 
the big United organization. 

Schenck, who is the husband of Norma Tal- 
madge and producer of her films and those of 
her sister Constance, has owned stock in this 
concern for some time, but the present invest- 
ment makes him president and chief stock- 
holder. 

_ M. C. Levee, former head of the United 
Studios, will remain as active manager of the 
studios. 

The United Studios is one of the largest mo- 
tion picture plants in Hollywood and is located 
on Melrose Avenue near Western. 
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The Shadow Stage 


[ CONTINUED FROM PAGE 72 ]} 


NOBODY’S MONEY—Paramount 


UST a light comedy, but as entertaining as 


any picture we have witnessed this season. | 3 


It reveals the hitherto solemn Jack Holt as a 
high comedian of actual ability; and it follows, 
as to plot, a merry masquerade in which he is 
the chief participant. There are Wanda Haw- 
ley and Julia Faye as decorations. Altogether 
an optically pleasing picture, which we beg to 
offer as proof that Jack Holt, as an actor, is not 
only dependable, but interesting. 


FIGHTING BLOOD— 
Film Booking Office 


HE first three “rounds” of the new H. C. 

Witwer stories of the prize ring are human, 
absorbing and real. If the rest of the series 
maintains the same standard, “Fighting 
Blood” will be the best picture of its kind. 
The pugilist-hero is no Battling Burrows, but a 
clean-cut, lovable chap you can’t help liking. 
His adventures are humorous and, whether 
you are a fight fan or not, you’ll enjoy them. 
It’s a picture that fathers and brothers, espe- 
cially, will like. 





WHAT A WIFE LEARNED— 
First National 


T was the husband who learned, and it re- | 
This is one of those plots | 
where, if the hero or heroine had used a little | 
common-sense in the second reel, the complica- | 


quired six reels. 


tions would never have arisen and, of course, 
there wouldn’t have been any more picture. 
That would have been all right with us. Mar- 
guerite de la Motte, John Bowers, and Milton 
Sills just suffer and suffer. 
shame that Mr. Sills had to suffer so in such a 
cause. 


MILADY— 
American Releasing Corporation 


DVERTISED as “beginning where ‘The 

Three Musketeers’ left off,” this French 
production is nearer Dumas than Douglas Fair- 
banks ever could be. Of course, you may pre- 
fer Douglas. The American exuberance is 
lacking here, but there is an old-world flavor of 
romance—of clashing swords and rustling silks 
—that is charming. D’Artagnan is a dis- 
appointment, but not so the lady who plays 
the title réle. She is the Milady Dumas wrote 
about. 


STARLAND REVIEW— 
Film Booking Offices 


We think it is a | 





WEEKLY that is made up of famous per- | 


sonalities of the stage and screen—show- 
ing them mostly off stage and (more or less) at 


ease. Although sometimes they stand right up | 


to the camera and do their stuff blandly. Of 
interest to those people who wonder what their 
favorites are like, behind the scenes. 


THE SPEEDER—Educational 


LOYD HAMILTON having the time of his 

life in a flivver that has a self starter and 
everytuing! A comedy that will tickle the 
funny bone. There are some new gags—and 
some fairly old ones that are still good for a 
laugh. i 
grand explosion! 


CANYON OF THE FOOLS—F. B. O. 


AFTER seeing this picture any audience will 
agree that all the fools aren’t in the canyon. 
For the characters in the story exhibit, 


throughout, an amazing lack of sense. For in- | 


stance the hero instead of firing his machine 
gun into the midst of the enemy, shoots 
steadily into the dam and so weakens it that it 
collapses—thereby nearly drowning the blonde 
heroine. Harry Carey and Marguerite Clay- 
ton in the lead. 





And the whole thing ends in the usual | 
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THE “PRICELESS INGRE- 
DIENT’ OF EVERY PROD- 
UCT IS THE HONOR AND 
INTEGRITY OF ITS MAKER 










Squibb’s Dental Cream 
is the only tooth paste 
which combines the ad- 
vantages of Squibb’s Milk 
of Magnesia in a cleansing 
cream free from all harm- 
ful ingredients! Milk of 
Magnesia has long been rec- 
ognized as the best product 
for correcting mouth acidity 
and for protecting the teeth 
and gums. It promptly 
and effectively neutralizes 
mouth acids, and in this way, 
it helps prevent dental decay 
and diseases of the gums. 















DIFFERENT 
from ALL OTHERS! 


id FREE Trial Size Tube 
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In addition, Squibb’s 


Dental Cream cleanses 


thoroughly, giving the 
teeth the white, attractive 
appearance that every one 
admires! It is positively 
safe, free from soap, acids, 
grit and all detrimental 
ingredients. 

You will prefer Squibb’s 
Dental Cream. One trial 
will convince you that 
here, at last, is the greatest 
achievement in a tooth 
paste! Mail the coupon for 
a generous trial-size tube. 


SQUIBBS 
DENTAL CREAM 


MADE WITH SQUIBB’S MILK OF MAGNESIA 



























| Mail this coupon, 
properly filled out, Name 
toE.R.Squibb & 
Sons, P.O. Box 1215, Address...... 
New York, and we 
will send you imme- City. 
diately one generous 
trial-size tube of Yourdruggist’sname 
Squibb’s Dental 
\ Cream. P.P.Apr. Address. 











Copyright 1923, E.R. Squibb & Sons 
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Deltah Pearls 
recreate all the 
Beauty of the 


true Oriental 


Necklace 
SEVILLE 


superiority. A new and 
super elegant quality of 
in poomreane, pentie. 
Safety clasp of white gold 
set with genuine diamond 
and ine onyx—the 
very latest combination 


aqInch . $35 


Other Deltah ‘Necklaces 
Carmen 24 inch . . $21 
Elvira 2ginch .. $31 
Martha 24 inch . . $51 


At Your Jewelers 


L. HELLER & SON, Inc. 
358 Fifth Ave., New York 
Paris 40, Rue Laffiece 









Hope Sapphires 
Deltah Pearls are made by 
the producers of the Heller 
a Sapphires and Hope 
Rubies. These are true 
recious stones, identical 
with the fine, natural 
sapphires and rubies in 
every respect excepting 
origin and price. The 
reasonable cost of Hope 
stones places the everlast- 
ing beauty of the sapphire 
and the ruby within the 
reach of everyone. Your 
dealer will gladly show 
you jewelry mounted with 


Heller Hope Sapphires and 


Heller Hope Rubies. 
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THE FIRST DEGREE—Universal 


RANK MAYO does rather the best work of 
his career in this story, as the innocent but 
misunderstood brother of a blackmailing vil- 
lain. There are times when he rises to emo- 
tional moments that are quite unexpected. 
Sylvia Breamer, as the girl, lacks depth and 
feeling. But she doesn’t spoil the picture— 
only weakens it. 


THE POWER OF A LIE—Universal 


keeps rolling up, the lie, like a gigantic 
snowball. Complications pile up on top of 
each other until at last the whole fémily—the 
hard working husband, the wife with social aspir- 
ations, the young sister and the mis-guided 
fiance—land in the police court. And then the 
truth comes out, and everybody is moderately 
happy again. David Torrance does some fine 
work as the harassed liar. 


THE OREGON TRAIL—Universal 


NOTHER of the series of films that have a 

real historic value as well as drama and 
suspense. Serials, usually, are hard to follow— 
but this isan exception. It tells of the pioneers 
who gave their lives to the making of the great 
west. Of special interest to those school chil- 
dren who are finding American history hard 
and dull. 


THE WORLD’S A STAGE— 
Principal Pictures 


LINOR GLYN paints a picture of Holly- 

wood that might, just as well, have been 
laid in any other small town. A story of a star 
and two men—the one she marries, and the one 
she doesn’t. A futile plot that creeps along to 
a conventional finish. With a rainstorm, a 
broken bridge and an automobile wreck. 
Dorothy Phillips, Kenneth Harlan and Bruce 
McRae. 


CRINOLINE AND ROMANCE—Metro 


MMY-LOU (Viola Dana) wears long curls 

and voluminous hoop skirts, and—by so do- 
ing—manages to show up the modern flapper 
with her bobbed hair and her scanty frocks. A 
story that is almost saccharine enough to live 
up to its titl—and that’s going some! All 
about an embittered colonel who tries to keep 
his granddaughter away from the lures of the 
wicked world. 


THE GENTLEMAN FROM AMERICA— 
Universal 


ROM the A. E. F. to romance—and back 

again to permanent K.P. This is Hoot Gib- 
son’s latest story in a nut shell. He and a 
doughboy pal go a.w.o.l. from the army and 
start off for Paris. But they get on the wrong 
train and land in a Spanish duchy called Car- 
donia. What they do to the place fills about 
six reels. Louise Lorraine is the leading lady. 


POP TUTTLE, DETEKATIVE— 
R-C Pictures 
PLUM Center comedy, in which the in- 
imitable Dan Mason again scores as a rural 
*bus driver. There is a Fontaine Fox quality 











to this man—he is always like an animated car- 
toon. And, as the graduate of a correspondence 
course in detecting, he furnishes a number of 
good laughs. The set of false whiskers is 
screamingly funny. And, though the plot is 
weak, one doesn’t care. The gigantic Wilna 
Hervey is present. 


MIGHTY LAK’ A ROSE— 
First National 


T makes you cry and that’s just about the 

highest praise that can be given any picture— 
even if it is almost cloying in its sweetness. 
The story of a little blind girl who plays the 
violin and, by so doing, converts the whole of 
a city slum and a family of desperadoes—with 
whom she is living. The direction is sympa- 
thetic, and there are some over-emphatic but 
interesting performances. Dorothy MacKaill 
is very lovely as the blind heroine, and James 
a does good work as the semi-gangster 
1eTo. 


WHEN KNIGHTS WERE COLD—Metro 


TAN LAUREL, as the leader of a band of 

merry men, rescues the lovely Princess 
Elizabeth New Jersey from the clutches of a 
wicked prince who plots her ruin. He follows, 
rather closely, the scenery and action of 
“Robin Hood”—with some surprising results. 
And some not quite so surprising. The vast 
army on toy horses, moving off across a great 
plain, is a real joy to witness. 


ROBERT BRUCE WILDERNESS 
TALES—Educational 


R. BRUCE has made the scenery—and 

even the dogs—a background for wee 
stories that haven’t much plot or conventional 
punch, but that are decidedly interesting. 
Probably because the audience feels that they 
are in the realm of the might-happen-to-us. 
“Jenkins and the Mutt” and ‘Moon Blind” 
are among the best. 


THE LOVE LETTER—Universal 


AS a girl working in an overall factory, 
Gladys Walton has ample opportunity to 
do her stuff. We wish they hadn’t staged the 
carmenesque fight—but aside from that she’s 
cute and big-eyed and flapperly satisfactory. 
And when she gets engaged; by correspondence, 
and goes to a little country town and gets mar- 
ried and has a baby—well, then she’s just too 
sweet for anything! George Cooper scores as 
a gangster. 


A MILLION IN JEWELS— 
American Releasing 


ELEN HOLMES tries to smuggle in the 

Russian Crown Jewels. And she would 
have gotten away with it, too—even though 
old John H. Secret Service, himself, was on her 
trail—if it hadn’t been for the interference of a 
certain flapper who loved the brave detective. 
And so the plot is foiled, and everyone goes to 
jail except Helen. She dies, being shot in the 
tummy. 





| how they achieved 








Their Most Trying Experiences 


Gloomy periods in the lives of many 
| leading screen personalities. 


of hard work. Told for the first time 


In the May Issue of Photoplay 


Stories of 
success after years 
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Questions and Answers 


[ CONTINUED FROM PAGE 83 ] 


Dot, Burrato.—Nita Naldi was, for a 
while there, in danger of entering the battle- 
cruiser class; but I saw her the other day and 
she is really svelte—which is a refined way of 
saying slender. She is the vamp of “Glimpses 
of the Moon,” the Allan Dwan picturization 
for Paramount of Edith Wharton’s book, in 
which Bebe Daniels and Nita are co-featured. 
Miss Daniels had an operation for appendi- 
citis but she is all right now. 


JEALous.—You don’t want Eugene O’Brien 
to play opposite Norma Talmadge because he 
acts as if he likes to make love to her. I 
wouldn’t mind sharing close-ups with Norma, 
myself; but I wouldn’t take them too seriously 
if I were you. You know Miss Talmadge is 
the wife of Joseph Schenck off the screen. 
O’Brien isn’t married at all. “The Voice 
from the Minaret” is the picture which re- 
unites the popular celluloid lovers. Eugene 
went back to the stage upon its completion. 


ADELE G., ONTARIO, CANADA.—You may 
park in my department any old time. Your 
letter scintillated and served to carry me 
through the luncheon hour with only a passing 
thought of food. They won’t let me go out 
to luncheon until I have finished my stint, 
you see; and I have never finished it in time 
yet. Now couldn’t you write me letters 
timing them so they would arrive about noon 
every day? Pearl White has entered a con- 
vent in the Alps, you know; her health is poor 
and she is going to renounce worldly things 
and cultivate her soul, she says. She was 
born in Missouri on March 4, 1889. She is 
five feet three inches tall and weighs 120 
pounds. Her hair is light and her eyes brown 
—a devastating combination. She was mar- 
ried in May of 1919 to Wallace McCutcheon, 
but they are now divorced, proving, perhaps, 
that May is an unlucky marriage month. 
Her latest serial for Pathe is called ‘ Plunder.” 
In “The Black Secret” she played Evelyn 
Erith; Walter McGrail was Kay McKay, and 
Wallace McCutcheon was Frederick Vaux. 


T. L. B., HANovER, N. H.—My stenog- 
rapher, Miss De Vere, desires me to thank 
you for the caramels you sent me. She 
enjoyed them more than I can tell you. And 
I must say they looked very nice, too. In your 
letter you mention a tow-headed stenographer 
and a chestnut-haired one, both very efficient 
and with good dispositions. See here, old 
chap—how about swapping the pink-haired 
person for the other two? I can pass over the 
caramel incident, all right; but someday some- 
body—of course, I can’t think who—is going 
to send me camels, and she’ll want to smoke 
them, and then there’ll be a real row. 


M. D.—Mae Marsh has returned to the 
screen—in fact, she has made a number of 
pictures recently. ‘“‘Till We Meet Again”’; 
and two British productions, “Flames of 
Passion” and “‘ Paddy the Next Best Thing.” 
Now Miss Marsh is a Griffith heroine, in 
“The White Rose,” in which Ivor Novello 
and Carol Dempster also appear. She is 
Mrs. Louis Lee Arms in private life, and the 
mother of a small Mary. 


Littre May.—Oh yes—the spring, the 
spring, the beautiful spring. And those poems 
to the spring. Read ’em and sneeze. Betty 
Compson is not married. She was born in 
Salt Lake City, Utah, in 1899. Her latest 
pictures are “To Have and To Hold,” “Kick 
In,” “The Rustle of Silk.” Jane Novak 


played with Bill Hart in ‘‘ Three Word Brand.” 
She is now a star, and one of her recent re- 
leases is “Thelma.” Jane has a little daughter. 
She was divorced from Frank Newburg some 
time ago. 

[ CONTINUED ON PAGE 95 ] 
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Posed by Anna Q. Nilsson in “‘ The Luck of the Irish,”” an Allan Dwan 


production (Mayflower Photoplay Corporation). 


Miss Nilsson is 


one of many lovely women in pictures who use and endorse Ingram’s 
Milkweed Cream for promoting beauty of complexion. 


Your mirror need never tell you 


that your skin is growing faded 


Ne need your glass reveal a com- 
plexion that is sallow—a skin that 
is blemished. The beauty of a fresh, 
wholesome complexion can always be 
yours—and so easily. 


To gain and retain the charm of a 
fair, radiant skin, begin at once the reg- 
ular use of Ingram’s Milkweed Cream. 
It will bring to you, just as it has to 
thousands of attractive women, new 
beauty, new health of complexion. 


Ingram’s Milkweed Cream, you will 
find, is more than a face cream, more 
than a cleanser. It has an exclusive 
therapeutic property that serves to 
“tone-up”’— revitalize— the sluggish 
tissues of the skin. Applied regularly 
it nourishes the skin cells, soothes away 
redness and roughness, heals annoying 
little blemishes. Used faithfully it 
keeps the complexion always clear and 
always fresh. 


For the most effective way in which 
to use Ingram’s Milkweed Cream, read 
Health Hints, the 
little booklet packed 
with every jar. It has 
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been prepared by specialists to insure 
that you get from Ingram’s Milkweed 
Cream the utmost benefit. 


Go to your druggist today and pur- 
chase a jar of Ingram’s Milkweed 
Cream in the fifty-cent or the one- 
dollar size. Begin its use at once — it 
will be such a satisfaction to you. 


Ingram’s Rouge—‘“‘Just to show a proper 
glow”’ use a touch of Ingram’s Rouge on the 
cheeks. A safe preparation for delicately em- 
phasizing the naturalcolor. Offered in thin, 
artistic metal vanity- box, with large mirror 
and pad—does not bulge the purse. Five per- 
fect shades, subtly perfumed—Light, Rose, 
Medium, American Blush and Dark—50c. 


Ingram’s Face Powder — A complexion 
powder especially distinguished by the fact 
that it stays on. Furthermore, a powder of 
unexcelled delicacy of texture and refinement 
of perfume. Four tints — White, Pink, Flesh, 
Brunette—in striking container, 50c. 


FREDERICK F. INGRAM COMPANY 
Established 1885 
102 TENTH STREET DETROIT, MICHIGAN 
Canadian residents address F. F. Ingram Company, 
Windsor, Ontario. British residents address Sangers, 
42A Hampstead Rd., London, N.W.1. Australian 
residents address Law. Binns & Co., Commerce House, 
Melbourne. New Zealand residents address Hart. 
Pennington, Ltd., 33 Ghuznee Street, Wellington. 
Cuban residents address Espino & Co., Zulueta 36%, 
Havana. 


Milkweed 
Cream 


Send a dime for Ingram’s Beauty Purse—An attractive souvenir packet 
of the exquisite Ingram Toilet-Aids. 
dime and receive this dainty Beauty Purse for your hand bag. 


Mail the coupon below with a silver 











FREDERICK F. INGRAM Co., 102 TENTH ST., DETROIT, MICH. 


GENTLEMEN: Enclosed please find one dime, in return for which please send me 
Ingram’s Beauty Purse containing an_eiderdown powder pad, sample packets of 
Ingram’s Face Powder and Ingram’s Rouge, a sample tin of Ingram’s Milkweed 
Cream, and, for the gentleman of the house, a sample tin of Ingram’s Therapeutic 


Shaving Cream. 
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A New Butter -Kist 
Popcorn Machine at 
Half Former Price! 
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|S paw te a marvelous money- 
making opportunity—a beau- 
tiful, new automatic Butter-Kist 
Popcorn Machine at half what former 
models cost. 


For a small down-payment this new 
Gold Mine Model will be shipped 
immediately to any responsible re- 
tailer. Within a few hours after its 
receipt you can be earning big profits, 
selling the world-famous Butter-Kist 
Popcorn, out of which you should easi- 
ly and quickly pay the balance. 

The “Gold Mine” is a beauty. At- 
tractive mahogany-finished cabinet. 
Handsome glass sides. Highly 
polished nickel parts. Takes up little 
room. Feeds, discharges, pops and 
butters the corn automatically. Keeps 
the corn warm and crisp after popping. 
omega thirty 10-cent packages an 

our. 


Butter-Kist Popcorn sells fast. It’s 
nationally known and advertised. 
People go out of their way to buy 
Butter-Kist. Out of every dollar's 
worth you sell, you keep 65 cents as 
your profit! F. J. Studer writes, “My 
Butter-Kist Popcorn profits have 
averaged over $900 per year for six 
years”. R.C. Haegg says, “First six 
months’ sales went over $2500’. 
Many are making even more. 

The “Gold Mine” attracts custom- 
ers. Builds trade. Makes big profits. 
Write immediately for the new 
Butter-Kist Easy Payment Plan, 


Butter-Kist Popcorn 
**America’s Oldest Treat’ 


HOLCOMB & HOKE MBG. Co. 


World’s Largest Manufacturers of Popcorn 
Machines and Peanut Toasters 


2174 Van Buren St. Indianapolis 





HOLCOMB & HOKE MFG. CO., 
2174 Van Buren St., Indianapolis, Ind. 
Please send me, without obligation on my 
part, your free Butter-Kist book. I also want 
the Location Chart which I will fill out and 
return to you. 


Name 





Street 





City and State 





Business 














The coupon filled in, will give you a quick 
start towards big profits. No obligation on 
your part. Fill in and mail TODAY. 


BUTTER-KIST 


Popcorn and Peanut Machines 
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surdities in pictures you 


A FLOCK OF ERRORS 

EN Richard Dix as Lee Marvin calls on 
Betty Compson as “The Bonded Wo- 
man,” through a rain storm, his umbrella is 
dry when he reaches the house and gives it to 
her aunt. When John Sumner saves Angela’s 
father from the shipwreck, it can plainly be 
seen that the raft is being towed—the rope is 
right there. Later, when Sumner reaches the 
captain’s home and gives the ship’s log to 
Angela, it is perfectly dry. 

N. J. K., Saginaw, Michigan. 


WHAT’S A LITTLE THING LIKE THAT? 


N Will Rogers’ “The Headless Horseman, 

or The Legend of Sleepy Hollow,” laid in a 
Colonial Dutch village of 1790, Lois Mere- 
dith’s dress at the quilting party was as out- 
rageously inaccurate as if she had worn a 
Paris gown of 1923. In a day when women 
wore kerchiefs and fichus, the staid Dutch 
matrons of Sleepy Hollow would have called 
her a hussy and torn her reputation to shreds. 
Her bare shoulders, however beautiful, be- 
longed either to the dissolute court of the 
English Charles or the equally complacent 
ladies of his contemporary, Louis XIV of a 
date some hundred years earlier; but never in 
a sleepy Dutch village in the New United 
States. | Fanny CANNon, New York City. 


OH, WELL, IT’S AN INSTITUTION 


Wr is the motive power of the Tooner- 
ville Trolley in the pictures of that name? 
It goes when the trolley is down. When it is 
up it doesn’t touch the trolley wire, but the 
blooming thing still goes. 

Lioyp Winston, Los Angeles, Cal. 


IT HAPPENS—FOR HEROES 


EORGE WALSH had everything his own 

way in “The Serendade.” Ramirez has 
locked Maria (Miriam Cooper) in the room 
with himself. Pancho (Walsh) crashes through 
the window and in the fight knocks Ramirez 
out—really out; through the window. Then, 
catching Maria in his arms, Pancho dashes 
out of the room through the conveniently 
unlocked door. 

Jason Smita, Indianapolis, Indiana. 





WAS MR. SENNETT KIDDING? 


WHY they allow such mistakes as the 
stupid ones which occurred in Mack 
Sennett’s ““Love, Honor and Behave” is be- 
yond me. Exhibit A: a page of a book was 
shown stamped with the water mark of a cer- 
tain bond. Never before have I segn a page of 
bookprint with a watermark. xhibit B: 
Eben, one of the principals, receives a letter 
from the postmistress. The stamp had not 
been cancelled. 
C. W. Laro, Upper Sandusky, Ohio. 


DON’T ASK US 
A LARGE poisoned knife plays an import- 
ant part in “The Devil Within.” The 
ship’s mate comes into possession of this knife 
vom after his break with Captain Briggs, 
(Dustin Farnum) puts ashore carrying it 
with him. When the mate returns to the ship 
during the attack by the Malays, he is minus 
the knife. Why, then, was the knife in 
Captain Briggs’ possession forty years later? 




















Marrison Hicks, Louisville, Kentucky. 
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TPS is YOUR Department. Jump right in with your con- 
What have you seen, in the past month, that 
was stupid, unlife like, ridiculous or merely incongruous? Do 
not generalize; confine your remarks to x ag! instances of ab- 
ve seen. i 1 
listed among the indictments of carelessness on the part of the 
actor, author or director. 
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Why-Do' 
y- Dor They 


our observation will 


GREAT PRESENCE OF MIND 


| HAVE been trying to figure out why, in 
“The Ghost Breaker,” Lila Lee didn’t 
scream or show surprise when she saw a 
strange man in her room? 

Mary M. FLetcuer, Augusta, Georgia. 


DOUBLES FOR DOGS? 


IN-TIN, the canine hero of “The Man 

from Hell’s River,” is supposed to be the 
leader of Irving Cumming’s dog team; but to 
my surprise I noticed that while the team was 
entering the village on the run a big black dog 
was leading. They saved Rin-Tin for the 
close-ups, maybe. 

B. FiscHGRUND, Patterson, N. J. 


ALL RIGHT! 


ECENTLY I have seen several “‘super- 

productions” and was struck, as I have 
been before, with the incongruity of devoting 
infinite care and apparently unlimited re- 
sources to scenic detail, and at the same time 
allowing inexcusable grammatical errors and 
misspelled words to creep into the titles. The 
most flagrant offense is spelling all right 
“alright.” I almost screamed when I saw 
old “alright” in Betty Blythe’s picture, “A 
Daughter of Riches.” Get me a job as flaw 
picker, to be paid by piece-work, and I shall 
soon be a rich woman. 

A. E. Watson, Washington, D. C. 


THAT’S WHAT MADE IT EXCITING 


LLOW me to heave a number of gentle 

bricks at Griffith’s latest, “One Exciting 
Night.” During the terrific hurricane which 
serves as the climax, great trees are uprooted, 
some of them with trunks eighteen inches in 
diameter, yet the mysterious killer, the hero, 
and the heroine rush to and fro in the midst 
of it all and emerge intact. Romeo, the dark 
comedian, returns home to see the servants’ 
quarters blown to bits before his eyes, yet 
after the storm lulls and the scene returns 
to the Fairfax home, the house is seen to be 
unharmed. And in the first part of the film, 
the butler prepares to clean up an upstairs 
room, and hands a lamp to the maid to take 
downstairs. A few seconds later the lamp 
is in its former position on the table, with its 
shade at one side, as first shown. 

J. Gorpon Grace, Chillicothe, Mo. 


MARY’S MARCELLE 


TN “Tillie,” Mary Miles Minter portrays 
the character in a pleasing manner, but she 
let a little mistake creep in. She leaves the 
house with her hair tightly pinned back 
according to the Mennonite custom. But 
later she appears at the barn with a pretty 
marcelle which would do credit to a Man- 
hattan debutante. 

Lutvu NEtHAway, Chicago, Il. 


SHOULD HAVE CHANGED SKY LINE 


EN the mother of “The Five Dollar 
Baby” deposits the child on a doorstep, 
hurries down to one of the bridges crossing the 
Harlem River, and jumps, there’s a close-up 
shown of the watery grave, and in the distance 
a peach of a view of New York’s famous 
present-day sky line. Yet the mother com- 

mitted suicide in 1904. 

FRANK LAMORELLE, Chicago, IIl. 
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Questions and Answers 


[ CONTINUED FROM PAGE 93 | 


Mary Louise, SEATTLE.—The humor of 
your letter! The delicious, Joe Miller, vintage 
of 1888 humor of it! Mary Louise of Seattle, 
stick to the serious. Kathlyn Williams was 
born in Butte, Montana, on May 31, 1886. 
She is five feet five inches; weighs 138 and has 
blonde hair and blue eyes. Kathlyn is married 
to Charles Eyton, general manager of the 
Lasky Hollywood studios. Her fourteen year 
old son died a few months ago. She plays in 
**Clarence” with Wally Reid. 


G. C., INDIANAPOLIS.—I cannot say I count 
Niles Welch one of my favorites; but I liked 
his work with Wes Barry in “‘ Rags to Riches.” 
He is thirty-four and is married to Dell Boone. 
Address him at United Studios, Los Angeles. 


HELEN, SALT LAKE City.—Mary Pickford, 
Charlie Chaplin, D. W. Griffith and Douglas 
Fairbanks produce their own pictures, re- 
leasing through United Artists. These four 
constitute, in fact, this company. Mary and 
Doug have their own studios in California; so 
has Chaplin. Griffith works in Mamaroneck, 
New York. Charles Ray makes his own 
pictures also, releasing through Allied, a sub- 
sidiary of United Artists. ‘‘The Girl I Love” 
and ‘‘The Courtship of Miles Standish,” are 
the latest Ray releases. Clara Grant is Mrs. 
Ray. Their home is in Beverly Hills. 


Lams, LittLe Farts, N. Y.—I can’t help 
it if Mary Pickford doesn’t look twenty-seven. 
She is; and that’s all I can tell you. I wish 
you girls wouldn’t argue with me about ages. 
I can only give you the information the stars 
give me. Gloria is twenty-six. Her daughter 
was two years old October 7, 1922. Herbert 
Somborn is her former husband. 


BERNICE, VANCOUVER.—You Vancouverites 
are out in full force this month. I must have 
made a hit with one of you. If I have, I’m 
glad; I have many friends in Canada and can 
always meet more. Mary and Doug came 
east over the Canadian Rockies. They 
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stopped at Montreal and met Stephen Lea- | 


cock, the humorist; and had a hig fuss made 
over them. The Fairbankses are back in Cali- 
fornia now, Mary making “Faust” and 
Douglas working on a pirate story. Betty 
Blythe is making pictures for Whitman 
Bennett in his Yonkers studio. Viola Dana is 
still with Metro, working in California. Betty 
is still Mrs. Paul Scardon. At least she was 
the last I heard, and there’s no reason to 
believe that Betty and Paul are not ideally 
happy. 


F. L. 
“The Passion Flower.” (I knew I’d have a 
good long cast wished on me). Acacia— 
Norma Talmadge; Esteban—Courtenay Foote; 
Raimunda—Eulalie Jensen; Norbert—Harrison 


K., Cuicaco.—Here is the cast of 





Ford; Tio Eusebio—Charles Stevenson; Faus- | 


tino—Robert Agnew; the Pagre—Augustus 
Balfour; Dona Isabel—Mildred Adams; Mila- 
gros—Natalie Talmadge; 
Julian Greer; Julia 





A lump of real coal will be presented to any | 
scholar who can pronounce the greatest | 
number of these names correctly. 


Bessie C.—Owen Moore is married and 
Eugene O’Brien isn’t. Owen’s wife is Kathryn 
Perry, who was one of the Ziegfeld Follies 
before she went into Selznick pictures and 
said yes to Mr. Moore’s “Will you.” She 
plays with her husband in “Love is an Awful 
Thing”—just by way of contradicting that 
title. ‘Marjorie Daw is the heroine of the 
piece. O’Brien is not engaged; he and Harold 
Lloyd are filmdom’s champion bachelors. 


[ CONTINUED ON PAGE 105 ] 


Acacia’s father— | 
Alice May; Bernade— | 
Edward Boring; little Carlosa—Harold Stearn. | 





Why they stick 


On the ground floor of the tele- 
phone building a man worked at the 
test board. It was night; flood had 
come upon the city ; death and disaster 
threatened the inhabitants. Outside 
the telephone building people had long 
since sought refuge ; the water mounted 
higher and higher; fire broke out in 
nearby buildings. But still the man 
at the test board stuck to his post; 
keeping up the lines of communica- 
tion; forgetful of self; thinking only 
of the needs of the emergency. 


On a higher floor of the same 
building a corps of telephone opera- 
tors worked all through the night, 
knowing that buildings around them 
were being washed from their founda- 
tions, that fire drew near, that there 
might be no escape. 


It was the spirit of service that 
kept them at their work—a spirit be- 
yond thought of advancement or re- 





ward—the spirit that animates men 
and women everywhere who know 
that others depend upon them. By 
the nature of telephone service this is 
the every-day spirit of the Bell System. 


The world hears of it only in times 
of emergency and disaster, but it is 
present all the time behind the scenes. 
It has its most picturesque expression 
in those who serve at the switchboard, 
but it animates every man and woman 
in the service. 


Some work in quiet laboratories or 
at desks; others out on the “highways 
of speech.”’ Some grapple with prob- 
lems of management or science; some 
with maintenance of lines and equip- 
ment; others with office details. But 
all know, better than any one else, 
how the safe and orderly life of the 
people depends on the System—and 
all know that the System depends on 
them. 


“BELL SYSTEM” 
AMERICAN TELEPHONE AND TELEGRAPH COMPANY 
AND ASSOCIATED COMPANIES 


One Policy, One System, Universal Service, and all 
directed toward Better Service 





From That Tired, Aching, Broken-Down Feeling 
Jung’s Arch Brace, just out, isan elastic, light, comfortable, 
economical and corrective brace. Relieves tiredand aching 
feet instantly. Corrects fallen arches and foot-strain. Fits the 

foot perfectly. Takes upnoroom in the shoe. Strengthens 
and supports muscles. Noungainly humps. No leather 
pads. No metal plates. To insure comfort — ease in 


walking or standing, use J 
J NGS inal 


ARCH BRACES 


Recommended by Physicians. 
Made of specially prepared 
**Superlastik ’’ Guaranteed. 
Price $1 per pair. Money back 
if not satisfied. Order today. 
Ask your — a chiropo- 
dist or arug; Booklet Inet: 
THE JUNG RCH BRACE Co. 
1043 Jung Bidg., Clacinnati, 
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RvB the chilled, congested 
areas with MIFFLIN ALKOHOL 
MASSAGE. Speeds the circu- 
lation, Garries the first signs 
of cold away. 

At ali druggists, 


MIFFLIN 
ALKOHOL 


(MASSAG 
Alcohol as intended by law 


the 


external lonic 
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Precious Perfume 


in the World 


IEGER’S FLOWER DROPS 
are unlike anything you have 
ever seen before. The very 

essence of the flowers themselves, 
made without alcohol. For years the 


favorite of women of taste in society 
and on the stage. 


The regular price is $15.00 an ounce, but for 20¢ 
you can obtain a miniature bottle of this 
perfume, the most precious in the world. When 
the sample comes you will be delighted to find 
that you can use it withoutextravagance. It is 
so highly concentrated that the delicate odor 
from a single drop will last a we 
Bottle of Flower Drops 


Sample 
2 0 Sontalsite $'drepes's 


Send 20c (stamps or | S20!7 for 80 weeks; 
silver) with the cou- | Llee, Crabapple. $1.50 


pon below and we will Rose: Violet. $2.00 


send you a sample 

vial of | Rieger’s Fiower | ge nl svooctnas 

Drops, the most allur- -_= 3 8 

ing and most costly | Mon Amour fete, 

perfume ever made. — ee . 
ouvenir x 

Your choice of odors, | Extra special box of five 


Lily of the Valley, | ant perfumes ov”. “s100 
Rose, Violet, Roman- - , . 
za, Lilac or Crabapple. | S.2nf,Psrfome dors not 
Twenty cents for the | do not hesitate to return 
world’s most precious | fadded tetertitse 

perfume! 








Other Offers 
Direct or from Druggists 














aad MARK REGIGTERED 


PERF E &TOIL ATER 


Flower Drops 
Send The Coupon Now! ~ 


(Since 1872) 
130 First Street, San Francisco 
Enclosed find 20c for which please send me 


sample bottle of Rieger’s Flower Drops in the 
odor which I have checked. 


C) Lily of the Valley C) Rose 2) Violet 
() Romanza OC) Lilae C) Crabapple 
 -ttcvetnthnebebneenseneaeeceneseerencses 
PE inieeedsneddededeeniodsesnceeverscessees 


Cee eee eee eeeeeee 


C) Souvenir Box—$z.00 enclosed. 


Eskeeantanbiedesevsaseneeens Qiccsseees enclosed. 








Remember, if not pleased your money will be returned. r 
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My Life Story 


was with Ince,in support of Dorothy Dalton. 
When the picture had been finally edited for 
the market, I found myself in just exactly one 
scene. But I had earned seventy-five dollars 
a week, and that was most welcome at the 
time. 

Consider the thrill that went over me, then, 
when I received a call from D. W. Griffith. 

Not since the day back in Italy when I ran 
away to see the king had I been so excited. 

Previously I had met Mr. Griffith. After 
completing “All Night” at Universal, Paul 
Powell had given me a letter of introduction. 
Mr. Griffith received me and chatted with me 
for several minutes. All the time he was look- 
ing right straight over my head. When he 
said, ‘We haven’t anything for you now, but 
leave your pictures,” I wondered how he could 
know whether he had anything or not since 
he hadn’t even given me a glance. But I 
found out afterwards that such is his regular 
manner. He must have a third eye concealed 
about him somewhere. 

At any rate, he remembered me when he 
was casting for “Out of Luck” with Dorothy 
Gish, and I was engaged to play the “‘heavy.” 
I think Mr. Griffith liked me. Although he 
made no comment to me directly, I heard later 
that he predicted a big career for me. 

In fact, he considered me for the Spanish 
part in “Scarlet Days” with little Clarine 
Seymour. After our discussion, however, he 
held a conference and it was decided that 
Richard Barthelmess should play the part. 

Mr. Griffith kept me in mind, and when 
he presented “‘The Greatest Thing In Life” 
at the Auditorium in Los Angeles, I was en- 
gaged to dance with Carol Dempster in a 
prologue. I worked for two or three months, 
receiving a hundred dollars a week and when 
“Scarlet Days”? was shown at the Grauman 
theater I was engaged to do a dance as a 
prologue to that film. 

While working on the Universal “lot” I 
met Douglas Gerrard, who proved to be my 
best friend. He was directing at Universal 
and had repeatedly tried to get me for his 
pictures, but it always happened that I was 
engaged elsewhere when he wanted me. 
Nevertheless, our friendship had steadily 
grown. 


OR some reason, which I never knew, no one 

in Hollywood liked me very much. I am 
naturally sensitive, and I felt that the success- 
ful fellows who were leading men looked down 
on me. Douglas was the only one who in- 
vited me to go out with him, and whenever 
he gave a party he made it a point to have me. 
He entertained a great deal at the Athletic 
club. At one of these affairs I met Pauline 
Frederick, who invited me to her home. There 
I met her mother, a charming woman, who 
enjoyed dancing and with whom I loved to 
dance. 

It was at a party at Pauline Frederick’s 
that I met Miss Jean Acker. 

I thought her very attractive. But I did 
not see her again for some time. 

While completing work in “Once To Every 
Woman,” starring Dorothy Phillips, I again 
met Miss Acker. 

I fell in love with her. 

I think you might call it love at first sight. 

One day I invited her to go horseback riding 
with me. A charming California day, with 
the leaves of the pepper trees, whigh lined the 
road, hanging like gold lace in the sunlight. 

It was like an Italian day. Romance was 
shining everywhere, and the world looked 
beautiful. 

That day I proposed to Miss Acker. 

It seemed spontaneous and beautiful then. 
But as I look back, now, it seems more like a 
scene for a picture with me acting the leading 
part. 

We drew up our horses under the trees 
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where the sun worked a leafy arabesque upon 
the ground. I remember how lovely she 
looked as I helped her to dismount. 

And then—I asked her to be my wife. She 
made me very happy by accepting. 

I had been unutterably lonely. Above all 
else I had longed for a friend, a great and real 
friend. I had longed for the sympathy and 
understanding which a woman alone can 
give.... 

When we returned to the Hollywood hotel, 
where she was stopping, we met May Allison 
and Mr. and Mrs. Maxwell Karger. We told 
them we were going to be married the very 
next day. 


"THE: Kargers were giving a farewell party 
that evening to Richard Rowland, president 
of Metro, who was returning to New York. 
Mr. Karger suggested that we procure our 
license and turn the party into a wedding. 

That was the way we rushed through our 
romance. 

After the ceremony, we had supper and 
danced until two o’clock. 

Then my bride left me. 

I had saved a thousand dollars, my first 
attempt at saving, while working in “Once 
To Every Woman.” This soon disappeared 
after I had paid various expenses attending 
the wedding. 

Luckily I was engaged for a Katherine 
MacDonald picture, “Passion’s Playground.” 
It was remarkable for the fact that Norman 
Kerry and I played brothers in the picture. 
. . . We had been brothers off screen right 
along—brother adventurers in life. 

When I completed “ Passion’s Playground” 
I had another interview with Miss Acker in 
the hope that we could reach a sympathetic 
understanding. I went out to the location 
where she was working with Fatty Arbuckle 
in “The Round-Up.” When I arrived, I 
learned that she had skipped to Los Angeles. 
I followed to Los Angeles. There she told 
me that she would never return to me. 

I left at once for New York after that. 
There I got work as a “heavy” in a picture 
called ‘‘The Great Moment,” starring Mar- 
garet Namara of the Chicago Grand Opera 
company. 

It may appear that I received engagements 
very readily, but such was not the case. I 
wasn’t in demand by any means. The money 
I would save from one picture would be spent 
during the weeks I tried to find work in 
another. 

When I finished ‘“‘The Great Moment” I 
decided to grow a moustache. It was part 
of a dark, deep scheme. My friend Norman 
Kerry was in constant demand. He couldn’t 
fill all the engagements offered him. Since 
I resembled him somewhat—at least enough 
to be cast as his brother in “Passion’s Play- 
ground,” I decided that if I added a moustache 
like his I might gain something of his popu- 
larity. At least, I might hope to get the parts 
he cast aside. 

My attempt to copy Norman is particu- 
larly amusing now, for recently Universal 
announced they had discovered a Valentino 
successor—Mr. Norman Kerry. Poor old 
Norman! He was a success long before they 
ever noticed me. 

Soon after I arrived in New York I read an 
announcement in the trade papers that Metro 
had bought the screen rights to “The Four 
Horsemen of the Apocalypse.” Some one 
told me that there was a splendid part for me 
in the story, that of a South American who 
danced the tango. 

I read the book and then went to see Mr. 
Karger, who had been my best man at the 
wedding and who was in charge of‘ Metro 
productions. He promised to keep me in 
mind when the time came to engage the cast. 

After I had done “The Great Moment” and 





















while playing a “heavy” in support of Eugene 
O’Brien in “The Fog,” I decided to make a 
call on Mr. Karger’s brother-in-law who was 
casting director for Metro. 

“Where have you been?” he asked, when 
I entered his office. “I have been trying to 
get hold of you. How would you like to play 
the lead in ‘ The Four Horsemen’?”’ 

I was stunned! I couldn’t believe my ears, 
for I had scarcely dared to hope for such an 
opportunity. 

“‘T would love it,”’ I managed to say. 

“What are you getting—$450?” he asked. 

“No,” I said, too excited to reason. “Just 
$400.” 

He asked if I would take a cut in salary for 
the sake of such an opportunity. 

I said, “‘ Surely!” 

“Miss Mathis wants to see you,” he replied. 

“Who is she?” I asked. 

“She has written the scenario,” he explained, 
“and is supervising the production. All the 
casting is up to her.” 

Later I learned that Miss Mathis had come 
to New York with the purpose of engaging me 
for the réle of Julio. She had seen me only 
once and in a part so small that I have even 
neglected to mention the picture. It was as 
the “heavy” in the third episode of Clara 
Kimball Young’s “‘ Eyes of Youth.” 

I told Director Archinbaud, who was directing 
“The Fog,” of my great luck, and he most 
kindly rushed production in order that I 
might leave at once for California. On 
Saturday night I finished my work and left 
the next day for Hollywood, arriving on the 
16th. 

I worked for $350 a week during ‘‘The Four 
Horsemen.” When it was completed I asked 
for a fifty dollar raise on the strength of the 
work I did in the part of Julio. I was told 
that Metro couldn’t afford it and didn’t feel 
I was worth it, so I kept on at the same salary, 
playing with Alice Lake in “‘ Uncharted Seas.” 
Then Armand with Madame Nazimova in 
“Camille,” still at the same salary. 

“The Four Horsemen” was released, and 
I was astonished by the fine reception the 
critics and public gave me, but no impression 
was made upon the powers of Hollywood 
apparently. No one seemed to believe in 
me except June Mathis. She had written 
the scenario for “The Conquering Power,” 
which Rex Ingram was to do, and she wanted 
me to play the leading réle. Rex and I had 
a talk and I asked for a hundred dollar raise. 
We argued and argued, and finally he gave me 
a raise of fifty, making my salary $400. 

I left Metro after completing work in that 
picture. My part, as originally written by 
Miss Mathis, had been greatly reduced, and 
the attitude toward me was such that I 
found it impossible to continue. 


) ba the meantime Famous Players-Lasky en- 
gaged me for “The Sheik” at $500 a week. 
That was followed by ‘Moran of the Lady 
Letty” at $700. In order to play in “‘ Beyond 
the Rocks” at a salary of a thousand I gave 
the company an option on my services. The 
understanding was that “Blood and Sand,” 
my next picture, was to be made in Europe 
with Fitzmaurice directing. But the contract 
I signed on January 22nd was not according 
to that agreement. Instead of making the 
picture in Spain with the director designated, 
it was made in Hollywood with another 
director. Thus started the trouble that 
culminated with “The Young Rajah.” 

I realized that I could not make such 
pictures as “The Young Rajah” and keep 
faith with the public. It was a purely ethical 
matter which caused me to become involved 
in litigation. Too many stars have believed 
that the public would accept them in any 
sort of picture. I know better. A star, as 
well as a producer, must keep up his standard. 
It is a moral obligation. The fault in the 
star system has been that the star too often 
has not realized his responsibility to the public 
and has not insisted that the product which 
bears his name be of the best quality possible 
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Cold baths—stiff flesh-brushes— 
their benefits—without discomfort 


EAUTIES famous for their satiny skins and rose-leaf complexions 

tell you of their cold plunges and the use of a stiff flesh-brush. 
You believe--and yet you cannot bring yourself to such heroic 
measures even to obtain the beauty you crave. 


But discomfort is no longer necessary. For you (and for millions 
more like you) a great manufacturing organization (one of America’s 
leaders) has developed a new, pleasant, inexpensive and simple treat- 
ment for the body skin—ALcorus. 


How gentle, pleasant stimulation 
of the skin brings back beauty 


Atcorus (used as here directed) stimulates the nerves and blood- 
vessels of the skin and corrects oiliness, sallow color, enlarged pores, 
excessive perspiration and blackheads. It accomplishes more than some 
severe, uncomfortable treatments. And yet ALCORUB is easy to use; 
pleasant in its effect; and requires no special leisure—no expensive 
appliances. 


This is the new ALCORUB Amazing results—quickly 

skin treatment You will sleep, oh, so restfully. You 
Take a hot bath every other night Will feel new vigor as the pores of your 
before going to bed. Dry the body as _ skin are cleansed and blood-vessels and 
usual. Then poura little ALCORUBinto nerves gently stimulated. You will be 
your hand and rub the entire surface of delighted with the results of afew weeks 


the body until you feel a gentle glow. of faithful treatment with ALCORUB 
After the ALCoRUB is all 


rubbed in, dash a second Try it tonight. Your druggist nas 
application of ALCORUB) Axcorvus or will get it for you. 


quickly over the skin amd Jo not be satisfied with any substitute. 
let this evaporate—it takes 


only a few seconds. 
Do not rub in this U.S. InpusrriaLt ALcoHoL Co 


last application of . New York 
ALCORUB. 


ALCORUB 


For the Beauty and Health of the Skin 
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Danger Lurks in 
the Hidden Trap 


The hidden toilet trap, if unclean, 
is unhealthful. No brush can reach it. 


Sani-Flush does! 


Sani-Flush cleans the trap! Purifies 
it. Destroys all foul odors. 


Sani-Flush cleans the bowl. Sprin- 
kle in a little Sani-Flush. Follow direc- 
tions on the can. Flush! All stains, 
discolorations, incrustations disappear. 
The bowl shines. No scrubbing—no 
scouring—no harm to plumbing con- 
nections. Sani-Flush is alone in the 
work it does. 


Always keep Sani-Flush handy in 
the bathroom. 


Sani-Flush is sold at grocery, drug, 

hardware, plumbing and house-furnish- 

ing stores. If you cannot get il at your 

regular store, send 25c in coin or stamps 

for a full-sized can, postpaid. (Canadian 

price, 35c; foreign price, 50c.) 

THE HYGIENIC PRODUCTS Co. 
Canton, Ohio 

Foreign Agents: Harold F, Ritchie & Co., Ltd. 

Toronto, Canada 


33 Farringdon Road, London, E. C. 1, England 
China House, Sydney, Australia . 


Sani-Flush 


Reg US Pat OFF 


Cleans Closet Bowls Without Scouring 








\ || / Keep Your 
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Everywoman’s Pride Strengthens and shapes 
ankles which have become enlarged or weakened. 
Tourists, Hikers and those whose ankles 
tire, find they prevent and relieve ach- 
ing, strained or swollen ankles. 

Made of high-grade, natural color corset 
material, scientifically corset-boned. No 
rubber is used. 
When ordering state size around small- 
est part of ankle Price $3 or $3.10 by 
mail, with guarantee of satisfaction or 
money refunded, ifreturned unsoiled, 
ANK-L-KORSET C: 
220 South 











That is my fight. I will stay off the screen 
rather than have my name affixed to trash. 
The old saying that you can fool some of the 
public all of the time and all the public some 
of the time is not my motto. I do not intend 
to fool the public any of the time. I do not 
even think it is good business. 

“The Four Horsemen” was the turning 
point in my luck, fer it not only brought me 
screen success but also a great deal of happi- 
ness. While engaged upon it I met Natacha 
Rambova. She was then designing the “‘sets”’ 
and the costumes for Madame Nazimova, 
who at that time was planning to produce 
Pierre Louys’ “ Aphrodite.” 

Miss Rambova interested me the first time 
I noticed her about the studio. She never 
looked to right or left. She seemed frozen, 
like a piece of ice. However, it was not a 
matter of love at first sight. I merely thought 
her an unusual type of girl, with a distinction 
that marked her from all the rest of the studio 

op'e. 

I didn’t meet her until I was working in 
“Uncharted Seas.” It was then that Madame 
Nazimova called me over to speak about the 
part of Armand in “Camille.” Natacha 
was on the “‘set,”” and I was introduced. We 
chatted together for a few moments, but still 
she preserved that distant, cold manner that 
I had noted about her at first. 

Just as we were finishing ‘“‘ Uncharted Seas” 
there was a masked ball at the Ambassador 
hotel. I intended to go in the costume that 
I wore during the Argentine dance scene of 
“The Four Horsemen.” I invited Natacha 
to go with me. The ball started at nine 
o’clock and ended at eleven, a typical Holly- 
wood affair. Of course, we arrived just as 
“Home Sweet Home” was in order. A friend 
of ours, a Russian doctor, was giving a party 
on that evening, and he suggested that we 
come to his house. Soa party of us accepted, 
and it was there that Natacha and I first 
danced together. At last the ice was broken! 
And I was strangely happy over the fact. I 
didn’t feel I had made any great hit, but she 
was no longer so glacial. 

Then in “Camille” she offered to fix my 
hair for the first part, when I looked like a 
country boy. And she used to help me in 
other ways as I was playing Armand. Little 


The Romantic History 


tion and insane and unprincipled competition. 

The patient was not Biograph alone, it was 
the entire industry of the motion picture. 
Biograph’s solitary position was not hopeful, 
but the prospects of the film business as a 
whole were promising enough to make a fight 
worth while. A less forceful man than Ken- 
nedy would have hesitated, then reported it 
an incurable situation, recommending liquida- 
tion for Biograph. That would have been the 
undertaker method. Kennedy preferred to be 
a doctor. He decided to take on the whole 
problem. It was a large order. 


CELTIC lore relates that about three hun- 
dred years ago there was a certain, a very 
certain, Ure Kennedy who came down out of 
the Highlands with his claymore and pacified a 
whole valley full of lowlanders single handed. 
He must have had descendants. 

Kennedy was fortunate in finding that a 
great deal of systematic pioneer thinking 
about the problems and salvation of the 
motion picture had been done by H. N. 
Marvin of Biograph. With E. B. Koopman, 
for some years busy abroad with the large 
foreign affairs of the concern, Marvin had 


rising battles of the business. He had, as 
effectively as might be, set about trying to 
centralize the control of the patents and get 





a grasp of the situation. 
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been left alone with the growing problems and _ 


by little we became friends. During the 
course of the picture we spent a great many 
evenings together, riding, walking. or reading 
together. 

We became tremendously attached to one 
another. It wasn’t love at first sight. It 
wasn’t any dashing, romantic adventure. 
Just a sound, wonderful friendship that grew 
out of our loneliness. We found we were 
interested in the same things, in literature, in 
music and in art. She had been almost a 
recluse, and so had I. Out of this slow- 
growing sympathy and understanding came 
a real, enduring love—the kind of love that is 
the Greatest Thing in the World. 


DON’T advocate the romantic life I lead on 

the screen. My own has been too adventur- 
ous to be altogether comfortable, and I suppose 
it always will be. Yet I know that every one 
of my experiences, tragic or comic, was given 
me for a reason. You have to know life to 
be anartist. You have to experience emotions 
actually in order to give them realistic expres- 
sion, particularly on the screen. Although 
I felt little in common with the Sheik, there 
was much in the character and experience of 
Julio and of El Gallardo that I understood 
intimately and sympathetically. 


As I write this I am involved in more law- 
suits than I ever thought could come upon 
one man. My side of the controversy has 
not been presented fairly. The sincerity 
of my motive has been ridiculed. It seems 
impossible for some people to believe that a 
player would stand out for good productions. 
They intimate that I am simply using that 
demand as a pretext for getting an increase 
in salary. Now they are puzzled because I 
have accepted the alternative of remaining 
off the screen rather than coming back at 
a huge salary under the same unsatisfactory 
conditions. Eventually they will realize that 
I have been speaking the truth when I say thet 
I will never come back until I can have some- 
thing to say about the quality of the pictures 
which feature my name. Already the opposi- 
tion is crumbling. I am now permitted to 
earn a living—off-screen. But I intend to 
fight to the finish and justify my stand. I 
believe I can soon tell you the outcome. 


of the Motion Picture 


[ CONTINUED FROM PAGE 56] 


Marvin’s plans were exc2llent to their pur 
pose. Kennedy, who carried a big stick in 
both hands, had come along to get into the 
fight at the exact spot where a fighter was 
needed to put these plans into execution. 

To the casual observer this might have ap- 

eared a bit of chance. But in fact it was the 
ogical consequence of the early financial con- 
nections of Biograph in the days when Koop- 
man, the promoter, went downtown to finance 
the affairs of the K. M. C. D. syndicate and 
the Casler-Marvin inventions of 1895-6. On 
this thread of circumstance impended the 
destiny of many of the then unknown people 
who are the stars of the screen of 1923. 

Meanwhile Vitagraph was for the time in 
the ascendancy in point of picture production. 

With Florence Turner, Hector Dion and 
Maurice Costello, established under the ca- 
pable direction of William Ranous, their pic- 
tures were thriving and the company was 
growing rapidly,adding many names known 
today. Joseph Kilgour with a wealth of stock 
company experience came into Vitagraph 
casts. Florence Lawrence came soon after. 
Ralph Ince, coming from the stage production 
of “The Shepherd King,” joined Vitagraph to 
work with a company on location in Bermuda. 
Fred Thompson, a stage director of note, 
went to Flatbush to put on Vitagraph pictures 
and in 1907 brought Mary Fuller from the 
stage for her first part in films in “The Ugly 
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Duckling,” a Belasco play. William Dunn, a 
youth who had been on tour in “the big time” 
with Mrs. Leslie Carter, was captured for the 
same cast to play opposite Miss Fuller. Paul 
Panzer, who had already made a picture start 
with Edison, went over to Vitagraph. 

Money was beginning to roll in and if it 
had not been for the ever impending terror of 
injunction in the cross fire of suits from Edison 
and Biograph the life of J. Stuart Blackton, 
“Pop” Rock and Albert E. Smith would have 
been a joyous one. 

The swiftly growing demand of the steadily 
increasing number of picture theaters had the 
business in a frenzy. Conditions in the patent 
war made it impossible to make the big sub- 
stantial investments in studios and distribu- 
tion facilities that the market demanded. 

The exchangemen, growing more and more 
numerous week by week, were growing rich in 
a matter of months, buying, renting and selling 
film. Out in Chicago George Kleine’s little 
optical concern, which started buying Edison 
projectors in onc-twelfth of a dozen lots, was 
ordering by the hundreds and Kleine exchanges 
were buying films by the hundreds of reels, 
everything on the American market and all 
that was available abroad. 

The Freuler-Aitken exchange in Milwaukee 
had risen to a business with a net profit of 
nearly a hundred thousand dollars a year— 
growing out of a theater investment of $450 
in 1905. And they had other exchanges. 

William H. Swanson, the black tent show- 
man of ’98, who started selling Selig films to 
Hale’s tours show in 1903, had a thriving series 
of exchanges headquartering in Chicago. On 
the witness stand some years later Mr. Swan- 
son testified that he had made a gross profit 
of $600,000 in 1907-8. And seeking verifica- 
tion one findsa Bradstreet report on Swanson’s 
exchange estimating it at a value of nearly a 
quarter of a million in May, 1908. 

But the golden tide had not yet reached the 
actors and directors of pictures. D. W. 
Griffith was getting five dollars a day at Bio- 
graph and in a good week Florence Turner of 
Vitagraph collected as much as thirty dollars 
on Saturday afternoon. 

Colonel Selig saw so much prosperity ahead 
that he ventured to buy a whole block of 
cheap land on Irving Park boulevard near the 
drainage canal in Chicago and erected a studio 
onit. Francis Boggs, of melodrama fame, was 
in charge of productions with Tom Persons 
busy with the camera, sometimes acting in the 
same scenes that he made, with an assistant 
at the crank. Tom Santchi was added to the 
more or less regular group of Selig players. 


HE Selig business still at this time included 

the giving of picture exhibitions in theaters, 
town halls and the like. The programs were 
supplemented with any pictures obtainable. 
Among others, Colonel Selig purchased a Pathe 
production entitled “‘Annie’s Love Story.” It 
was a sensational bit of film to the eyes of 
that day because of the highly brilliant colors 
with which it was tinted. In repairing the 
film a clip from it dropped into a bucket of 
water alongside the cutting table. When Tom 
Persons looked down at the bucket he was 
amazed to see a red stain creeping out from 
the film. The secret was out. 

Persons snatched the film out of the water 
and ran to Colonel Selig with it. 

“Here it is—that Pathe colored stuff is 
just dyed!” 

It was a gleeful discovery. Colonel Selig 
ran to an adjacent drug store and returned 
with a handful of Diamond Dye packages. 

From that day on Selig pictures were amply 
tinted. And despite the subsequent develop- 
ment of an elaborate system of special film 
dyes in German chemical laboratories, the 
Selig establishment for many years continued 
to get its film colors at the corner drug store. 

The first experiments were so successful that 
Colonel Selig went down town and indulged 
in another of his famous history marking 
hair-cut-shave-and-shampoo sessions. It was 
his method of celebrating achievement. 
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Your Hidden Beauty 


Remove 


Millions have revealed a hidden beauty 
through a new way of teeth cleaning. They 
have gained a new charm in whiter teeth— 
often a supreme charm. 


The method is at your command. The 
test is free. For beauty’s sake and safety’s 
sake, see what such teeth mean to you. 


Teeth are coated 


Teeth are coated with a viscous film. 
You can feel it now. It clings to teeth, 
enters crevices and stays. Food stains, etc., 
discolor it. Then it forms dingy coats. 
Tartar is based on film. 


Old brushing methods left much of that 
film intact. So beautiful teeth were seen 
less often than now. Tooth troubles be- 
came almost universal, for film is the cause 
of most. 


Film holds food substance which ferments 
and forms acids. It holds the acids in con- 
tact with the teeth to cause decay. Germs 
breed by millions in it. They, with tartar, 
are the chief cause of pyorrhea. 


Dentists alarmed 


The increase in tooth troubles became 
alarming. So dental science searched for 
ways to fight that film. Two ways were 
found. One acts to curdle film, one to 
remove it, and without any harmful 
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The New-Day Dentifrice 


A scientific film combatant, which 
whitens, cleans and protects the teeth 
without the use of harmful grit. Now 
advised by leading dentists the world 
over. 
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the film and see it 


Able authorities proved these methods 
effective. Then a new-type tooth paste was 
created, based on modern research. Those 
two great film combatants were embodied 
in it. 

The name of that tooth paste is Pep- 
sodent. It is now advised by leading 
dentists the world over. In some fifty 
nations careful people use it. 


Five new effects 


Pepsodent brings five results which old 
ways never brought. One is to multiply 
the alkalinity of the saliva. That is there 
to neutralize mouth acids, the cause of 
tooth decay. 


One is to multiply the starch digestant 
in the saliva. That is there to digest 
starch deposits which may otherwise 
ferment and form acids. 


Thus every use gives manifold power to 
these great natural tooth-protecting agents. 





Learn what this new way means to you 
and yours. Send the coupon for a 10-Day 
Tube. Note how clean the teeth feel after 
using. Mark the absence of the viscous 
film. See how teeth whiten as the film- 
coats disappear. 


You will be amazed and delighted, and 


will want those results to continue. Cut 
out the coupon now. 








— 


10-Day Tube Free 


THE PEPSODENT COMPANY, 
Dept. 741, 1104S. Wabash Ave., Chicago, III. 
Mail 10-Day Tube of Pepsodent to 
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In thousands of cases the only 


difference between beautiful 


hair and ordinary hair is 


Canthrox 


For the use of Canthrox means 
bringing out the natural beauty 
and fluffiness of the hair to best 
advantage. Canthrox, the dain- 
tily perfumed scalp-stimulating 
hair cleanser, has been the favor- 
ite for years. It immediately 
removes from the hair all dirt 
and excess oil, and in addition to 
its cleaning properties is known 
to have a beneficial effect upon 
both hair and scalp. Removes 
dandruff quickly and effectively. 


At All Druggists 


It costs about three cents per 
shampoo. No good hair wash 
costs less and none is more easily 
used. Just dissolve a teaspoon- 
ful of Canthrox in a cup of hot 
water, thus making enough 
shampoo liquid to saturate your 
hair. Then rinse, and you have 
an absolutely clean head of hair. 


Free Trial Offer 


To prove that Canthrox is the 
most pleasant, the most simple 
and in all ways the most effec- 
tive hair wash, we will gladly 
send one perfect shampoo free to 
any address upon receipt of two 
cents to cover postage. 


H. S. PETERSON & CO. 
214 W. Kinzie St. Dept. 259 
CHICAGO, ILL. 
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But just at this time the film industry of 
America was due for a new jar. 

Since November 7, 1902, Edison had been 
pressing infringement suits against’ the Selig 
enterprises, alleging unlawful use of Edison 
principles in the Selig and Lumiere cameras 
and machine used in the Chicago establish- 
ment. As has keen indicated earlier in this 
narrative, Colonel Selig, reinforced by Philip 
|Armour who wanted circulation for Selig’s 





™ | packingtown pictures, had resisted the Edison 


jsuits manfully. 


=| On October 24, 1907, Judge Christian Kohl- 
‘isaat in the United States Court in Chicago 


held that the cameras in use by Selig were 


' infringements of the Edison patents. 


This decision sent a shudder through the 
competing picture makers all over the United 
States. 

This was a decisive blow. 

In Philadelphia Lubin remembered his two 
years of exile in Europe when he had fled in 
tgot from the injunctions and process servers 
armed with the might of the law and the mailed 
fist of Edison’s legal department. 

Out in Flatbush, J. Stuart Blackton, Albert 
E. Smith and William Rock, were struck with 
apprehension. Their business was for the 
moment flourishing again after many depres- 
sions. Now what? Back between 1902 and 
1904 things had got so serious that they too 
had sought cover from the wrath of the law 
and left Vitagraph in the hands of Walter 
Arthur, a relative of Smith’s. 

Now on top of suits by Edison and suits by 
Armat, a perfect hail of legal attacks, came this 
heart sinking decision in Chicago. 

J. Stuart Blackton found himself in the 
west on a tour when the court tragedy befell 
the infringers. He stopped in Chicago on his 
way home and there encountered George 


Kleine. Kleine as a person of poise and high 
dignity inspired confidence. They talked it 
out. 


Kleine was a large buyer of films, those of 
Edison and all of the infringers as well. The 
war was not to his liking. He found it de- 
structive of business and progress. At his 
suggestion Blackton, George K. Spoor of 
Essanay and Colonel William N. Selig gathered 
at luncheon at Rector’s in Monroe Street. 
“T’ll go see Edison and see what we can do 
about it toward.making peace,” Kleine told 
them. They were dubious about it. They 
had had ten years of war with Edison and 
knew something of the temper of the powers 
at West Orange. 


MONTH later George Kleine went to 
West Orange and there went into confer- 
ence with Edison and W. E. Gilmore, the gen- 
eral manager. Then he crossed over the river 
to New York and sent out invitations to a very 
quiet little dinner at the Repuktlican Club, 
which stands on the south side of Bryant Park 
in Fortieth Street. That was the beginning of 
a long sequence of famous affairs in film his- 
tory which centered about that establishment. 
W. E. Gilmore representing Edison attended 
that gathering. 

It was a curious scene as these men sat down 
together in the chill of formal politeness, the 
infringers and the representative of the great 
Edison. 

To the surprise of the infringers Gilmore was 
cheery and kindly and affable. They had not 
suspected that he was ever capable of such a 
mood. They had been used to chain lightning 
and brimstone. 

Kleine’s diplomacy had triumphed. 

Out of the talk around the table came an 
understanding that they could agree on some 
sort of plan by which all of the picture makers 
should be licensed to operate under the Edison 
patents in consideration of royalties. 

Shortly thereafter there was a larger dinner 
at the Hotel Astor in Broadway and the 


stitute | Ldison Licensees” group was formed. 


This session incidentally stamped the Hotel 
Astor with a certain official status in film 
affairs which continued down to the day when 





the screen magnates and near magnates de- 













cided that they could confer more distinction 
on themselves by being seen about Del- 
monico’s and the Ritz-Carlton. 

The Edison Licensees included Kalem, 
Vitagraph, Lubin, Selig, Essanay, Melies, and 
Pathe. 

Biograph was offered a license on the same 
terms. 

“Biograph will come into any such arrange- 
ment only on terms equal with Edison,” was 
Biograph’s reply. 

Way back in 1903 there had been an en- 
counter when Gilmore and Marvin stood on 
the walk in front of Martin’s restaurant at 
Twenty-seventh Street and Broadway. Mar- 
vin stated Biograph’s position then. 

“With your patents and ours we can dom- 
inate this business, and absolutely hold this 
art on that basis. If you refuse we will have 
your patents busted.’’ Biograph in 1907 was 
standing pat. 


HEN the lull of peace had fallen with the 

end of many suits in the great truce of the 
Edison Licensees, the exchangemen were 
moved to also organize protectively and to 
clarify the complications and abuses of the 
business of supplying films to the theaters. 
I. W. Ullman, who conducted an exchange in 
New York and imported foreign pictures, 
called a meeting there November 9, 1907. 
This resulted in a general conference held at 
Pittsburgh a week later and at this session the 
“United Film Service Protective Association” 
was formed. The avowed purposes of the 
association were a sufficient indictment of the 
practices of the film exchanges of the day. 
It was given out that the association was 
organized to eliminate duping by pirates, sub- 
renting of films by theaters, and dealing in 
second-hand films, which was conducive to 
bad shows. It was agreed that the exchanges 
would buy film only from the makers and that 
old wornout subjects were to be returned to 
the makers, instead of being sold into the 
underworld of junk film trade. A month later 
there was another meeting in Chicago, De- 
cember 14, and the association broke up, for 
various reasons, among them the fact that the 
patent war was not really over. 

On January 31, 1908, the Edison licenses 
became formally effective. It was the world 
against Biograph. 

But Biograph was about to start arming for 
the big battle to come. 

For ten years now the name of Woodville 
Latham had been forgotten in the screen world. 
The whole industry of the motion picture had 
arisen in the decade since the old Major with- 
drew, defeated by circumstance on the eve of 
success. 

In this same 1907, however, the work of 
Latham was to rise up and again for a time 
become a significant factor in the affairs of 
the motion picture. The patent on Latham’s 
invention of the loop forming mechanism that 
enabled the operation of machines with long 
films had survived patent office attacks and 
now reposed among the unactive assets of the 
Anthony & Scoville Company. The Anthony 
& Scoville Company, with its hands full and 
treasury depleted by its fight with Eastman 
on the Hannibal Goodwin film making pat- 
ents, in this year underwent a change of ad- 
ministration and became the Ansco Company 
under the executive command of Thomas W. 
Stephens. The Ansco concern had no notion 
of plunging into the thick of the film war to 
defend the Latham rights that had been in- 
fringed by all picture makers for these years. 
But it was an apparent asset on which value 
could be realized. Ansco set out to find a 
purchaser. 

Out on the golf links at Montclair in New 
Jersey where Frank N. Dyer of the Edison 
legal staff played, Stephens offered the Latham 
patent as they went around the course. He 
thought that ten thousand dollars would be a 
fair price for it. It had cost the Ansco Com- 
pany nearly eleven thousand. 

Dyer promised to consider.it, but hein the end 
rejected the idea. Edison did not want the 











Latham patent. Recollection of the affairs of 
earlier chapters and Edison’s displeasure at 
the departure of W. K. L. Dickson to join 
first Latham and then Biograph will suggest 
many reasons for the refusal to buy the Latham 
patent eleven years later. 

At this time the word went about that old 
Major Latham was dead. He was ony a 
name now. At any rate he had long ago 
parted with all possible claim to a share in the 
patent—No. 707,394. 

In time Stephens offered the Latham patent 
to the Biograph company. Marvin saw in it 
an opportunity to strengthen Biograph’s posi- 
tion. It is probable that as a technician he 
thought little more of the patent’s intrinsic 
value than did Dyer. But that was not the 
idea. It was Marvin’s notion to support all 
of the patents—and own them. After some 
negotiation Biograph bought the Latham pat- 
ent for $2,500. The papers were signed 
February 5, 1908. 

This put Biograph in a stronger position. It 
now held the Marvin-Cassler patents on the 
mutoscope and biograph devices, it owned the 
Latham patent, and it was licensed by Armat, 
the inventor of the projection machine in gen- 
eral use. Edison might have basic control of 
most of the element of the camera but Bio- 
graph had a tail hold at least on the machine 
that made exhibitions of the camera product 
possible. Besides that Latham loop was Leing 
used in the Edison cameras. The plot was 
thickening considerably. 


"THE night of the twentieth of March in 1908, 
if the gum shoe detectives of the Edison 
legal department had been on the job, they 
would have seen H. N. Marvin accompanied 
by a lawyer take a late train for Washington. 

The next day there was a very sub-rosa 
conference up in the New Willard hotel be- 
tween Marvin, Thomas Armat and Marvin’s 
lawyer. 

Every precaution was taken to elude and 
avoid Edison agents who were on the trail of 
every Biograph movement. 

The conference was carried on in tense low 
tones. 

Now and then Marvin went to the door and 
looked up and down the hall. Eavesdroppers 
would have met summary treatment. 

Armat was cagy about any proposition to 
let his patents slip into the hands of Biograph. 

Biograph’s lawyer grew vehement and the 
conference became a wrangle that promised to 
break up in a feud. This would never do. 

“T guess I’ll have to handle this so far as 
the negotiations are concerned and you can 
wait and draft the contract when we get to 
terms,” Marvin broke in by way of eliminating 
the lawyer. 

The attorney threw up his hands and then 
laid down on the bed for a nap. 

While he slept Marvin pursued the subject 
with Armat. 

The whole destiny of Biograph’s lone battle 
against Edison and the Edison licensees was 
at stake. If Marvin did not win here the 
handwriting was on the wall. That con- 
ference in a hotel room in Washington was 
going to decide if the famous door at 11 East 
Fourteenth Street was going to be open that 
day that Mary Pickford was to come along 
job hunting. 

“If you come in with your patent you can 
have half as much as Biograph gets out of the 
deal,” Marvin at last promised Armat. 

* All right.” 

Marvin took an option on the stock of the 
Armat company for the large sum of $3,000,000 
—and Biograph had no money. The three 
million option was a great bluff, to be used 
later. It was there to keep other possible 
bidders discouraged, meanwhile. The stock 
certificates were delivered that afternoon. 
The stock was to be held in escrow in New 
York. With physical possession of the cer- 
tificates Marvin and his counsel hurried back 
to New York. 

Down at the Empire Trust Company the 
precious certificates were locked up in a safety 
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My Dear. You Look. 
Like A New Person)’ 


e HATEVER have you done to improve your 
skin so wonderfully? Why, it’s as soft and 
clear as a baby’s! Do tell me the secret.”’ 


But there is no secret to tell—the adoption of Resinol 
Soap for her daily toilet and bath explains it all. 


There is a world of hope in that statement for the discour- 
aged woman who has tried various treatments and finds her 
complexion is still: sallow and muddy or her skin coarse, oily, 
rough, blotchy or otherwise blemished. 


It seems incredible that anything so simple as regularly 
bathing the face with Resinol Soap and warm water could 
make such an.improvement in the skin when other things 
have failed. Yet it can and does, because, in addition to its 
unusual cleansing qualities, it has just the soothing, healing, 
corrective properties necessary to overcome these facial im- 
perfections. 


These very qualities which are so effective in treating 
faulty complexions make Resinol the super-excellent toilet 
soap for every member of the family. 


Why not begin now to throw on Resinol Soap the whole responsibility 
of keeping your skin healthy? Write Dept. 8-C, Resinol, Baltimore, 
d., and we will gladly send you a free trial size cake. 


Resinol 
Soap — 
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Did you bob 


“Irving Ringlets are ideal te 
Qiu 


You will be delighted with Irving Ringlets which 
are worn around the head to simulate the bobbed 


effect and at. the same time allow your hair to 
unnoticed by 


to imitate the bobbed effect 
while your hair is growing 
out. hey match perfectly 
andare exceptionally becom- 
ing. And so simple to put 
on, just a few pins hold 
them securely in place.” 


grow out those about you. 





are fascinating masses of real curls made from 
specially selected 12-inch lengths of lustrous, live 
hair (natural color) stranded into one piece by 
durable and invisible braiding. Just two pins 
needed to keep them in place. 

Irving Ringlets are a necessary requisite to 
women who, though not averse to the bob, are 
never the less anxious to bring back an abundant 
growth of hair to meet the new mode. 

They come in shades to match precisely your 
own and no one can guess the secret of your hair's 
attractiveness. 


Sent postpaid to any address on receipt of $10.00 
and a sample of your hair. Guaranteed as represented 
or your money refunded. Mail Your Order Today. 


We aleo carry complete line of other hair 
goods. Write for prices and descriptions. 


IRVING HAIR GOODS COMPANY 
67 IRVING PLACE NEW YORK, N. Y. 























Since 1860 
the one best glycerine soap! 


HE bath room or wash room which contains 
a cake of No. 4711 White Rose Glycerine Soap 
is made luxurious by that one touch alone! Such a 


delightful sensation of mildness in its use! Such a 

faint, agreeable perfume and richness of creamy, 

purifying lather! Take a cake home today,—or a 
x. Your favorite shop has it. 


HTM cyccine Seap 


Enjoy Also! 

No. 4711 Eau de Cologne—the genuine old- 
fashioned Cologne water, made the same since 
1792 — and : 

No. 4711 Bath Salts — which come in seven ex- 
quisite perfumes. Nothing like these Salts for 
softening the water and exhilarating the bather! 

MULHENS & KROPFF, Inc. 
25 West 45th Street 


Made in U.S. A. 


New York 





deposit box under trustees’ holding. 

Now Biograph had the projection machine 
patents sewed up. 

Rumors reached the Edison establishment. 
There too they decided to build up a fortifica- 
tion of patents. 

Up at the Edison studio in the Bronx 
Porter and Dawley were busy grinding out 
Edison dramas. Mary Fuller was brought 
over from Vitagraph and went into the Edison 
| stock company. There she met Charles Ogle, 
|the lawyer-business man from Wall Street 
| who could not resist the lure of the screen and 
abandoned an office to act before the camera. 
A friendship grew up between them and Ogle’s 
knowledge of the market enabled Miss Fuller 
to make the investments which enabled her to 
dictate terms to the screen and quit when she 
was ready, not many years later. 

It is of interest to note that Charles Ogle in 
1923 can still be seen on the screen in the casts 
of the dramas that come from the Famous- 
Lasky lot in Hollywood. He still likes it. 








Porter got instructions to report to the Edi- 


|son office every innovation in the making of 


pictures that occurred to him, every little 


camera or studio expedient. 





“No matter what it is, maybe we can get 
a patent on it,” they told him. The idea was 
to pile up patents to be the tools of monopoly. 

Porter listened to instructions, but reported 
no patentable ideas. He had a dim plan in 
the back of his head. He had been with 
Edison a long time and had a large store of 
technical knowledge. He used his ideas to get 
screen results, but otherwise kept them to him- 


self. His day was coming. He was an em- 
ploye now. He did not intend to be one 
always. 


Meanwhile the trade papers of the motion 
picture, the Show World of Chicago, Bill- 
'board of Cincinnati, the Clipper and the 
| young Moving Picture World of New York, 
| were full of the notices, defiant challenges and 
|claims of the warring Edison and Biograph 
| companies. 

Biograph countered the formation of the 


| Edison Licensees by the Biograph Licensees 


| which included George Kleine, Cines of Rome 


—the concern which some years later pro- 
duced the famous “Quo Vadis’—Williams 
Brown & Earle of Philadelphia, importers, and 
the Nordisk company, a Scandinavian concern. 


UE at Marvin’s office in the Times building 
the belligerents got together for a confer- 
Frank N. Dyer and William Pelzer, an 
Kennedy and 


ence. 
attorney, represented Edison. 
Marvin spoke for Biograph. 

“Remember Edison has fifteen million a year 
to spend!’ was Dyer’s threat, as he reached 
for his hat. 

Kennedy pen up. 

“Say! I’ve played some poker in my time, 
but I never had anybody make a fifteen million 
dollar bet at me before. You’re called. Let’s 
go.” a 
Fighting Jeremiah had his Irish up. This 
was a lot more fun than golf. He loved it. 

While this was going on Biograph was 
steadily striving to improve its pictures. 
Biographs were openly called “‘rotten” on the 
market. The quality had fallen low, while 
attention was centered on the legal wars. Now 
the studio began to be important again. 
Marvin decided that better direction. and 
better stories were necessary. 

The scene changes to midnight on Park 
Row. Down in Dennett’s restaurant Stanner 
Taylor, a rambling free lance newspaper man 
was at his supper in one of those arm chair 
affairs. Taylor had strolled over from the 
Tribune office where he used a typewriter after 
hours. He was meditating on the high lights 
of his recent adventure in musical comedy and 
the abrupt closing of “The Gibson Girl” in 
San Antonio. This had sent him back to 
newspapering and New York. 

A broad shouldered stranger came into the 
restaurant where Taylor sat alone. There 
were many empty seats about but the stranger 





chose one next to Taylor. This anroyed the 
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newspaper man. He picked up his coffee cup 
and moved. The stranger followed him. 

“You’re Taylor, ain’t you?” 

“Yes, what of it?” He was peevish now. 

“Well Dick Spillane over at the Sun told 
me about you—I’m looking for somebody to 
write things for moving pictures.” 

Taylor listened to the story of Biograph and 
its requirements. Then he went home and 
dashed off a couple of picture ideas in tabloid 
form, three hundred words each. It was one 
of those easy performances just like the 
scenario schools try to make the aspiring 
reader of advertisements think it is today. 
These Taylor—Stanner E. V. Taylor—sub- 
mitted to Biograph. They resulted in a call 
at Marvin’s office and a check for $30. 

Now space rates on the newspapers were 
about eight dollars a column, much the same 
as they are now. Six hundred words for thirty 
dollars opened Taylor’s eyes. He talked to 
Marvin about more ideas. 


UTSIDE the door down in the studio there 

was a heated argument going on to which 
Marvin and Taylor might have listened with 
some amusement. 

It seems that David W. Griffith, an actor, 
had spoiled a pair of shoes in the course of 
making a picture the day before. He was 
demanding settlement in the sum of five 
dollars. 

“No,” McCutcheon, the director, roared. 
“Those shoes never were worth five dollars— 
what the hell would an actor be doing with a 
five dollar pair of shoes anyway?” 

When Taylor emerged from Marvin’s office 
he had an arrangement to write scenarios in 
quantity for Biograph and to get a guaranty 
of $25 a week, whether they used as many as 
two a week or not. 

Biograph was rapidly getting ready to make 
two reels a week. 

It was early in June when H. N. Marvin 
called in his brother Arthur, a camera man in 
the studio. 

“We've got to put on another director to 
help out McCutcheon. One a week is all he 
can make. Who can we get?” 

“Well, there’s an actor out there, that fellow 
Griffith,” observed the camera man. ‘He 
seems to have a lot of sense and some good 
ideas.” 

Marvin recalled Griffith. This new actor 
had done a pretty good piece of work in a 
number of pictures. There was the release 
called “ ’Ostler Joe,” a bit of a comedy in 
which Griffith played with Eddie Dillon, the 
comedy lead. 

“T’ll give him a try—send Griffith in,” 
Marvin decided. 

Griffith appeared. He stood speculatively 
looking out the window into Fourteenth 
Street, deep in reflection, as Marvin unfolded 
the proposal that he try directing pictures. 

“T want you to take this ‘suggestion,’” said 
Marvin, picking up a script by Taylor, “and 
make a picture out of it. See what you can 
do with it.” 

Griffith shook his head. 

“No—I'd rather not.” 

“Why—it is better work, advancement and 
better pay and more future than just acting.” 

“Yes,”’ Griffith responded, “but you see I’ve 
got responsibilities and all that, and I am 
working regularly for McCutcheon now. If I 
try directing he will not like it and if I fall 
down he won’t give me any more parts.” 

Marvin smiled at the earnest young man. 

“T never go over the heads of my people— 
you know that,” Marvin offered reassuringly. 
“But in this case I will make you a promise 
that the result of this experiment will not be 
permitted to impair your position with Bio- 
graph. Besides you are not going to fall down. 
Now take this suggestion and get your own 
cast and pick out your locations. I want you 
to do the whole thing yourself.” 

There were probably a number of ideas in 
Marvin’s mind besides making a director of 
Griffith. Biograph was having some difficulty 
inducing McCutcheon to use Taylor’s stories. 
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It was the old stage director’s idea that it was 
weakening his own status to use any story 
idea that he did not originate or bring in him- 
self. That idea has persisted to a marked 
degree in much later periods and within the 
year of the writing of this history therehave 
been some flagrant examples of the work of the 
director claiming authorship for purchased 
ideas. 

Griffith with some perturbation and excite- 
ment set about hunting a cast for his first 
picture—entitled “The Adventures of Dolly.” 

Griffith went exploring up Broadway. On 
the stairs of a booking agency he passed a 
type that suited him exactly. He dashed into 
the agency. 

“Was that man that just went out of here 
an actor?” 

“Guess so,” the attendant replied. 

Griffith turned about and ran full tilt back 
to the street and on the trail of the actor. 
When he overtook him he was out of breath. 

The object of pursuit paused and grinned at 
the panting pursuer. 

“Are—are—are you an actor?” Griffith 
gasped. 

The actor drew himself up to his full height 
with all of the dignity of the best traditions | 
of the old stock tragedian. He thrust his hand | 
into the lapel of his coat and bowed. 

“Upon that point, sir, there are two highly 
diverse opinions—I am Arthur Johnson.” 

“T want you for a picture,” Griffith sug- 
gested. 

“Well—it has come to this,’”’ Johnson pro- 
claimed in mock tragedy. 

“But it is not seemly that we should stand 
thus talking of paltry employment in the open 
street—let us to yonder tavern.” 

Johnson was cast for the picture. Others | 
that Griffith chose were Charles Inslee, who 
had worked a bit in Biographs, and Linda | 
Arvidson, an actress occasionally employed | 
there. 








Tt was a perfectly concealed secret that 
Linda Arvidson was Mrs. D. W. Griffith. 
The inference is that Griffith did not want | 
to appear to be in the position of employing 
relatives, even his wife, in his pictures. If so 
it marks a degree of discrimination that 
might have with profit been accepted as a 
studio precedent for the motion picture. 

Anyway around’the studio Mrs. Griffith was 
“Miss Arvidson” to D. W. G., and their 
manner to each other was one of cool and 
passing acquaintance. 

The part was so well played that a certain 
member of that famous Biograph group, now 
a director of note, devoted not a little flirta- 
tious attention to Mrs. Griffith, right under 
the nose of D. W. Griffith, who seemingly 
paid no attention. 

Two years later when Griffith broke the 
secret by ordering a stateroom for two for his 
first Biograph excursion to California, this 
same gallant player felt about sixteen per cent 
of his hair turn grey with post-mortem excite- 
ment at the discovery that he had been paying 
ardent suit to Mrs. Griffith. 

However, they are still friends. 

“The Adventures of Dolly,” the story of a 
child kidnapped by gypsies, was completed in 
due time. It was a simple one-reeler with few 
studio interiors and with locations in New 
Jersey. 

It was an anxious day for Griffith when the 
picture went to the projection room for the 
inspection of Marvin. When it went off the 
screen Marvin was moved with considerable 
excitement. 

“By God, we’ve got something, now!’’ he 
exclaimed fervently. 

Marvin was indeed correct. Biograph had 
got something just at the time when it needed 
it badly. 

Griffith began his march forward that day. 

Viewed in the perspective of time “The Ad- 
ventures of Dolly” would seem nearly as bad 
now as some of the poorer but longer screen 
dramas of 1923, but it was a burst of new | 
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Absolutely The Only 
New Thing In Motion 
Pictures This Year 


“Here is something entirely new—the first picture of its kind 
I have ever seen; and I have seen many thousands. Never in 
the history of pictures has there been anything so full of 
everything that makes for one hundred per cent interest.” 

— (Louella Parsons in the Telegraph.) 


D. W. GRIFFITH’S 


“ONE 
EXCITING 
NIGHT” 


The Critics Say: 


“Superior to anything of the kind the screen has ever known. 
Through every inch, D. W. Griffith's art is most telling. 
Moments when one thinks one’s heart can't last, then come 
onslaughts of comedy." —(N. Y. Sun) 


“Griffith's picture will live among the immortals of the silver 
screen, for ‘One Exciting Night’ is one of the best photoplays 
ever produced.""—(N. Y. Evening Telegram) 


“A magnificent piece of work . . . indeed a_ hilarious 
thriller. —(N. Y. Times) 


““A masterpiece — woman screamed, everybody gasped 
and then the audience went into hysterics of laughter.” 
—(Chicago Herald & Examiner) 


“‘ Stupendous is the word. You will rise up on the edge of your 
seat and scream.’ —( Boston Traveler) 


“It will be THE popular evening's pleasure this year.” 
—(N. Y. Post) 


‘The audience as one man shivers at ‘One Exciting Night.” 
The action is terrific . . all highly successful.”—(N. Y. Herald) 


*‘Even remembering what the master producer has done before, 
this surpasses all.”—(N. Y. Journal) 


“Everybody had a wonderful time at ‘One Exciting Night.” * 
—(Chicago Tribune) 


“Gale after gale of applause . . Titantic . . a mighty 
spectacle."—(N. Y. Evening Mail) 


** Stunning.""— (Boston Globe) 


Now Showing At The Best Theatres 


Distributed by 
The United Artists Corporation of New York City 
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Never neglect a cut or scratch 


The prompt application of a few drops 
of Absorbine, Jr. cleanses theinjury, guards 
against infection and assists nature in heal- 
ing. Safe, dependable and of an agreeable 

or. Keep it handy for strains, sprains, 
sore muscles and other emergencies. 
At most druggists’, $1.25, or postpaid. 
Liberal trial bottle, r0c., postpaid. 


W.F. YOUNG, Inc. S 18 Temple st., 


pringfield, Mass, 


‘AbsorbineJ: 


THE ANTISEPTIC: LINIMENT 
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BRUSHES 


For Household and Family re- 
quirements. Best quality, long 
wearing, perfect working. Ex- 
tensive assortment,—every 


brush needed for home life. 


Send for Illustrated Literature 


JOHN L. WHITING-J. J. ADAMS CO. 
BOSTON, U.S.A. 


Brush Manufacturers for Over 112 Years and the 
Largest in the World 
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= CARTOONISTS ARE WELL PAID 
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anewer this ad. or will we claim 

make you rich ina week. But if 

you are anxious to develop your 

talent with a successful cartoonist, 

60 you can make money, rend a copy 

of this picture, with 6c in stamps for 

Portfolio of cartoons and sample lesson 
plate, and let us explain. 


The W. L. Evans Schoo! of Cartooning 
650 Leader Bidg., Cieveland, O. 
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genius in ’o8. It told a plausible story in a 
natural, logical manner. 

At about this juncture something new and 
startling appeared in the motion picture art. 
Out of Oregon came Bert Whitman, an in- 
ventor with a new version of an already old 
idea—talking pictures. 

At Daly’s Theater in Broadway, near 
Thirtieth Street, the Cameraphone Company 
began making song and dance pictures, record- 
ing the music on big cylinder records while the 
camera recorded the action. A number of stars 
of the musical comedy and vaudeville stage 
went to the Cameraphone to play under the 
direction of John Mitchell. Among them were 


Eva Tanguay in her famously abandoned “I 
Don’t Care’ number and Blanche Ring with 
something that had that old refrain of “Yip 
di Addy,” etc. There was a bit of the Merry 
Widow Waltz, too, and many another of the 
current hits. 

In the Cameraphone’s beginnings, short- 
lived as they were, the seed of a new war was 
being sown, before the old war was ended— 
but that is another and later story. 

Biograph with an armful of patents in the 
safe and better pictures on the way, was about 
to launch a new drive. It.was to be “the 
storm of peace.” 

TO BE CONTINUED | 
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and better in every way, but that’s not saying 
what way. 

I wasn’t surprised to learn of his Coueism. 

You could tell at a glance that he’s clean and 
wholesome. 

It is hard to write about one of these up- 
standing, whole-wheat boys. My sympathies 
are all with the criminal classes. And Ramon 
is not one of these, even though he is a Holly- 


| wood resident and a Mexican. 


Not that I mean any disparagement of 


Mexicans. 
| 


I may want to take flight over the border 
myself some day. 

Ramon has the finest, clearest black eyes I 
ever saw outside the countenance of a Nea- 
politan bambino. He has an accent that’s like 
a dash of absinthe to his speech. He has been 
a dancer and he has the glossy tarvia roofing 
without which no man can hope to see the 
light of kleig-day. 

Yet between him and such hot knavish 
Latin lovers as Valentino and Moreno there is 
no more resemblance than between Little Eva 
and Topsy. 

“‘T was a dancer before I entered pictures,” 
he observed, “but I didn’t take the work 
seriously. I was a little afraid. I was afraid 
of being thought a sis. But I’m not now.” 

There was a contraction of his upper lip—a 
thin upper lip. 

“They don’t like me to say it,” he added 
significantly, “but I like dancing. I think it a 
great art, and I admire its artists. Further- 
more,” he emphasized unflinchingly, “I intend 
to keep at it in my spare time.” 

At least he has the courage not to swagger. 

Dancing, however, is merely recreation. He 
is determined to be a great actor. It is quiet 
determination, induced, I suspect, by con- 
centrating upon the Coue formula. 


N the bus that carries the company of 
players from the studio to “location’”’ Ramon 
sits rapt in profound concentration. He never 
says a word. He’s getting into character while 
covering those ten miles. And they say it 


| takes the entire ten coming back for him to get 
| out of it. 
| he’s a trifle forgetful. 
| failing. 
| some such wardrobe detail. 


Therefore he’s not to be blamed if 
That’s his principal 
He’s always forgetting his trousers or 
Anybody would 
he liable to forget ’em after playing a South 
Sea Islander as he does in “‘Where the Pave- 
ment Ends.” 

He admires John Barrymore and Pola Negri 
above all screen stars, and he has always 
cherished reverence for Pauline Frederick. 

“Alice Terry, too,” he added, “‘is getting 
better and better every day.” 

Thereupon I eased over the crucial question 
as to what he considered the chief requisites for 
a man’s success on the screen. 

He answered like a young George Washing- 
ton, “‘The ability to please women.” 

It came asarelief. I was afraid he was going 
to chirp the old refrain about “It’s not beauty 
or personality that counts, it’s acting ability.” 

“Acting ability of course is necessary,” he 
appended. “Acting ability keeps you in 
position once you have arrived.” 


“Sort of a thumb tack? | But it is not the 
first requisite?” 

“Good looks, personality, acting ability,” 
replied the youth tersely. 

Novarro has the first requisite. As for the 
second, his personality is indefinite. You may 
like him for what you believe he will prove to 
be rather than for what he manifests upon first 
acquaintance. 

He hasn’t the instant magnetism of Valen- 
tino, Meighan, Moreno or Barrymore. But 
those men are considerably older. Ramon is 
just twenty-three. Only time with its experi- 
ences can mold a token of character into a face. 
Two years will work a big change in Novarro, 
I think. 

His birth name is Ramon Gil Samaniegos. 
The reason for dispatching the cognomen is 
obvious to the ordinary typesetter and linguist. 
“Novarro” was substituted because it is his 
mother’s name. 

He is the oldest of a family of ten, seven 
brothers and two sisters, all of whom are 
barred from the movies by order of Czar 
Ramon. 

“They shall go to school,” he says decisively. 

He not only likes his family, he lives: with 
them. This is about the only eccentricity I 
noted about him. 

Ramon’s father was a dentist in Durango, 
Mexico, where the present celebrity was korn. 
The family moved to Los Angeles because of 
the father’s ill health. Although Ramon has 
played “‘extra” for the past four years, it was 
not until Rex Ingram noted his grace and 
expression as a dancer at the Hollywood Com- 
munity theater that he secured a real oppor- 
tunity. 

While Novarro has superb photographic 
qualities, he shrewdly plans to go in for char- 
acterization, thus giving color to his person- 
ality and also demonstrating his ability to act. 

He has just shown a fourth important talent 
without which many a good actor has had to 
take in pants to press. 

Marcus Loew, president of Metro, has long 
wanted to tie Novarro to a star contract, one 
which would go into effect immediately upon 
the expiration of the actor’s contract with 
Ingram. 

Novarro manifested the most disturbing 
indifference to all overtures. When finally he 
did enter the Loew offices, his confreres of the 
company smiled. What chance has a mere 
stripling of winning a fat contract matched 
against one of the keenest business men in the 
industry? So they smiled. They smiled for a 
couple of hours. Then out marched Ramon, 
beaming. Behind him tottered Mr. Loew, 
perspiring. 

They say Mr. Loew thinks Ramon will make 
a great Shylock. 

The bargain he drove will give him final say 
on all his productions for the next five years 
and earn him a cool million. 

Having revealed to all screen aspirants the 
stuff of which idols are made, I leave the rest 
to you and Dr. Coue. 

By the way, Ramon may have the faith of 
Emil Coue but he has the thin upper lip of 
John D. Rockefeller. 
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Questions and Answers 


[CONTINUED FROM PAGE 95] 


BuBBLES.—Are any of the stars who have 
bobbed hair going to keep it short? How do 
I know, when very likely they don’t know 
themselves? Wait a minute, now—I think 
Viola Dana told me she liked short hair so 
much she was always going to have it. But 
as Vi is very feminine, she may change her 
mind. Among the little shorn lambs are 
Pauline Garon, Mae Busch, Corinne Griffith, 
Mabel Ballin, Anita Stewart, Shirley Mason, 
and Marion Davies. I think Miss Davies 
wore a wig in several scenes of ‘When Knight- 
hood Was in Flower.” You'll see her own 
locks in “‘ Adam and Eva.” 


Mitprep B., St. Joun, KANnsAs.—Mary 
Pickford and Marguerite Clark both have 
hazel eyes. Mary’s hair is golden, Mar- 
guerite’s is brown. Why the sudden excite- 
ment about coiffures this month, I wonder? 
I thought “‘To bob or not to bob” was old 
stuff. 


Emity oF VircrntA.—So you look almost 
exactly like Marion Davies. And you don’t 
want a job in the movies. Then I can give 
you Marion’s height and weight, without 
compunction. It would never do for you to 
run away from the old Southern homestead, 
Emily. Marion, then, was born in Brooklyn 
April 14, 1900. She went to a convent before 
embarking on a stage career—the Follies, 
“Betty,” and “Oh Boy” were backgrounds 
for Marion’s blonde beauty. She is five feet 
four and a half inches tall, weighs 123 pounds, 
has real golden hair and blue eyes. Her 
recent pictures have been “The Young 
Diana,” “Enchantment,” “‘ Beauty’s Worth,” 
“‘When Knighthood was in Flower,” “‘ Adam 
and Eva” and “Little Old New York.” Ad- 
dress her care Cosmopolitan studios. 


Mrs. E: G. S., Tampa, Ftoripa.—You tell 
me to grin and bear it. I will bear it, but 
I refuse to grin. That’s so stupid. Ramon 
Navarro played Rupert of Hentzau and Mal- 
colm McGregor Count von Tarlenheim in Rex 
Ingram’s “The Prisoner ‘of Zenda.” Lew 
Cody was Corporal Kent in “The Valley of 
Silent Men.” Lewis Stone did not appear 
in it. 


Bossre Jocx.—How quaint. Almost too 
quaint, if you consult me. But you didn’t, 
did you? Viola Dana is twenty-five and sister 
Shirley Mason two years younger. You want 
to look like Gloria Swanson but you have 
brown hair, hazel eyes, a turned-up nose, 
freckles, and a lop-sided smile with one dimple. 


Most attractive, if you ask me. But you 
- didn’t, did you? 
E. L. M.—A cast—of course. On a nice 


day like this, too. Well, here it is, for “The 
Branding Iron.” Joan Carver. .Barbara 
Castleton; Pierre Landis..James Kirkwood; 
John Carver . .Russell Simpson; Prosper Gael. . 
Richard Tucker; Jasper Morena. .Sydney 
Ainsworth; Betty Morena..Gertrude Astor; 
Rev. Frank Holliwell.. Albert Roscoe; Maude 
Upper .. Joan Standing; Wen Ho .. Louie 
Cheung. 


VIRGINIA.—There are several sets of famous 
sisters in the films. The Gishes, Lillian and 
Dorothy; the Talmadges, Norma and Con- 
stance; the Binneys, Constance and Faire; 
the Flugraths, Viola Dana and Shirley Mason. 
The first named sister is the older in each case. 
Constance Binney is to appear soon in a new 
play on Broadway. Her latest film appear- 
ance is in “A Bill of Divorcement,” which 
she made in England. She is very good in it. 
Constance has often been reported engaged 
but so far she is fancy free. 
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a week for Drawi 


ng 


He” would you like to make $100 a week as a commercial artist? If 
you like to draw, you are indeed fortunate—for well trained artists 
are always atapremium. They readily earn $75, $100, $150a week, and 
even more. Beginners with practical ability soon command $50 a week. 


Learn Quickly at Home in Your Spare Time 


Develop your talent! Thousands of business firms pay millions of 
dollars annually for good advertising drawings and designs. No 
previous training or experience is needed to learn by the Federal 
‘“‘Master Course”’ (established 1914), the original practical course in 
commercial art, created by men with-more than 25 years’ experience in 
the field. Though widely imitated, it stands supreme after 8 years of 
unequalled success as America’s Foremost Course in Commercial 
Designing. It gives you 


Individual Personal Criticisms on All Lessons 


—teaches you the methods that make your drawings worth real 
money—and has developed the crudest beginners into commercial 
artists earning good incomes, in a fraction of the time otherwise 
necessary. Leading designers, artists, illustrating companies and 
hundreds of successful Federal Students have enthusiastically endorsed 
Federal Training. Among Federal Authors, whose help you get exclusively in the 
Federal Course, are many of the best /:nown artists and designers in America, who 
have produced and sold hundreds of ti:ousands of dollars’ worth of commercial art. 


It is beautifully illustrated in colors, and tells every 
detail you need to know about the Federal Course. It 
shows work of Federal Students, many of whom earn more 
than the course costs while studying. The Federal Course 
iS aimed at practical results—and gets them. If you are 
in earnest about your future and 16 years old or more, 
send today for this free book, kindly stating your age, 
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COUPON 


Federal School of Commercial Designing 
318 Federal Schools Bldg., Minneapolis, Minn. 


Please send me “YOUR FUTURE?” without charge or obligation. 
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COLD CREAM POWDER 
In. The LETT LE ‘PINK: &- WHITE - BOXES 


HE years rest lightly upon the 

woman who uses Armand. This 
wonderful cold cream powder 
keeps you looking your best, at 
all times. It is soft and finely 
textured. It blends naturally into 
the skin, protecting it from dust 
and dirt. 


If you haven’t yet known the 
joy that Armand can bring you, 
send for the Armand Week-end 
Package. It is 25c and contains 
not only a generous box of cold 
cream powder, but two other de- 
lightful powders, a little box of 
rouge with puff included, enough 
cold cream and vanishing cream 
for several days, a can of Armand 
talcum and a cake of fragrant 
soap. It contains also the Armand 
“Creed of Beauty’’—a little book 
that you will enjoy and appre- 
ciate. 

ARMAND—Des Moines 


Q 





This Genuine Diamond Solitaire Ring, 


hand engravedand pierced, 


T 
RIE, PREY, Vea. 


mat 


worldover. Because of our 
low ne Pha 50, and ii- 
beral cr 
can now wear and own it, 
or oe it as a gift. Write 
for urs today. How it 
will 1c admired | 


and $1. A/ter examination, 
em pay. 1-5th (20 per cent)— 
=a bala nce,$1 a week. Ifyoudo 
not agree that it is a beauti- 
sful gem and an amazing 
bargain, return ring to us 
without payin a cent and 
et your $1 bac 
te LL for DeLuxeCat- 
alog showing other 
diamonds, w»tches, 


and jewel popular with the 
3 so-called * a 2 
at prices within your reach on 
ti) long credit terms 
No risk—no red tape— Address Dept. 428 


Bros. Co. 


6 MAIDEN LANE ~ NEW YORK 
Moore Push-Pins 


Glass Heads-Steel Points 


Moore Push-less Hangers 
To hang up things 
ow dealer to show them 
Sold 


Everywhere 107% péchet 


Moore Push-Pin Co. 
Wayne Junction Philadelphia 


WRITE JOKES 


Easy, fascinating work. Our sales de- 
partment pays from $1 to $5 for jokes, 


epigrams and stories. A short course of 
three lessons teaches you how to write 
them. One joke alone often pays for 
tie course. Humorists earn big pay. 
Get into a field that is not yet crowded. 
Write for information. 
AMERICAN INSTITUTE OF HUMOR 
Office C, 414 Park Bidg., Cleveland, Ohie 

















is the favorite among film | 
starsand society peoplethe | 
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Ivor Novello in the English-made picture, “The Man Without Desire” 


Introducing Ivor Novello 


[ CONTINUED FROM PAGE 


ing as sorry for himself as I was. He was 
actually enthusiastic about the hard work, the 
studio, the story, the cast. He entirely over- 
looked the hazards of his adventure, the daily 
danger he runs of becoming one of the screen 
idols of America. The thought that he is living 
up to his profile portraits has not entered his 
head. And so Mr. Griffith is doubtless pleased 
that he engaged Novello for the réle of the 
young minister in “The White Rose.” The 
dire-tor saw the actor in London, met him, and 
remembered him. Novello thought he’d for- 
gotten until a cable came offering him the part. 
He will be Griffith’s leading juvenile for the 
next three years, or in seven pictures, “unless,” 
says Ivor, “I don’t go, and then he can fire me 
out.” From all accounts, Ivor willnot be fired. 


E shares the company’s esteem for D. W. I 
believe Mr. Griffith won his heart the second 
week. Griffith had a big scene on his mind and 
he kept the company until very late. It was 
too late to catch the last train to New York. 
Suddenly D. W. stopped and looked at his 
leading man. “I think this will be all for to- 
night,” he said, “something tells me Novello 
has a party on.” 
Novello had. A house-warming. Maybe he 
visualized such celebrities as Jeanne Eagles, the 


| Dolly Sisters, Ina Claire and Marion Davies 


warming their dainty brocaded heels awaiting 
| their host. “Take my car,” said Mr. Griffith. 
“If you hurry you can make it by twelve- 
thirty,”’ or something like that. 


31] 

No praise agent will be called upon to tax 
his ingenuity inventing a background for 
Novello. He has it already, home-made. For 
one thing, it’s his own name—lIvor Novello. 
He isn’t thirty yet. He has classic features and 
a sense of humor. He is a good actor. He was 
in England’s air force in the world war. He is 
a favorite in the smart artistic worlds of New 
York and London. He has always had the 
most amazing luck. 

He used to live across from the Gaiety Thea- 
ter in London. He would go over almost every 
night and sit in the pit. He would come back 
home and say to his mother, “Some day I shall 
have a play there.” It wasn’t youthful audac- 
ity. It was fact. Eighteen months later he 
was sitting in the stalls watching the perform- 
ance of a play for which he wrote the music. 
Two of his musical comedies, ‘‘A to Z,’’ and 
“The Golden Moth,” were running in London 
at the same time, one for over a year. 

Yes, yes—he wrote “‘ Keep the Home Fires 
Burning.”” To verses by Mrs. Ford, he com- 
posed one of the three lasting musical memen- 
toes of the world war. Mrs. Ford’s home in 
London was bombed and she and her son 
killed. All that remained untouched in the 
battered house was the grand piano, a gift 
from Novello. 

Three of his films, made abroad, will be 
shown here. ‘“‘Gypsy Passion,” “The Man 
Without Desire,” and “The Bohemian Girl.” 
In the latter, he heads a cast which includes 
Gladys Cooper, Ellen Terry, Constance Collier, 
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and H. Aubrey-Smith. It is Miss Cooper, an 
English stage star, to whom Novello is re- 
ported engaged. Miss Cooper not long ago 
came to America for a fortnight. She denied 
her engagement—she had just been divorced 
from Captain Buckmaster and has two chil- 
dren. 

But why should Miss Cooper, who has 
hitherto apparently been quite content in 
Britain, dash’ across the Atlantic before 
Novello went south on location for Griffith, 
only to dash back again? 

There is no clause in Novello’s contract 
about marriage, but it is said his director 
would prefer him to remain unmarried while 
making pictures here. 

And so—to save the Answer Man a goodly 
portion of trouble—Ivor Novello is not 
married or engaged. 

He is superstitious. Not particularly about 
walking under ladders or whistling in his dress- 
ing room, though he would be likely to think 
twice before he did either. But about the 
number thirteen. 

He had luncheon with Elsie Janis and her 
mother, and there were thirteen at table. He 
was still apprehensive about it. So far the 
eminent Bierbowers and their guests have met 
with no mishap, and Ivor must be breathing 
evenly. He vows that no good ever comes to 
‘anyone who looks at the new moon through a 
window, but that you have a fair chance to 
escape disaster if you go outside, look, make a 
wish, and turn over your money in your 
pockets. 

He reminds me of an A. A. Milne young 
man—only, I should add, he’s not distressingly 
whimsical. 


Thoughts for Censors 


NE potential danger of censorship to its 

sponsors and a possible cure for the sins of 
suppression are set forth in the following 
extracts, one from a letter to the editor of the 
Authors’ League Bulletin, the other from the 
New-Church Messenger—which is quoted in 
the Bulletin. 

“In all that I have read about moving 
picture censorship,” states the writer of the 
letter, “‘the greatest weapon in the hands of 
the antagonists of censorship seems to be 
ignored—the fact that the public do not know 
that the pictures they see are censored. I put 
it that way advisedly. They do not know. 
True, if they live in Bucyrus or Marion, they 
know that there is an Ohio Board of Censors 
and they may see, tacked on to the main title, 
a notice to the effect that the picture they are 
going to see has been passed by the said board; 
but they fondly imagine that they are looking 
at the picture the producer released, whereas 
it bears little resemblance in either continuity 
or drama and for that reason is condemned as 
another poor picture. 

“Could it not be made compulsory (if pro- 
fessional reformers are subject to any law) that 
in place of the action cut out by a board of 
censors a two foot flash be inserted reading 
‘Deleted by Censors.’ ?” 

While the New-Church Messenger says: 

“In some states the movement for establish- 
ing censorship has actually been inaugurated 
by the church federations, and in nearly all it 
has had their enthusiastic support and financial 
backing. Thus the church as a whole is once 
more put in the position of attempting to 
restrict the public freedom. It is made to 
appear that religious people seek to impose 
their will, as that of an admittedly superior 
minority upon the rest of the people, and to 
govern those whom they regard as not yet fit 
to govern themselves. Cannot the churches 


see that by so doing they are making far more 
enemies than friends? If there is one thing 
that the world of the new age knows it wants, 
and must and will have, that is freedom; and 
whatever institution gets the name of standing 
in the way of freedom will eventually be turned 
on and destroyed.” 
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From the Clouds 


these dainties fall 


Puffed Wheat and Puffed Rice are created for you in this heroic way. 
The grains are sealed in guns, then revolved for an hour in fearful 


heat. The bit of moisture in each food cell is thus changed to steam. 
When the guns are shot the steam explodes. Over 100 million explosions 
occur in every kernel. 


Then from the steam clouds fall these bubble grains, puffed to airy 
morsels 8 times normal size. 


Every food cell is blasted so every granule is fitted to digest. 


Not mere delights 


This is not done to delight you, though it does. 


_ Prof. Anderson invented this process to make whole grains wholly 
digestible. To make every element available as food. 
Children need whole-grain diet. Essential food elements are gener- 
ally lacking with children who don’t get it. 


Puffed Grains make that diet tempting, so children get enough. And 
every atom feeds. 





Serve in every way youcan. There are no better foods for children, 
and no whole-grain foods which they like so well. 


Puffed Wheat 


8 times normal size 


Puffed Rice 


Toasted rice bubbles 


The Quaker Oats @mpany 
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Casts of Current Photoplays 
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Complete tor every picture reviewed in this issue 








| “THE OREGON TRAIL”—Universat— _ Claire Du Brey; Lady Gilbert, Lillian Lawrence; 





Director, Edward Laemmle. Story and _ Seleim, Albert Presco. i *2 
|scenario written from American history by pe . 
| Robert Dillon. Photography by Howard Os- “GIMME” — Go._pwyn — Author, Rupert 





|wald. The cast: Jean Brulet, Art Acord; Hughes. Continuity, Rupert Hughes. Assis- 
Rosita Velasquez, Louise Lorraine; Narcissa tant director, Jim Flood. Cameraman, John 


\ | Prentiss, Ruth Royce; Marcus Whitman, Duke Mescall. Art director, Cedric Gibbons. The ~- 








J |Lee; Renee Coulter, Jim Corey; Rev. Henry cast: Fanny Daniels, Helene Chadwick; Clin- Ww 
J Spaulding, Burton C. Law; Mrs. Spaulding, ton Ferris, Gaston Glass; Mrs. Roland Ferris, “ as 
Fa Grace E. MacLean; Dr. William Gray, Dick Kate Lester; Clotilde Kingsley, Eleanor Board- ” r 


Carter; Hernandez Velasquez, Sidney De Grey. man; Mrs. Cecily McGimsey, May Wallace’ 


Sd oe by 
° » Miss Annabel Wainwright, Georgia Wood- . a: 
“MIGHTY LAK’ A ROSE”—First Na-_ thrope; Claude Lambert, David Imboden; John “oa 
On e ] TIONAL—Director, Edwin Carewe. The cast: McGimsey, Henry B. Walthall; Roger Wayne, . hon 
Jimmie Harrison, James Rennie; Jerome Anderson Smith; Lizzie, Jean Hope; Three 


Latest contribution of Trevor, Sam Hardy; Bull Morgan, Anders Little McGimsey Children, Sheila Harkness, d 





Randolf; Rose Duncan, Dorothy Mackaill; Betty O’Brien, Robert De Vilbiss. t 
Science “Hard-boiled” Molly Malone, Helene Mont- © 
rose; “Slippery Eddie’ Foster, Harry Short; “WHILE PARIS SLEEPS’—Hopk1nson } Si 
to ITumpty Logan, Paul Panzer; Mrs. Trevor, —Directed by Maurice: Tourneur. Photo- s: 
Dora Mills Adams; Jean, the dog, by Herself. graphed by Rene Guissart. Scenic effects by 
eaut Culty re Floyd Mueller. Adapted from Pan’s “The Si 
“BELL BOY 13”’—First Nationat— Glory of Love.” The cast: Henri Santados, n 
By VIVIAN MARTINE Director, William Seiter. Story by Austin Lon Chaney; Bebe Larvache, Mildred Manning; A 
Now it all seems like a miracle to me, |) Gill. The cast: Harry Elrod, Douglas Mac- Dennis O'Keefe, Jack Gilbert; His Father, a 
for I have found the simple means to Lean; Kilty Clyde, Margaret Loomis; Uncle Harden Kirtland; Father Marionette, Jack F. s 
alluring charm, healthful beauty. Not || Z/red, John Steppling; “Pink,” Jean Walsh; MacDonald; Georges Morier, F. Farrell Mac- s 
artificial, not the kind you buy in bot- || The Mystery Man, Eugene Burr. Donald. a 
tles and jars, but the real thing, a gift : n 
of Nature and beyond the price of || “DRIVEN” — Untversat — Produced by “FIGHTING BLOOD”’—Firy Booxinc 
jewels, measured by the happiness it || Charles Brabin. Story by Jay Gelzer. Di- Orrice—By H.C. Witwer. Directed by Mal . I 
ios brought me. Cosmetics; pasty, || tected by Charles Brabin. Photographed by St. Clair. Scenario by Beatrice Van. Photo- i ob 
messy things to smear on the skin — George W. Lane. Scenario by Al Raboch. graphed by Lee Garmes. The cast: Gale r 


all these are now almost forgotten The cast: Maw Tolliver, Emily Fitzroy; Galen, George O’Hara. Judy, Clara Horton; 
nightmares, for I have the real key; Tommy Tolliver, Charles E. Mack; Essie Rags, Arthur Rankin; Spence, M. C. Ryan; 
it is—“Wonder Mist.” : Hardin, Elinor Fair; Lem Tolliver, George Kelly, Kit Guard; Ajariah Stubbs, Wm. Court- d 


. . Bandcroft; Paw Tolliver, Burr MacIntosh; wright; Nate, Albert Cooke; Stella, Ena 
Beautifies the Human Skin Zeke Tolliver, Ernest Chandler; Zeb Tolliver, Gregory; Mrs. Wilcox, Mabel Van Buren. 
like Dew Retreshes Flowers Fred Koser; John Hardin, Leslie Stowe. 


: “MILADY”—AMERICAN RELEASING Corp. 
It gives roses to the cheeks and sparkle to the ‘a a . . - - - 
eyes; it gives the vital, magnetic beauty ob- || “DRUMS OF FATE”—Paramount—Di- —Personally directed by Henri Diamant- 


tainable only from sunshine and mountain air, || rector, Charles Maigne. Author, Stephan M. Berger. By Alexandre Dumas. The cast: 
because that is just what “Wonder Mist” is. 


It is synthetically created sunlight and moun- W hitman. Scenarist, Will M. Ritchey 7 The D Artagnan, i Aime Simon-Girard; Constance 
tain air, the potent, active qualities of sunlight cast: Carol Dolliver, a modern girl, Mary Miles Bonacieux, Pierrette Madd; Milady De Winter, 


and the ozone of mountain air. Until now the Minter; Laurence Teck, an African explorer, Claude Merelle; Cardinal Richelieu, Monsieur 
jealously guarded secret of high-priced beauty ° 


A mm Th 


specialist, but—read all about it in my booklet Maurice B. Flynn; Felix Brantome, Carol's De Max; Athos, Henri Rollan; Porthos, Mon- 
“Wonder Mist.” Sign your name to the cou- guardian, George Fawcett; Cornelius Rysbroek, sieur Marintelli; Aramis, P. De Guingand; 
pon and I'll mail it quickly —free. Teck’s rival, Robert Cain; David Verne, a com- The Queen, Jeanne Desclos. 


poser, Casson Ferguson; Hamoud Bin-Said, 

Teck’s servant, Bertram Grassby; Native King, “THE FIRST DEGREE”—UNIvVERSAL— 
| Noble Johnson. Directed by Edward Sedgwick. Story by 
George Pattullo. Scenario by George Ran- 

“THE GENTLEMAN FROM AMERICA” dolph Chester. Photography by Benjamin 

—UNIVERSAL—Directed by Edward Sedgwick. Kline. The cast: Sam Bass, Frank Mayo; 
Story by Raymond Schrock. The cast: Den- Mary, Sylvia Breamer; Will Bass, Philo 
| nis O’Shane, Ed “Hoot” Gibson; Johnny Day, McCullough; Sheriff, George A. Williams; 
Tom O’Brien; Carmen Navarro, Louise Lor- District Attorney, Harry Carter. 


‘Vivian Martine li 
Send theBooklet /// 


“ 


nderMist’ 


without cost 







_' tn hon oe ce 2 bee ee fee ee Oe a ft 





Pe ee — raine; The Vamp, Carmen Phillips; Don Ramon 
° —_——— - | Gonzales, Frank Leigh; Juan Gonzales. Jack “THE POWER OF A LIE”—UNIvVERSAL— 
_— Crane; San Felipe, Bob McKenzie; Grand Directed by George Archainbaud. Story by 








a0. on WAGE Gonebaiee ~— || Duke, Albert Prisco; Old Inez, Rosa Rosanova. Johann Bojer, oe ge, oo and 
on ae. chic , laywright. Scenario by arles Kenyon. 
pt osc nha Dept. P-48, Chicago |) wrHE GHOST PATROL”—Umiversat— Photography:by Charles Stumar. The cast: 
| Directed by Nat Ross. Story by Sinclair John Hammond, David Torrance; Joan Ham- 
Lewis, author of “Main Street.” Scenario by mond, Maude George; Betty Hammond, Mabel 
Raymond Schrock. Photography by Ben Julienne Scott;:Mrs. Hammond, Ruby La- 
Reynolds. The cast: Terry Rafferty; Ralph fayette; Richard Burton, Earle Metcalfe; Lillie 
Graves; Effie Kugler; Bessie Love; Donald Pat- Cardington, June Elvidge; Jeremiah Smith, 
rick Dorgan, George Nichols; Rudolph Kugler, Phillips Smalley; Mr. Lawrence, Stanton Heck; } 
J 4, George B. Williams; Raspushkin, Max David- Junior Hammond, Winston Miller. 4 
Double Chin, Bust, Arms, j son; Michael McManus, Wade Boteler; Com- 
Shoulders, Back,Abdomen, » missioner Manning, Melbourne MacDowell. “FURY”’—First Nationat—Written by 
Sispoans Apkins. Sourass * Edmund Goulding. Directed by Henry King. 
with almost magicquick- “THE VOICE FROM THE MINARET’— tans Hag oe — — a ; 
ness, superfluous fat dis- E First NATIONAL—From the novel by Robert @piain Leyton, lyrone rower, Morgan, kat 
naga ten The deneex Hichens. Adapted by Frances Marion, Hartigan; Looney Luke, Barry Macollum ; 
ous medicine when you can quickly re- Directed by Frank Lioyd. Art Director, Minnie, Dorothy Gish; Boy's Mother, Jessie 
Teed be. pms = ee Stephen Goosson. Cameraman, Norbert Arnold. 
SEND NO MONEY 32st 70%, name and ad- Brodin. The cast: Lady Adrienne Carlyle, 
delivers your jar of Slendaform, vay himn'§s. You Norma Talmadge; Andrew Fabian, Eugene “ROBERT BRUCE WILDERNESS 
Gdn, wecntul sea O’Brien; Lord Leslie Carlyle, Edwin Stevens; TALES”—EpvucaTionaL—Written and di- 
CORP. Devt. EX. 16 W245e. Bishop Ellsworth, Winter Hall; Secretary rected by Robert Bruce. 
Barry, Carl Gerard; Countess La Fontaine, [ CONTINUED ON PAGE 124] 
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The Studio Secret 


: { CONTINUED FROM PAGE 40] 
liries, even for Joy’s sake. 

“Suppose we all have dinner together, and 

talk it over,’ Klein suggested, as he heard the 
“No time now.” 
‘ Joy .went to the wings, momentarily stunned 
by what she had heard. The reception given 
the play by the critics upon its opening, some 
two months before, had made her think that 
after ten weeks of idleness, a long period of 
success lay ahead of her.. To be thrown out 
of an engagement now, with the summer but 
a few weeks off, meant little short of tragedy, 
with her father’s needs to be considered as well 
as her’own.. In her preoccupation she almost 
missed her entrance cue. 

“That’s always the way,” Lloyd grumbled, 
as they met after the first act. ‘“‘Just as soon 
as they get a scene properly set, somebody 
wants to come along and change it.” 

Joy gazed at him, her heather-grey eyes 
dancing. So even Arthur Lloyd was willing 
to put his personal vanity ahead of the suc- 
cess of the show. She would gladly have 
sacrificed any number of her own lines, for the 
sake of the play as a whole. 

“T think the curtain 7s wrong, Arthur,” she 
said quietly, “and I don’t say it because it 
may mean a few more speeches for me, either. 
After all, I create the situation between you 
and the husband, by dragging Vera on the 
stage, and when I’ve done it, I ought to have 
something more to do than just stand around 
and look sweet. Father says so, and his judg- 
ment is pretty good.” 

“T think we both should have more to do,” 
Lloyd grumbled. “Fieldner and Grant are 
hogging the scene. See you later.” He hur- 
ried off to his dressing room to change. 


AS Joy turned into the corridor the doorman 
handed her a note. 

“The gentleman’s out front,” he said. She 
read the few lines on the card with a pleased 
smile. 

“Am coming to take you to dinner after the 
show. P. W.” On the other side of the bit 
of pasteboard was the inscription, “Philip 
Watrous, Attorney At Law, 165 Broadway.” 

Joy tossed the card upon her dressing table. 
It would be rather a pity, she thought, to 
disappoint Mr. Watrous in order to dine with 
Sammy Klein, but there was no way in which 
she could send him word. Besides being an 
interesting man, he was, Joy knew, uncom- 
monly well off, but this fact did not concern 
her particularly, since, beyond an occasional 
dinner, she had no designs on his money. But 
she did enjoy talking to him, because, unlike 
most men in her own profession, he did not 
talk to her about his work, but about new and 
interesting things, Balzac, and Japanese prints, 
and salmon fishing in Scotland, and the sunny 
villages of Italy and Spain. She had not seen 
him for a month; he had been to the Coast, on 
business. Now, expecting her to join him, he 
would be waiting in his car at the stage door. 

She spoke of the matter to Sammy Klein, 
who came back stage after the second act, 
scribbling notes on the manuscript he held in 
his hand. 

“Has. this friend of yours got money?” 
Sammy asked with a grin. 

“Yes—lI believe so,” Joy said. “Why?” 

“Then let him take us all to dinner. You, 
and Arthur and Max and Vera and myself. 
That’s only five. How about it?? There was 
a gleam of amusement in his eye. “He ought 
to be glad of the chance to meet a distinguished 
playwright, to say nothing of the members of 
the company. Anyway, I wasn’t going to 
suggest anything more exciting than a chop 
at Keene’s. They haven’t been treating me 
right at Pimlico this week. Think he’ll be 
game? I always enjoy dining with mil- 
lionaires. Their tastes are so simple.” 

“T’ll explain the circumstances to him,” Joy 
laughed. “If he suggests taking the rest of 
you, all right. If he doesn’t, I'll try the chop 
at Keene’s.” 
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S Trade-mark 


Easy to put on and easy to wear. 


Made in all lengths and many variations 
of design for all types of. figures, from 


Made only by The Warner Brothers 


Company, the.largest corset manufactur- 


Style illustrated, $5.00 
Other models, $1.50 up 


The Warner Brothers Co., New York, Chicago, San Francisco. 
Also made in Canada by The Warner Brothers Co., Montreal. 


YUrT?er § WRAP-AROUND 


What is a Wrap-around? 


It is the modern corset—invisible, con- 
A standard corset with elastic panels in- 


The back is beautifully smooth and the 
front shapes and supports without pressure 





and 





This Warner’ 
bandeau eztends well 
below the waist-line 
stays down s8e- 
curely over the low top 
of the Wrap-around. 


S 
) 


oS 


YO 


ZS 


\KQIDIW 


DIDS 


LSS 


DK 


) 


s long 


(Ce 

















ASLACH 


Face Powper 


The clinging softness and subtle fragrance of 
Lablache awakens memories of Mother's caress- 
ing hands and good-night kiss. 

This pure, delicately per- 
fumed powder is like a 
blessing to your skin. 
A proven favorite 
for fifty years. 


REFUSE SUBSTITUTES 
They may be danger- 
ous. Flesh White, 
Pink or Cream. 

a box of druggists or 
by mail. Send 10c 
for a Sample Box. 


BEN. LEVY CO. ¥& 
French Perfumers, Dept. 57 



















125 Kingston St., Boston, Mass, 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
J 



























LIZABETH °-ARDEN, 


specialist in the care of the skin, 


prescribes VENETIAN 


CREAM. A greaseless astringent 
cream that closes open pores and 
Tones the 
skin cells, keeps the skin healthy 


corrects their laxness. 


and fine-textured. $1.00. 


Write for personal advice onthe 
let,“*The Quest of the Beautiful.” 


ELIZABETH ARDEN 


681-M Fifth Ave., New York 
London,2501dBondSt. Paris,225RueSt. Honoré 


care ofthe skin. Ask for 


Fao eg (? OJ (a 
for coarse pores 





famous 


PORE 











estful 


Keep calm with 
Beemans~—rests 
the nerves, aids 
digestion, good 
for the teeth— 
all in all 


“a sensthle 


Deliciously flavored 











American Chicle Co, 


An Easy Way to 


Remove Dandruff 

If you want plenty of thick, beautiful, 

glossy, silky hair, do by all means get rid 

of dandruff, for it will starve your hair and 
ruin it if you don’t. 





“T’ll contribute a quart of chemically pure 
gin,” Mr. Klein added. “That ought to help 
some, don’t you think?” 

Joy smiled at his drollery, but when she met 
Mr. Watrous after the performance, he said 
he would be very glad to include the others 
in his party, rather than have no party at all. 
Joy went to ask them; it was a formality only, 
as Mr. Klein had already explained the cir- 
cumstances. 

“Some boat,” the little playwright remarked, 
his eye on Mr. Watrous’s imported limousine. 
“Think we can all get in?” 

“T’ll sit on Arthur’s lap,” Joy said, looking 
at Lloyd. He had grown suddenly ill-natured, 
on learning of the change in their plans. 

“Where did you meet this chap?” he asked 


| gruffly. 


| in law which followed it. 
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“Why—father introduced him to me,” Joy 
replied, with her sweetest smile. 


CHAPTER III 


HILIP WATROUS, at forty, had remained 

true to certain principles that he had laid 
down for himself during his senior year at 
college. One was, his decision never to marry 
—the other, his determination to amass a 
fortune. Both had resulted from events which 
had seemed to him at the time of vast import- 
ance. His father, a successful lawyer, had died 
suddenly in the prime of his career, leaving a 
comparatively smail estate, and Philip had 
been obliged to go to work in order to complete 
his college course and the post graduate course 
This sudden mis- 
fortune, or good fortune, as one might look at 
it, had caused a certain young woman of whom 
he was desperately fond to jilt him in cold 
blood, and accounted for his determination 
never to marry. His ruthless ambition, his 
cynical attitude toward women, had been of 
immeasurable help to him, in a worldly sense; 
at forty he now found himself very rich and 
very lonely, seeking from many women the 
companionship he might otherwise have found 
with one. 

His home, in one of the more exclusive apart- 
ment hotels, was luxurious enough in both its 
size and its appointments, but as far removed 
as the poles from the old-fashioned idea of 
what a home should be. Mr. Watrous used it 
merely as a place in which to sleep, to enter- 
tain his friends; his days were spent in money- 
making, his evenings in spending it; the circle, 
from many standpoints, was a vicious one, but 
Mr. Watrous seemed to derive considerable 
amusement from it. Perhaps this was because 
his realest interest in life was life itself. He 
often said that he could not understand those 
queer individuals who devoted their spare time 
to collecting such dry-as-dust things as first 
editions, or musty manuscripts, when there 
were such vital, living human documents to 
be read for the asking. It was in the pursuit 
of such documents that he haunted the night 
life of the theatrical world; he found them in 
countless numbers, from the rawest flappers 
of the chorus to the most sophisticated and 
often stranded star. Martin Moran was one 
of his subjects, Joy was another. The party 
now gaily overflowing his sumptuously ap- 
pointed rooms presented additional possibili- 
ties, from Sammy Klein, the keen-witted little 
playwright, to Vera Grant, with her statuesque 
beauty and her husky cigarette voice, palpable 
imitation of that of Ethel Barrymore. She was 
unhappily married to the spendthrift son of a 
rich New England manufacturer, and asked 
quite openly for sympathy. Mr. Watrous, 
having ordered dinner, gave certain instruc- 
tions to his Japanese butler, and helped Vera 
and Max Fieldner start the new piano player 
he had recently installed. Joy sat talking 
with Arthur Lloyd, and Mr. Klein, on a couch 
in the corner, was eagerly scanning a contra- 
band copy of “Ulysses.” 

“T don’t see what this sort of thing gets you,” 
Lloyd remarked sourly. An instinctive jeal- 
ousy of Watrous flamed in him. “I don’t want 
his confounded dinner. We’d have done better 


’ ” 


at Keene’s. 
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Joy laughed at him, her eyes grayer than 
they had been for days. It was much, to her 
joyous youth, to be able to forget, even for an 
hour or two, the twin problems of her father, 
her daily bread. The play might close before 
the month was out—she might find herself 
facing the frowsy poverty of a cheap boarding 
house, but today, at least, she was surrounded 
by lights, by color, by all the beautiful things 
her soul craved. It was rather mean of Lloyd, 
she thought, to try to spoil it. 

“Mr. Watrous is a friend of father, as I’ve 
already told you,” she said. ““They’ve known 
each other for years. And I’d much rather 
dine here than at Keene’s. Don’t for heaven’s 
sake get grouchy. Or jealous. The man is old 
enough to be my father.” 

“Just the kind I don’t trust,” Lloyd said. 
“Look here, Joy—I’ve been thinking things 
over, and there’s something I want to say to 
you.” His tone was so serious that Joy turned 
to him with a sudden frown. 

‘Not now please,” she whispered, “whatever 
it is. Wait until we leave.” She looked up 
at Watrous, who had come over to call her 
attention to the phrasing of the mechanical 
piano. “Wonderful, really. I’ve never heard 
anything finer.” 

“Just the way the composer himself would 
play it,”” Watrous went on. “All the light and 
shade—everything. But we’ve had enough 
classical stuff. Put on that new thing of Ber- 
lin’s,”’ he called to Miss Grant. ‘‘Let’s dance.” 
He held out his arms, and Joy rose, in spite 
of the anger she saw in Lloyd’s face. By the 
time the music stopped, the Jap came in with 
a tray of glasses, in the center of which stood 
a silver cocktail shaker as large as an ice- 
cream freezer. Klein, Fieldner, Miss Grant 
surrounded it with cheers, but Lloyd refused 
to unbend in spite of the raillery the others 
directed at him. Watrous proposed a toast— 
the continued success of the play, to which they 
all drank, although Klein laughed rather 
cynically as he put down his glass. 

“I’ve got that new second act curtain all 
worked out,” he announced, slapping the 
breast pocket of his coat which bulged with 
papers. “I'll type it off tonight and we'll re- 
hearse it in the morning. For the present, 
let’s forget it.” He put down his glass, which 
the Jap at once refilled. 

“What’s wrong with the second act?’ 
Watrous asked. “I saw the show this after- 
noon, and thought it went fine.” 

Everybody spoke at once, but Joy’s silver 
voice emerged from the tangle. 

“Mr. Klein thinks I should have more to 
do. Nice of him, isn’t it? And I haven’t been 
trying to vamp him, either.” 

Neither Miss Grant nor Fieldner made any 
comment. They had heard, in a general way, 
that the scene was to be rewritten, but the 
fact that Joy’s part in it was to be built up 
came as a disagreeable shock. It was to break 
it to them that she had spoken. She did not 
want them to think that she had been work- 
ing in secret, making eyes at the author, in 
order to better her réle at their expense. 


ATROUS, who knew the theater from the 
outside, was still as ignorant as the public 
in general regarding the bitter inside jealousies 
which interweave every theatrical production. 
“Splendid!” he announced. ‘You know,” 
he turned to Klein, “I’ve always said that 
Miss Moran is one of the cleverest comediennes 
in the country, and it seems a pity to have her 
standing about doing nothing during that 
scene, while the others’’—he hesitated, realiz- 
ing that the “others,” in the persons of Miss 
Grant and Mr. Fieldner, were staring at him 
with thinly veiled hostility. Mr. Klein rushed 
to the rescue. 

“The idea isn’t to cut down anybody else’s 
art,” he said, “but to give Joy a chance to 
elp along the good work.” He did not forget 

that his original manuscript had contained 
many lines which she did not speak—lines 
which Miss Grant and Fieldner had insisted 
should be either given to them or eliminated 
altogether. With customary egotism they 
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had been willing to injure a well-balanced 
scene, to build up their own particular parts. 

Watrous, realizing that he had made a mis- 
take, sought to cover it up by distributing 
more cocktails, but the gloom which had sud- 
denly settled upon Miss Grant and Mr. 
Fieldner persisted in spite of all his efforts. 
Lloyd, too, maintained a moody silence, al- 
though for a different reason. He was not 
jealous of Joy in a professional sense, as Miss 
Grant and Max Fieldner were, but he resented 
her intimacy with their wealthy host. In 
spite of the apparently endless contents of the 
silver shaker, the little party sat down to 
dinner divided into three separate and dis- 
tinctly hostile camps. 


LOYD ate in silence. Fieldner and Miss 

Grant, sat téte a téic, conversing in under- 
tones. Mr. Klein, Watrous and Joy made 
desperate efforts to keep the conversational ball 
rolling, but the only result was to aggravate 
still further the already strained situation. 
Lloyd resented Joy’s laughter at Mr. Watrous’s 
sallies, because of his jealousy of the man; the 
others concluded that her gay familiarity with 
Klein was proof of a sudden intimacy between 
the playwright and herself, which had resulted 
in his determination to improve her part at 
their expense. Joy felt their disapproval and 
regretted it. She had never been very close 
to either Fieldner or Miss Grant, but they had 
been friendly enough with her, up to now, and 
it seemed a pity that the success of the show 
should be imperiled by a cheap and narrow 
professional jealousy. But even their dis- 
pleasure she could understand better than 
Lloyd’s stupid surliness; the former distressed 
her, the latter made her angry. 

“Good heavens, Arthur,” she said suddenly, 
“snap out of it; Mr. Watrous will think you 
don’t like your dinner. What’s the matter 
with you, anyway?” 

“Nothing. I’m a bit tired, that’s all. We'd 
better be shoving off, don’t you think?” He 
glanced at his watch. “Quarter past seven. 
We’re due at half past,” he added to Watrous. 

“Time enough. I'll send you all back in 
my car.” 

“Thanks. I’ll call a taxi, if you don’t mind.” 
He rose and went to the telephone. Joy felt 
the blood rise in her cheeks, at the insolence 
of his tone. What fools men were: Arthur 
Lloyd had as yet no right to question her 
actions. She turned to Watrous, who was 
regarding Lloyd with a queer, half-humorous 
smile. 

“Don’t mind him,” she whispered. “As a 
matter of fact he is taking me back in the 
taxi because he has something he wants to 
say to me.” 

“Really.”” Watrous’s smile indicated com- 
plete comprehension. “Are you going to say 
*VYes’?”’ 

“T don’t know what you mean,” Joy 
laughed, but her color betrayed her. 

“T think you do. And while it’s none of my 
business, of course, I—well—I think if I were 
you I’d wait a while.” 

“Thanks for the advice.” Joy rose and 
began to put on her hat. Lloyd, his telephon- 
ing done, declined the cigar Watrous offered 
him and joined Fieldner and Miss Grant. 
Klein had gone back to his “Ulysses.” He 
did not intend to return to the theater with 
the others, and asked Watrous to accompany 
him to the opening of a new musical comedy, 
the author of which he knew. A call came up 
from the office to the effect that both Mr. 
Watrous’s car and the taxi were ready, and 
Joy and the others went down in the elevator 
together. Fieldner and Miss Grant talked in 
low tones at one side of the car; their irritation 
was evident, and Joy could not help feeling it, 
although she pretended a gay unconsciousness. 
Only when she and Lloyd were alone in the 
cab did she express herself. 

“Tt was beastly of them,” she stormed, “‘to 
imply that there was anything between 
Sammy Klein and myself. And their ill- 
nature made Mr. Watrous feel terribly, of 
course. The dinner was spoiled.” 
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“What difference does it make?” Lloyd 
asked irritably. ‘‘Watrous isn’t anything to 
you. Is he?” he added as an afterthought. 

| “Mr. W atrous is a great deal to me,” Joy 
said steadily. “A kind and understanding 
|friend. Which is more than I can say of you, 
| Arthur. You acted abominably.” 

“T haven’t any desire to be a ‘kind and un- 
derstanding friend,’” Lloyd snapped. “My 
intentions are of another sort altogether.” 

“Well, whatever they are,” Joy returned 
hotly, “I see no reason why friendship should- 
n’t be included. And they certainly don’t give 
you the right to act like a spoiled child.” 

Arthur Lloyd was not a particularly strong 
man, in spite of his powerful physique, but he 
had frequently acted réles which undertook to 
portray the dominating characteristics of the 
caveman, and he suddenly made up his mind 
that primitive tactics were needed to bring 
Joy to her senses. It was not a particularly 

happy decision. 

“T don’t care to have you running about 
with rich middle-aged bachelors,” he growled, 
his jaw set pugnaciously. “I won’t permit it. 
They all play the same game.” 

For a moment Joy was speechless. She had 
known Arthur Lloyd for over two years, and 
| this was the first time he had ever taken such 
|a tone with her. A certain fiery sense of virtue 

had kept the girl morally clean, in an at- 
|mosphere which was frequently murky; 
| Lloyd’s words, his suggestion that Watrous 
| could even hope to be anything more to her 
than a friend, outraged her sense of decency, 
|of pride. With an effort she controlled her 
rising temper. 





| the ‘game’ you speak of might succeed. But 
| apart from that, I should like to know what 
| right you have to tell me who I shall go about 
| with.” She was trembling with anger, and 
| Lloyd, realizing it, wilted immediately. 
“Look here, Joy,” he said humbly, “maybe 
| I haven’t any right—yet. But I’d like to have. 
That’s what I wanted to say to you. Won’t 
you give me that right? As for bachelors like 
Watrous, we all know their game well enough. 
I didn’t mean that it could succeed, with you. 
If I thought that, I wouldn’t be asking you to 
| marry me, now. But just the same it doesn’t 
| do a girl like you any good to go around with 
{such men. You’re bound to be talked about.” 
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| He seized her hand eagerly. “I’m terribly 
fond of you, Joy. That’s why I acted the way 
I did. I love you—want you—want you!” 


OY sat quite still, watching the swirl of 

lights through the window of the cab as they 
sped down Broadway. Far ahead she glimpsed 
a towering electric sign, upon which blazed 
the name of a prominent actress and screen 
star in letters ten feet high. It expressed, in 
concrete form, her ambitions. Not the gaudy 
brilliance of the sign itself, but the success of 
which it was but the outward and visible 
symbol. Arthur Lloyd had never, up to now, 
asked her in so many words to marry him, 
although he had often hinted at it, had talked 
as though the matter was as good as settled. 
It was characteristic of Lloyd, in his conceit, 
to regard it in that way, and Joy knew that 
only a sudden feeling of jealousy toward Mr. 
Watrous had prompted his declaration. 
Whenever he had talked of the future, of their 
future together, he had invariably taken pains 
to point out the great help he could be to her 


“What you suggest is scarcely a compliment | 
to me,” she said icily, “‘since it implies that | 
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lent salary, was well liked by the various man- 
agements, and seldom lacked an engagement. 
He could secure parts for her that she could 
not secure for herself. Was not Sammy Klein, 
he had often pointed out, eager to write a play 
for him—a play in which he could star? How 
easy, to induce Sammy to write in a part for 
her, to fit her with a réle which would give 
her the opportunity she deserved. She might 
be in dire need of such a part, should the pres- | 
ent play close. | 

Joy knew all these things, considered them, | 
in their relation to herself, her future. Even | 








in her stage career. He commanded an excel- | 
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to her father’s future, bound up as it was with 
her own. Yet she also knew that she did not 
love Arthur Lloyd, at least not in the way she 
felt herself capable of loving some man, as yet 
unmet—with a passion strong enough to tear 
her soul to tatters. And until then—until such 
a man came into her life—if he ever did—she 
preferred to wait. Arthur had been stupid 
but her generosity of heart made her forgive 
him. There was honest feeling in his voice, 
sincerity in the pressure of his hand, as he 
begged her to overlook his ill-nature. 

“Of course, I’ll forgive you, Arthur,” she 
said, smiling at him with the sudden tender- 
ness she might have felt toward a naughty 
child. “It was Mr. Watrous I was thinking 
of, not myself.” 

“And about—about what I asked you?” he 
went on, ‘“You’ll marry me, Joy, won’t you? 
Right away?” 

Joy felt the sudden lurch of the cab as it 
swept into the side street. The movement 
jolted Arthur’s fingers from her own; there 
was something prophetic in the separation. 

“T—TI’ll think it over,” she said, as the 
machine drew up at the curb. “Here we are.” 


CHAPTER IV 


OY MORAN, Arthur Lloyd and Sammy 

Klein were sitting in Childs’ one night some 
two weeks later, eating scrambled eggs and 
bacon. An atmosphere of gloom surrounded 
them; even the little playwright had lost his 
accustomed cheerfulness, and spat his words 
out venomously. 

“The cheap four-flushers,” he exclaimed, 
“crabbing the show just because they had a 
couple of lines taken away from them. If it 
weren’t too late, I’d tie the can to them.” 

“Do you really think it is too late?” Jo 
asked tremulously. . 

“I’m afraid so. They’ve got contracts, you 
know—run of the show. And even if we could 
make a change after two weeks’ notice, I’m 
afraid Compton’s got cold feet. We went in 
the hole eight hundred last week. Wouldn’t 
surprise me to see a closing notice up tomorrow 
night. Rotten shame, too. The play’s a hit— 
or would be, properly acted.” He gave Joy a 
reassuring smile. “I’m not talking about you, 
dear. Your work has been fine all through. 
But I never thought Max Fieldner, or Vera 
Grant, would show the yellow streak—permit 
a good property to go to hell just to satisfy 
their vanity. They killed that second act cur- 
tain deliberately, damn them.” He gloomily 
paid the check. “Well, boys and girls, I’ve 
got to leave you. Compton asked me to meet 
him at one o’clock, so I guess I’ll soon know 
the worst. Nighty night.” He jumped into a 
taxi and drove off, his cigarette leaving a trail 
of sparks as he flipped the ashes from it. 

Joy and Arthur Lloyd walked up Broadway 
in silence. Neither of them felt like talking. 
Arthur had been trying for days to get Joy 
to answer the question he had asked her, with- 
out success. Somehow, whenever she thought 
of the future as Arthur planned it, a future in 
which the two of them were to live, work, suc- 
ceed, together, there had seemed no room in 
it for her father. Who would take care of 
him? As though in answer to the question, 
Arthur suddenly spoke. 

“Look here, Joy,” he said. “What’s the 
reason you won’t give a definite answer? Is 
it on account of your father?” 

Joy glanced up at him. His usual whimsical 
smile was gone; his clean-shaven jaws were set 
in hard, uncompromising lines. 

“Not entirely,” she said. “But naturally, 
I’ve got to think of him. Of his future.” 

Lloyd frowned, tossed his cigarette into the 
street. 

“To hear you talk, Joy,” he said, ‘‘anybody 
might think your father was a six-year-old 
child.” 

“He is, at times. 
I mean.” 

“You mean he drinks too much. I know it. 
Everybody knows it. It’s why he’s down and 
out. People have lost confidence in him. It’s 


I think you know what 
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By EDITH NELSON 


HAD tried so long to get 

the movies. My 

Course had been completed 

and I was ready to pursue 
my ambitions. But each direc- 
tor had turned me away be- 
cause of the shape of my nose. 
Each told me I had beautiful 
eyes, mouth and hair and 
would photograph well — but 
my nose was a “pug” nose — 
and they were seeking beauty. 
Again and again I met the 
same fate. I began to analyze 
myself. I had personality and 
charm. I had friends. I was 
fairly well educated, and I had 
spent ten months studying Dra- 
matic Art. In amateur theatri- 
cals my work was commended, 
and I just knew that I could suc- 
ceed in motion pictures if only 
given an opportunity. I began to 
wonder why I could not secure em- 
ployment as hundreds of other girls 
were doing. — 


PNatty, late one afternoon, after ane 
other “‘disappointment,”’ I stopped to 
watch a studio photographer who was tak- 
ing some still pictures of Miss B ,a 
well-known star. Extreme care was taken 
in arranging the desired poses. ‘‘Look up, 
and over there,” said the photographer, 
pointing to an object at my right, “‘a pro- 
file——.”’ “Oh, yes, yes,” said Miss B——, 
instantly following. the suggestion by as- 
suming a pose in which she looked more 
charming than ever. I watched, I wonder- 
ed, the camera clicked. As Miss B—— 
walked away, I carefully studied her fea- 
tures, her lips, her eyes, her nose——. ‘She 
has the most beautiful, nose I have ever 
seen,” I said, half audibly. ‘Yes, but I re- 
member,” said Miss B ’s Maid, who 
was standing near me, “when she had a 
‘pug’ nose, and she was only an extra girl, 
but look at her now. How beautiful she is.” 


ie a flash my hopes soared. I pressed 
my new-made acquaintance for further 
comment. Gradually the story was un- 
folded to me. Miss B—— had had her 
nose reshaped—yes, actually corrected—ac- 
tually made over, and how wonderful, how 
beautiful it was now. This change perhaps 
had been the turning point in her career ! 
It must also be the way of my success! 
“How did she accomplish it?” I asked 
feverishly of my friend. I was informed 
that M. Trilety, a face specialist of Bing- 
hamton, New York, had accomplished this 
for Miss B in the privacy of her home! 
I THANKED my _ informant § and_ turned 

back to my home, determined that the means 
of overcoming the obstacle that had hindered my 
progress was now open for me. I was_ bubbling 
over with hope and joy. I lost no time in writing 
M. Trilety for information. I received full partic- 
ulars. The treatment was so simple, the cost so 
reasonable, that I decided to purchase it at once. 
I did. I could hardly wait to begin treatment. 
At last it arrived. To make my story short—in five 
weeks my nose was corrected and I easily secured a 


regular position with a pay me company. I am 
now climbing fast—and I am happy. 


TTENTION to your personal appearance 
is nowadays essential if you expect to succeed 


into 
Dramatic 














in life. You must “look your best” at all times. 
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How the Shape of My Nose 
Delayed Success 











Your nose may be a hump, a hook, a pug, flat, long, 
pointed, broken, but the appliance of M. Trilety can 
correct it. His latest and newest nose shaper, 
“TRADOS,” Model 25, U. S. Patent, corrects now 
all ill-shaped noses, without operation, quickly, 
safely, comfortably and permanently. Diseased cases 
excepted. Model 25 is the latest in nose shapers and 
surpasses all his previous Models and other Nose 
Shaper Patents by a large margin. It has six 
adjustable pressure regulators, is made of light pol- 
ished metal, is firm and fits every nose comfortably. 
The inside is upholstered with a fine chamois and no 
metal’ parts come in contact with the skin. Being 
worn at night, it does not interfere with your daily 
work. Thousands of unsolicited Testimonials are 
in his possession, and his fifteen years of studying 
and manufacturing nose shapers is af your disposal, 
which guarantees you entire satisfaction and a pere 
fectly shaped nose. 


 Oe~ ? the coupon below, insert your name and 
address plainly, and send it today to M. 
Trilety, Binghamton, N. Y., for the free booklet 
which tells you how to correct ill-shaped noses. Your 
money refunded if you are not satisfied, is his guar- 
anty. 


M. TRILETY, 
1886 Ackerman Bldg., Binghamton, N. Y. 


Dear Sir: Please send me without obliga- 
tion your booklet which tells how to correct 
ill-shaped noses. 
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“Don’t b bes a “kid” 
all your life 


No wonder freckles make a 
silly, They belong with pi 
the “kid” age. 

If she is teased, she has only herself to 
thank. A touch ff Stillman’s Freckle 
Cream applied at night will cause 
freckles to | gently away while one 
sleeps. Safe and sure — in use since 1890. 
Cannot Tate! hair. Look for the purple 
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$1 sizes. 


aan for “Beauty Parlor Secrets” 
A new booklet — just out! Gives details of 
qyeanee complexion and hair treatments, en- 
ng you to enjoy them at home at low cost. 
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pany, 32 Rosemary Lane, 
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a pity, too, but I don’t see any reason why you 
should let it ruin your life. The way I look 
at it, you’re spoiling your father. As long as 
you pay his bills, he’s going to loaf. Suppose 
he had to go to work. He wouldn’t be so 
damned particular about the sort of parts he 
plays, the salary he gets. He’d be glad to take 
fifty a week, instead of. talking about five 
hundred. It makes me sick. If I were in your 
place I’d throw him out—tell him he couldn’t 
sponge on me any longer. Why—don’t you 
see—if we were married, he’d have to go to 
work. I wouldn’t let you put up money for 
his club dues, his liquor bills, then. Not 
much. He’s imposed on you too long.” 

His words left Joy chilled, yet she knew 
that there was a certain amount of truth in | 
them. Perhaps her father had taken ad-| 
vantage of her, at times. 
become an idler because she had made it pos- 
sible for him to become an idler. But in spite 
of any such considerations, he was still her 
father, who had held her in his arms, when 
her mother had died, and told her he had 
loved her better than anybody or anything 


Perhaps he had | } 





in the world. Joy could not forget that. She 
did not want to forget it. She knew that if | 
ever she did, all her sweetness of soul would | 
be gone forever, leaving her ruthless, selfish, | 
hard. Many women in her profession were | 
like that—the successful ones, at least. She 
did not blame them. The bitter competition 
might well make anyone hard. But she was 
still sufficiently young to wish to cling to her 
youthful illusions. 

TERE is no use, Arthur,” she said 

presently. ‘He isn’t your father, so 
naturally you don’t feel as I do. But he is 
mine, and as long as he needs me I’m going to 
stand by him.” 

“W hich will be, of course, for the rest of his 
life.” 

“T suppose it will.” 

“And you are really going to let an exag- 
gerated sense of duty stand in the way of your 
happiness—your success? It’s silly.” 

“Possibly. But I couldn’t feel happy, other- 
wise. You have no idea how he depends on 
me. Why—I—he’d be lost, if I weren’t there 
to give him his breakfast in the morning. And 
to put out his light, at night. It’s—pathetic.” 

Lloyd struck viciously with his stick at a 
bit of paper on the sidewalk. 

“Rot!” he grumbled. ‘Sentimental rot! 
An ablebodied man of fifty! He ought to be 
ashamed of himself.” 

“He often is.” 

“Well, it doesn’t 

you sacrifice yoursel 

“No, Arthur. You're wrong. He doesn’t 
want me to sacrifice myself. In fact, my future 
is the one thing he’s really{keen about. If 1) 
know anything about acting,” she went on 
with sudden enthusiasm, “I owe it to him. 
Day after day he’s taught me, drilled me in 
lines, business, makeup. We've read hundreds 
of plays together—acted them, too. Why, 
when I look back, I can see that he’s been 
wonderful. Fowe him everything.” 

“Maybe you do, I’m not disputing it. But 
what’s the good of it all, if you’re going to 
wreck your life trying to repay him? If he 
really had your success at heart, he’d go to 
work, and give you a chance.” 

“He’s trying, Arthur. Don’t be unjust. 
There’s a new play of Morsberger’s”— 

“Morsberger!” Lloyd snorted. “He’s been 

ddling that script around town for years, 
ar for a backer who'll put it on. If your 
father is counting on that—well, he’s a bigger 
fool than I thought he was.” 

The brutality of his words left Joy silent, 
although an angry retort flamed to her lips. 
A useless discussion, she thought, and refused 
to continue it. But she knew that never before 
had she and Arthur been so far apart. Their 
goodnights were cold to the point of frigidity. 
Joy ran up the steps, certain, from the light 
which shone from the windows above that her 
father was already at home. 


‘e ent him from letting 





She found him sitting in his easy chair, 
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When He Holds Your Hand 


Is he enchanted with its grace and 
smoothness? Or repelled by its 
lack of charm ? 

Make your ‘hands lovely as white 
blossoms by using Eau et Creme 
Blanchefleur—a cream to make 
the hands smooth, firm-fleshed and 


youthful and a lotion to bleach them 
and contract loose skin. $2 by mail. 
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reading a well-thumbed copy of “Don 
Quixote.” He was thoroughly himself, and 
his face, devoid of its usual flush, was almost 
cameo-like against the parchment shade of the 
lamp. He looked up with an eager smile. 

“Hello, Baby,” he said. “Thought I’d sur- 
prise you by getting in early for a change. 
How’s everything?” 

Joy flung her arms about his neck and kissed 
him. She found herself almost hating Arthur 
Lloyd as she remembered his brutal words. 
Turn him out—this gentle friend of the years, 
who, in spite of his weaknesses, had still to 
speak to her his first unkind word? Never! 

“Had supper, Dad?” she asked. 

“No.” His smile was whimsically rueful. 
“As a matter of fact, my dear, I’m flat.” His 
fingers swept the front of his waistcoat, from 
which even the watch chain was now absent. 

“Why didn’t you go the club?” Joy asked, 
taking off her coat and hat. 

“T’m afraid my credit has reached its limit,” 
he laughed. “However, it’s just as well. 
I’m going to turn over a new leaf, Baby dear. 
Cut out the demon rum, and all that sort of 
thing.”” He took her hand as she sat on the 
arm of his chair, fondled it affectionately. 
“Had a talk with Harris tonight. There’s a 
chance for me in a new show he’s planning to 
try out next month. Not a big part, but 
important, I may decide to accept it. You 
see, Pet, I’ve been thinking things over, and 
it isn’t fair to you to let you carry the whole 
burden. I’m going to put my pride in my 
pocket for a while—until I get my bills paid, 
at least.” 

Joy had heard the same sort of talk before, 
but in spite of previous disillusionment, it 
always thrilled her. She was sure that, were 
her father once more at work, he would give 
up the senseless drinking that for two years 
had been doing so much damage to both his 
health and his career. He would be obliged 
to give it up, if he wanted to hold an engage- 
ment. She had fought a desperate battle, 
single-handed, against his weakness, realizing, 
with an understanding beyond her years, that 
the habit was based on causes more deeply 
seated than any mere appetite for liquor, that 
it had its origin in her mother’s sudden death, 
in a growing sense of failure, in lack of con- 
fidence in himself, lack of shrewdness, too, of 
that business acumen which had enabled men 
of far less ability to remain at the top of their 
profession, while he had gradually drifted to 
the bottom. She knew how insidiously these 
things had sapped his ambition, his self- 
respect, and the knowledge made her tender 
toward him. When he met her, as he had met 
her tonight, hope grew once more in her heart. 

“T’ll fix some eggs for you, Dad,” she said 
gaily. ‘Poached, on anchovy toast.” It was 
one of his favorite dishes. “I’ve had supper, 
myself.” She flew to the little kitchenette, 
and her father, having refilled his pipe, came 
and stood beside the door, watching her. 

“Tt’s pretty late, child,” he said, “for you to 
bother—”’ 

“You know it isn’t any bother,” she laughed, 
hunting in the miniature icebox for the eggs. 

“‘How’s that new second act curtain going?” 
Mr. Moran asked. “I want to drop in and 
see it, some night next week.” He saw the 
look of concern that crossed Joy’s face. “You 
don’t mean to say there’s anything wrong 
with it? There couldn’t be.” 


| td turned her face away as she deftly cut 
the bread. She and her father had gone over 
the new scene, acted it, line by line, and it had 
received his unqualified approval. 

“Vera Grant and Max Fieldner didn’t like 
it, because Sammy Klein gave me a lot more 
to do,” she parried. “I belonged in the climax 
of the act, as you always said, Dad, not just 
standing in the background but really playing 
the part as it needed to be played. Mr. Klein 
liked what I did, and I guess the audience did 
too, for the first night we tried it they insisted 
on bringing me out for a call. I had never got 
any, before. Vera and Max were ‘furious. 
Since then they’ve been doing everything they 
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No More Wrinkles ! 





Amazing New Treatment 
Smooths Them Away Like Magic 


WONDERFUL new discovery now 

makes wrinkles entirely unnecessary! 
, No longer need women fear the 
little tell-tale marks of time which rob them 
of their attractiveness. No longer need they 
dread the tragic lines that foretell the end 
of youth. For Science has found a quick, 
easy and inexpensive way to smooth away 
every tired line, every laugh wrinkle, every 
deep frown mark. 

With this new treatment it is almost as if 
some magic wand were waved across your 
face, banishing every line and wrinkle and 
— the firm youthful freshness of the 
skin. 

Why allow wrinkles to add age to your 
face, when they can be erased so easily? 
Why allow deep frown lines to mar your 
appearance, when they can be harmlessly 
removed with scarcely any effort at all on 
your part. 


Removes the Cause of Wrinkles 


This new discovery is based on a simple 
natural principle. There is no tedious mas- 
saging, no painful electrical treatment, no 
harmful lotions. And unlike many so-called 
wrinkle “eradicators” it does not attempt 
to cover up or conceal the lines or wrinkles. 

This new treatment acts in an entirely 
different way. Instead of merely treating 
the symptoms, it gets right 
at the cause of wrinkles. By 
removing the real cause in a 

erfectly natural and harm- 

ess way, the wrinkles and 
lines vanish almost before 
you realize it. 

Watch the 
Amazing Results 
You will scarcely believe 

your eyes when you see 
what really wonderful re- 
sults this new discovery — 
called Domino Wrinkle 
Cream—can bring. Even 
after the first few days you 
will find that your face has 
grown years younger look- 
ing. Not only your friends, 
but you, yourself, will be 
astonished at the wonderful 








Lines formed by 
archingthe forehead 
or frowning can now 
easily and quickly 
be removed. 

















Tiny lines around 
the eyes (crows’ feet) 
mar your natural 
beauty This new 
treatment will 





banish them. 
new youthfulness your face 
and skin quickly acquire. 
Domino Wrinkle Cream 
Jc besides banishing wrinkles 


contains certain marvelous 
ingredients which soften and 
whiten the skin, removing 
every trace of beauty-spoil- 
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Laugh linesand chin 
wrinkles are often 
mistaken for marke 
of age. These, too, 
can now be pain- 
lessly and effectively 








smoothed away. 
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ing blemishes and molding the skin into a 
new smooth, firm surface. 


Guaranteed to Remove Every Wrinkle 

No matter how many other treatments 
you have tried without results Domino 
Wrinkle Cream will quickly and positively 
remove every trace of the lines that are 
spoiling your whole appearance. It is guar- 
anteed to banish each and every wrinkle, no 
matter how deep seated it may be, and a 
$10,000 deposit in the Producers and Con- 
sumers Bank of Philadelphia backs up this 
guarantee. If within ten days you are not 
more than satisfied with the improvemnet 
it brings in your appearance, your money 
will be instantly refunded, without question. 


Send No Money 


So that every woman may try this great 
new discovery we are making a very special 
introductory offer. You need not send a 
single penny. Simply mail the coupon 
below and we will send you in a plain un- 
marked container a regular- $5.00 package 
of Domino Wrinkle Cream. When the post- 
man hands it to you simply pay him the 
greatly reduced price of $1.95 (plus a few 
cents postage) in full payment. Surely, you 
cannot afford to overlook this splendid offer 
especially since you have the guaranteed 
privilege of having your money refunded if 
you are not delighted with results. 

Bear in mind that the regular price of 
Domino Wrinkle Cream, which contains 
some of the costliest ingredients known, is 
$5.00. Itis only on this special introductory 
offer, which may never be made again, that 
we have reduced the price to $1.95. 

Thus you should act immediately. Dom- 
ino Wrinkle Cream will soon rid you of 
every line and wrinkle, for it is a natural 


eS works always. You won’t 


ave to wait long for results either. 
Just mail the coupon—no money. Butact 
at once before this special offer is withdrawn. 
Clip and mail the coupon today—now. 


DOMZNVO HOUSE | 


| 
} 
SEND NO MONEY: 
Domino House, Dept. W-264 
269 South 9th St., Philadelphia, Pa. 


Without money in advance you may send me a full-size 
package of Domino Wrinkle Cream (regular price five 
dollars). When it is in my hands I will pay the postman 
only $1.95 (plus few cents postage) in full payment. I 
retain the privilege of returning the package within 10 
days and having my money refunded if I am not surprised 





and pleased with the wonderful results. I am to be the 
sole judge. 
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It you wish you may send money with coupon and save 
postage. (Price outside U. S., $2.10 cash with order.) 
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MIGHTY LAK A ROSE 


By Curtis Benton — Directed hy Edwin Carewe 
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Ty ‘ are many fine pictures—pictures of great force, 

i‘ of strong heart appeal—pictures with spectacular thrill. 
But once in a long while there comes one that is out- 
| standing, that has that indefinable something, that magical 
human quality that reaches right out and grips the heart-— 
that sweeps you off your feet as an avalanche. 

Such a picture was “Humoresque.” Such a picture was 
“The Miracle Man.” And now comes “Mighty Lak a Rose.” 
It is just such a picture. 

Watch for the First National trademark on the screen. 
is the sign of the ultimate in artistry 
and entertainment. 
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WONDERFUL BOUK—tead about it! 
Tells how easily Stories and Plays arecon- 
ceived, written, perfected, sold. How many 
whodon’t DREAM they can write, suddenly 
find it out. How the Scenario Kings and the 
Story Queens live and work. How bright men 
and women, without any special experience, 
learn to their own amazement that their sim- 
plest Ideas may furnish brilliant plots for Plays 
and Stories. How one’s own Imagination may 
vide an endless gold-mine of Ideas that 
i ng Happy Success and Handsome Cash 
Royalties. How new writers get their names 
into print. How to tell if you ARE a writer. 
How to develop your “‘story .”” weave 
clever word-pictures and unique, thrilling, 
realistic plots. How your friends may be your worst judges. How 
to avoid discouragement and the pitfalls of Failure. How to Win/ 
This surprising book is absolutely free. Nocharge, No ga- 
tion. Your copy is waiting for you. Write for it xow. Just 
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direct buying power. 
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trial. Satisfaction guaranteed or money 
refunded. 
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could to kill the scene—talking through my 
lines—kidding their own—everything. I sup- 
pose they thought, if the new arrangement 
went flat, Mr. Compton would go back to the 
old one. But from what Mr. Klein told me 
tonight, I don’t believe he will.” 
“That’s good! That’s fine!’ 
puffed contentedly at his pipe. 
thought Fieldner was yellow.” 
“You don’t understand, Dad. The show 
has just about been breaking even for some 
time. I’m afraid that Miss Grant and 
Fieldner, in trying to kill me, have succeeded 
in killing the play. The old punch in the 
second act is gone. Business has been falling 
off. Last week we went behind over eight 
hundred. Sammy Klein says he wouldn’t be 
surprised to hear Compton had decided to 
close.” 

“What? Not even go on the road?” 

“Not this season. It’s too late. Next fall, 
perhaps.” 

“H—m.” Mr. Moran’s hand trembled as he 
knocked the ashes from his pipe. “That 
makes it bad, doesn’t it?”’ 

“Oh—I’ll get something else.” Joy laughed 
as she slid the eggs and toast on to a plate. 
“Don’t you worry, Dad. Everything will be 
all right.” 

Mr. Moran began to eat mechanically, a 
preoccupied expression in his eyes. He did 
not speak until he had finished his supper, and 
Joy had put away the dishes. 

“T’ve got to help out, Baby,” he announced, 
as they made ready for bed. “And I will.” 
He kissed her very tenderly, forced a smile, 
but Joy knew that he was very deeply worried, 
as indeed she was herself. Now that her father 
had made up his mind to “buck up” as he 
always expressed it, she feared the effect of 
this unexpected disaster upon his newly formed 
resolutions. 


Mr. Moran 
“T’ve always 


) fe the morning, however, he seemed in excel- 
lent spirits, and full of his new plans. He 
would see his old friend Rothmer, the manager 
who had first made him famous—ask him for 
an engagement. There was Fuller, too, the 
actor-manager; they had begun their careers in 
stock together, thirty years before. Henry 
Fuller would not forget how he, Martin, had 
helped him to secure his first engagement. 
Others, too, he mentioned over his breakfast; 
there was a fine flare of enthusiasm in his eyes, 
and Joy enthused with him. However matters 
might go, with her, it delighted her to think 
that her father might even yet come back into 
his own. She kissed him happily as he left 
her, a little before noon, to call on his man- 
agerial friends, rejoicing in the fact that he 
was more like his old self than he had been for 
weeks. She did not ask him to make her any 
promises; if his enthusiasm was not sufficient 
to keep him straight, promises, she knew, 
would be of no avail. 

He had scarcely left the apartment when 
Lloyd called her up. His voice rasped as he 
told her the bad news; he had just met Sammy 
Klein at the club, had learned that Compton 
had decided to close the show, that the notice 
would be up that night. There was talk of 
the play being rewritten, taken on the road 
in the fall. Joy was stunned, even though she 
had expected it. In two weeks she would be 
out of an engagement and practically penni- 
less. Well, it was the fortune of war, she told 
Arthur lightly, and did not discourage his talk 
of summer stock. Then a sudden thought 
came to her. She asked Lloyd, if he met her 
father in the club, as he very probably would, 
not to say anything to him about the closing - 
of the show. She could not keep it from him 
for long; news, in the show business, especially 
bad news, travels on the wings of the wind, 
but she wished to avoid discouraging him in 
his search for work as long as possible. 

During the matinee, the evening perform- 
ance, she was very much alone. Vera Grant, 
Fieldner, nodded scornfully as they passed her 
in the corridor, and let it be known that they 
considered the closing of the show entirely her 
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fault. As far as they were concerned, it made 
no difference; Vera had a picture engagement 
for the summer, she said, and Max was anxious 
to get up to his camp in Maine. Sammy Klein 
did not put in an appearance at all, and Lloyd 
hurried off, between the two performances, to 
meet a man at the club. Joy ate a slim meal 
in an Eighth Avenue lunch room and wondered 
what success her father had had, if any. 

After the night performance, Lloyd walked 
with her as far as Forty-fourth Street. He 
had missed his man at dinner, he said, and 
was obliged to look him up. There was a pic- 
ture deal on—some two-reel comedies—it 
might result in his going to Hollywood for the 
summer. He was eager, preoccupied, and did 
not speak of the matter which hung undecided 
between them. Only as they parted did he 
refer to her personal affairs at all. 

“By the way—I saw your father this even- 
ing—with Sam Carden and Jack Lacey.” 

“How was he?” Joy asked, stricken with 
sudden fear by his curious smile. 

“Going strong. They left the club just 
before dinner, in a taxi. A party uptown 
somewhere, I heard.”’ He laughed, disagree- 
ably. “Great bunch, that. All jazzed up for 
a big night. I’ll drop around tomorrow about 
lunch time. Got to hurry now. So long.” 
He dashed off, and Joy, with tears in her heart, 
if not in her eyes, hurried toward home. 

There was just a hope—a very faint hope— 
that her father might be there when she ar- 
rived, but she did not count on it. The men 
he was with, Carden, Lacey, were old cronies 
with whom he had spent many a gay and 
riotous night in the past. What ugly trick of 


fate, she wondered, had thrown him into their | 


hands? Why had his good resolutions been 
so promptly shattered? There might be two 
answers to this question, one, that he had 
secured an engagement and was celebrating 
his good fortune, the other, that he had met 
with failure and was engaged in drowning his 
sorrows. Either solution filled her with bit- 
terness, but there was nothing that she could 
do. The dark little apartment greeted her 
silently; she threw off her clothes, bolted the 
door and crawled into bed to read. No matter 
when her father returned, the pounding on the 
door would awaken her as usual, enable her to 
see that he got safely to bed. There was 
always a secret fear in her heart that he might 
be guilty of some fatal carelessness with a 
lighted cigarette. 


HERE was no pounding on the door that 

night, however, and Joy did not dream her 
usual dream. In fact, being tired out, she 
slept profoundly until ten o’clock in the morn- 
ing, and awoke to the distressing realization 
that her father had not come in at all. She 
made herself some coffee, set the apartment to 
rights, glanced over the morning papers and 
finally dressed herself in anticipation of her 
engagement with Arthur Lloyd for lunch. 
Then she sat down to wait. 

At half past twelve she heard an automobile 
stop in the street below. Lloyd, she knew, 
would have walked. She ran to the window 
and looked out. A taxicab stood at the curb, 
and its driver was just helping her father to 
the sidewalk. 

Some passers-by stopped, their faces wreathed 
in smiles at this Sunday morning demonstra- 
tion of the efficiency of prohibition, but to Joy 
there was something about her father’s sagging 
figure, his ashen face, that suggested more than 
ordinary intoxication. She ran to the door 
and held it open, waiting for the two men to 
appear. The clumping footfalls on the narrow 
stairs seemed endless. She went into the hall 
and called down anxious questions. It was the 
cabman who answered. 

“All right, miss,” he said, “I kin manage 
him.” A moment later he had crossed the 


hall, deposited his helpless burden in the easy 
chair. Martin Moran sank back with a groan. 
His hat fell off. His cravat hat escaped from 
beneath his waistcoat and flapped beneath one 
ear. 


There was a dark bruise on his right 
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cheekbone. He stared stupidly at the ceiling. 
“Nine-fifty,” the cabman said, fingering his 
cap. 


Joy sprang for her purse. Nine dollars and 
a half for a taxicab, and her dinner during the 
night before had cost her sixty cents. Before 
she could cross the room her father raised his 
head. 

“Here y’are, m’dear,” he mumbled. “Plenty 
money—plenty.” With shaking fingers he 
dragged a handfull of bills and silver from his 
pocket and held them out. The better part 
fell to the floor. Joy picked up a note, some 
silver and thrust them into the cabman’s hand. 
He went out at once and closed the door. 

Her father seemed horribly ill. She gathered 
the money from the floor, took from his pocket 
what remained in it, and placed the whole on 
the mantle. Mechanically she counted the 
bills. Thirty-seven dollars. Where had her 
father gotten this money? Was it another of 
his endless loans? With difficulty she assisted 
him to her own room, got him to bed, relieved 
that he did not ask for more liquor. After a 
glass of water he went to sleep at once, and 
Joy sat beside him, her soul in shreds. He 
would sleep for hours, she knew, and then 
awake with shattered nerves, which she would 
have to quiet with bromides, with aromatic 
spirits of ammonia, with hot milk. A pitiful 
business, but not one to be evaded. There 
would be no luncheon with Lloyd today. 

Her first fears concerning her father’s con- 
dition had been somewhat relieved when he 
dropped off to sleep. She concluded that he 
had been playing cards all night and was 
physically exhausted. Winnings at the card 
table might account for the money he had 
with him, although he usually complained of 
very bad luck. Certainly it would have to te 
accounted for in some way; she had given him 
but ten dollars, when he left her the morning 
before. 


LOYD came in about one o’clock, and lis- 

tened to Joy’s reasons for not going out, in 
silence. When she finished he lit a cigarette. 

“T know the whole story,” he said coldly. 
“Heard it from Carden, an hour ago. He and 
Lacey and your father went up to Audrey 
Reed’s apartment on Eighty-sixth Street. Had 
dinner there, with roulette afterwards. Audrey 
runs a wheel, you know. Your father got very 
tight, I understand, and lost a lot of money— 
over four hundred. Pretty rough on you, Joy. 
I thought you said you were hard up.” 

“T am,” Joy told him, her face suddenly 
white. “I haven’t the least idea where father 
could have got hold of any such sum. Un- 
less,” she added, “‘he did get an engagement 
yesterday, and they made him an advance.” 

“Nothing doing. He didn’t get an engage- 
ment. Told Carden he’d tried Rothmen, 
Henry Fuller, several others, but they’d turned 
him down cold. That’s why he went on this 
party. Said there was no such thing as grati- 
tude in the world, and he might as well ke 
dead. Carden said he had the money when he 
met him. A check. Got it cashed at the 
Reed’s. Also he had some terrible liquor he’d 
picked up somewhere—so bad Sam and Lacey 
wouldn’t drink it. I hope the old man didn’t. 
How is he, anyway?” 

“‘He’s asleep,” Joy replied coldly. She re- 
sented bitterly Arthur’s contemptuous tone. 
If he felt called upon to criticize her father, he 
might at least have done so more kindly. 
She could well understand the disheartening 
effect of a frigid reception by old friends such 
as Rothmer or Fuller. And he had been so 
confident, in the morning. “You'd better go 
and get your lunch, Arthur,” she went on. 
“T can’t leave, until father wakes up.’ 

Arthur rose, his manner suddenly very stiff 
and formal. 

“Why can’t you let him sleep it off alone?” 
he demanded. “I was going to drive you out 
to Garden City. Jimmy Sloane lent me his 
car.’ 

“I’m sorry, Arthur, but I can’t. 


He—he 
may be quite sick.” ° 
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“All right.” Lloyd picked up his stick and 
hat and turned to the door. “I may drop in 
this evening, if I get back in time. Since you 
won’t go, I think I’ll ask Gwen Clark. So 
long.” He went out, furious because his day 
had been spoiled. Joy realized the extent of 
his displeasure, when he attempted to make 
her jealous by dragging in the name of another 
woman. Apparently it did not occur to him 
that he might well have abandoned the trip 
altogether, and tried to help her through a 
dismal day. Joy concluded, as she prepared 
herself a cold lunch, that whatever Arthur 
Lloyd’s good qualities were, unselfishness was 
not one of them. 

As the day wore on, and her father still lay 
in his death-like stupor, Joy became alarmed. 
His forehead was hot; she was certain he had 
a fever. Toward five o’clock she managed to 
rouse ‘him; he complained of intense pains in 
the head, and, as though partly delirious, spoke 
excitedly of Philip Watrous, of a check the 
latter had given him. Joy, doubly alarmed, 
called up a doctor on Park Avenue who had 
attended him in the past, and then rang Mr. 
Watrous at his apartment. 

“Hello,” she said quietly, “this is Joy 
Moran. My father is sick. Asleep. From 
something he has said, I think he must have 
borrowed some money from you yesterday. 
Did he?” 

“Why—yes. 
of it?” 

Joy grew cold with fear. If her father had 
lost over four hundred dollars, the amount was 
certainly not trifling, especially as she would 
have to make it up. 

“How much was it?” she asked quickly. 

“Why—the check was for fifty dollars, I 
believe. It isn’t of the slightest consequence. 
I’ve known your father long enough to lend 
him ten times that, if he wants it. Is he very 
sick?” 

“I’m afraid so,” Joy gasped, feeling very 
sick herself “I’ve sent for the doctor.” 

“T’m awfully sorry.”” There was quick sym- 
pathy in his voice. “Have you anyone there 
with you?” 

“No.” 

“Then I’ll run down, after dinner, and see 
if there is anything I can do to help you out. 
Don’t worry, dear. I’m sure he’ll be all right.” 

Joy thanked him and then hung up the 
receiver. Fifty dollars! And with what her 
father had brought home, he must have had at 
least five hundred! Her fears were momen- 
tarily dispelled by the arrival of the doctor. 

Mr. Moran, he said, had a high fever. The 
symptoms indicated severe poisoning by bad 
liquor. He left some tablets, gave Joy some 
directions, and said he would look in again 
later in the evening. Meanwhile he advised 
allowing the patient to sleep. 


A trifling amount. What 


jhe was seven o’clock when Martin Moran 
awoke from his stupor and the first thing he 
did was to complain of the darkness of the 
room, in spite of the fact that it was brightly 
lighted. Joy shuddered. It was what she 
feared. 

“Never mind about that, Dad,” she whis- 
pered. ‘Take this tablet the doctor left, and 
lie still.” 

“Ts—is it night?” he gasped. 

“Yes. Sunday night. A little after seven. 

He fell back on the pillow, shivering. 

“Baby,” he said, his voice very weak, “I— 
I’m pretty sick. I may be going to die. 
There’s something I’ve ggt to tell you—now— 
while I remember it. I borrowed fifty dollars 
from Philip Watrous yesterday. He gave me 
a check. I lost a lot of money, at Audrey 
Reed’s—over four hundred dollars—couldn’t 
pay it—so I—I— raised the check to five 
hundred. Audrey cashed it. Crazy with bad 
liquor, I guess. God! There was nothing 
else I could do. I meant to make it good, 
some way, tomorrow. What will Watrous say, 
when it comes to the bank? I ought to be 
dead. Wish I were. I’m no good, Baby. 
Just a burden to you. Poor little Baby— 
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George Holman Ray was employed as Cree 
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son’s Bay, over a hundred miles beyond the 
railroad. It required three months for him 
to receive an answer to correspondence. 

In summer his mail was carried over 100 
miles by ‘canoe; in winter it came by dog 
sledge. 

At one time he had no ink with which to 
prepare his Federal lesson because it was 
lost from an overturned canoe. 

Ray carefully studied the Federal Course 
and secured a position in Bridgen’s at Win- 
nipeg by submitting samples of his work. 

He advanced so rapidly in quality of work 
that he did not stay there long but came 
to the art department of the St. Paul Dis- 
patch at a much higher salary. Now he is 
truly on “A ROAD TO BIGGER THINGS.” 

Compare your opportunity with the diffi- 
culties under which Ray worked. 
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High School Course 
Te ys Yea ‘gem You can complete 
we roma 
a our nee ei Bulletin’ Sead for it FODAY. 
“AMERICAN SCHOOL 


this simplified Hi 
and the hay reading prof eretona is and thirty-six other 
Dept. 4-471 Drexel Ave. & 





CHICAGO 


$1800 for a Story! 


ECENTLY an American writer was paid $1800 for a 

R single short -tory y learning to tell the stories of her 

dreams this amo hae found her way to fame and for- 

tune. You can rn to write, too. new practical course of 

instruction will give you the training right in your own hom 

during € your spare time. Endorsed by eminent writers including 
ae 


thela 
for new booklet ‘* How to Write.” 


Write Today No obligations—the booklet is free. 
Special offer now being made. Write Today— Now! 
oa INSTITUTE, Short Story Dept. 
t. Wayne, Indiana 
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kindly enough. 


| helplessly. 


| himself into a chair. 


| what Mr. Klein told me after you left the 


| bling. 


| ’ 
| Oh—I don’t mean as an extra woman, or any- 


| imize the shock of presentation. 
| seems as though the barrier of isolation may 


| American. 


poor little Baby girl! Oh—for God’s sake— | 
some water—my head is burning up. Every- | 
thing seems dark. Why don’t you put on the | 
lights?” 

Joy brought him some crushed ice in silence. 
Everything was indeed dark. Even her 
boundless courage, her brave optimism began 
to waver. After her father had taken the 
tablet, he drifted off to sleep again, muttering 
wildly, incoherently, of Watrous, of herself, 
of his love for her. Joy put off the lights and 
sat in the darkness, waiting for Watrous to | 
come. She would tell him, of course; there 
was no way out of that. She did not fear 
prosecution, in spite of the fact that her father | 
had committed a penitentiary offense; what | 
she did fear was something infinitely greater. | 
Watrous would remain silent, but—what 
price would he ask for his silence? She re- 
| membered Arthur Lloyd’s ominous words. | 
| Penniless, with the show about to close, with 
her father ill, threatened with blindness, in | 
danger of immediate arrest, what position was | 


she in the bargain? Her hands were like ice 


as she opened the door to Mr. Watrous’s ring. | 
She greeted him quietly, told him her father | 


| was asleep. Then she plunged at once into | 


the task that faced her. 

“Father told me, when he woke up a little | 
while ago,” she said, her voice bravely steady, 
“that while drinking last night he lost a great 
deal of money, gambling, and in order to pay 
it, raised the check you gave him to five hun- 
dred dollars.”’ The color flamed in her cheeks 
as she spoke the words, then her mounting 
fear and shame drained them to a grey pallor. 
“Father—we—will make the amount good, of 
course.” 

Watrous came quickly up to her, took her 
two hands in his. There was a curious yet not 
unpleasant smile about his keen eyes. 

“That’s all right, my dear,” he said quickly. 
“One is likely to do anything, drinking the 
stuff they sell nowadays. I'll give the neces- 
sary instructions to the bank the first thing in 
the morning.” 

“And you—you are not going to do anything 
to him?” 

“Of course not. How can you ask? I’m too 
fond of him—and of you—for that.” Joy 
trembled beneath his smile, although it was 

“The show is closing, in two weeks,” she said 
“I—I won’t be able to repay you 
for some time.” 

Mr. Watrous’s eyes brightened. He threw 
“Joy,” he said eagerly, “I suspected, from 


other night that you would be out of an engage- 
ment before long, and I’ve been making cer- 
tain plans for you. I hope you don’t mind.” 

“What plans?” Joy asked, her knees trem- 


“How would you like to go into the movies? 


thing like that. I mean in a big way—to play 
important parts—to have the right sort of 
influence—backing. To become, if you have 
the ability, a star?” 

““No—nobody can do that,” Joy said miser- 
ably, “without paying a—a price.” 

“That is true. But the price is not always 
the same. And it may not be what you think. 
Shall I tell you what it is?” 

“Ves,” said Joy in a toneless voice. “I must 
know.” Then she sank helplessly upon a 
corner of the day-bed. 

[| ENp oF First INSTALLMENT |] 


OVIES at the Forbidden City!—At last an 

attempt is being made to show films to the 
Dalai Lama [the religious head of Tibet] in the 
| hope of getting his permission to make film 
records of the country. Special films were 
prepared in India along similar lines to min- 
It really 


be conquered in a short time.— Scientific 


Shampooing 
A task half done 


Noted actresses all recognize 
the fact that hair to be beautiful 
needs more than just shampoo- 
ing. They have no more choice 
in the color of their hairthan you 
have. Their hairismore beauti- 
ful, because their profession — 
their very environment—soon ° 
teaches them howtomakethebest 
of what nature has given them. 


Practically every woman has reason- 
ably good hair—satisfactory inquantity, 
texture and color. So-called dull hair 
is the result of improper care. Ordi- 
nary shampooing is not enough; just 
washing cannot sufficently improve 
dull, drab hair. Only a shampoo that 
adds “that little something”’ dull hair 
lacks, can really improve it. 


Golden Glint Shampoo was made 
particularly for medium brown hair— 
to make it look brighter and more beau- 
tiful. When your hair appears lifeless, 
all you need do is have a Golden Glint 
Shampoo. It does more and IS more 
than an ordinary shampoo. With it 
you can correct —correct, mind you — 
any little shortcomings your hair may 
have. It places your hair in your own 
hands, so to speak. 

Have a Golden Glint Shampoo today and 
give your hair the special treatment which is 
all it needs to make it as beautiful as you 
desire it. 25c a package at toilet goods coun- 


ters or postpaid direct. J. W. Kobi Co., 151 
Spring Street, Seattle, Wash. 
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Out the 
Wy hte! en Beauty 


Beneath that soiled, discol- 
ored,fadedoraged complex- 
ion is one fair to look upon. 


Mercolized Wax 


gradually, genlty absorbs the 

devitalized surface skin, reveal- 

ing the young, fres fresh, beautiful skin 

underneath. Used by refined women 

who prefer complexion of true 

naturalness. Have you tried it? 
Mercolized Wax (beautifier) . 95c 
Powdered Saxolite (for wrinkles) 75¢ 
Phelactine (hair remover) 


$1 All ~ 
Powdered Tarkroot (face rester) $1 


Drug Stores 
and Toilet 





Dearborn Supply Co., 2358 Clybourn Ave., Chicago. Counters 











BELCOR "macs 


A scientific medical compound, containing abso- 
lutely harmless ingredients that will reduce the 
fatty tissues, weight and bulk. 
wt easy, att oo 
Simply prepare © your bath, aictng exerciing one ot Seeeet 
carton therein and you will be delighted with the 
pleasant sensation and tonic effect created in your 
system andthe marked reduction in your weight after two weeks. 

A compli ae hey ent (14 cartons) sent in a 

plain wra: Cc.0.D ($2.00 plus postage). 

poe eocripttes ? booklet Sree on request. 
Dr. B. Osborne Co., 220 Fifth Ave., New York 


BECOME A PROFESSIONAL 
PHOTOGRAPHER 


EARNING $35 TO $125 AWEEK 
hree to six months’ course. 
Motion Picture, Commercial, 
Portraiture. Practical instruc- 
tion. Modern equipment. 
Ask for Catalog No 
N- rs INS TITUTE of PHOTOGRAPHY 


CHICA OKLYN 
Mi Y. Seth St. 630 S. Wabash Ave. 505 State St. 






































Close-ups and Long Shots 
| CONTINUED FROM PAGE 48 ] 


Her Grandma’s Eye For Business: Mary 
Pickford’s little niece, Mary, couldn’t under- 
stand about the baby in “‘Tess.” ‘‘What’s the 
matter with the man?”’ she asked. ‘“‘ Why is he 
cross about the baby?” 

“Oh,” said Aunt Mary, “he is angry because 
I bought the baby.” 

“Why?” asked little Mary. ‘Did he think 
you paid too much for it?” 


A Character Close-up: Rudy Valentino— 
until a recent court decision—couldn’t work 
for himself, but could and did work for charity. 
When he and Natacha finished dancing his 
Argentine at the Actors’ Fund Benefit, the 
audience applauded and cheered for twenty 
minutes and made him take twenty curtain 
calls. When he left the stage, five hundred 
people left the theater. So when the show was 
repeated at the Hippodrome, Rudy was held 
until the last in order to hold the audience. To 
him personally goes credit for bringing thou- 
sands of dollars to the theater’s greatest charity. 

Yet for all this adulation and unparalelled 
applause you will find Rudy sneaking off to a 
tiny Italian restaurant, eating a dollar dinner 
of spaghetti just as he did in the early days of 
his poverty in New York. We will not tell the 
name of the restaurant. It’s a little place in 
the fifties off Broadway, where you walk down 
two steps and duck your head to enter. A 
small basement room with just ten little tables. 
Most of the patrons are Italians. Some are 
clerks and their sweethearts. It’s a homey 
place. And the fat perspiring signora looms 
out of the kitchen to beam on young Rudy as 
he smiles and wishes her a “buona sera, 
signora.” While the one and only waiter spins 
around so excitedly he nearly gets the vertigo. 

That little restaurant could earn a fortune if 
the fact were advertised that Valentino dines 
there. 

But they ‘seem content in the pride of 
having as patron their distinguished young 
countryman. 


Thicker Than Cells At Sing Sing: Helen 
Carlisle, who writes for PHoTopPLay, recently 
returned to California after a week in New 
York. Ernst Lubitsch, who had just come over 
from Berlin to direct Mary Pickford, was on 
the same train. Mr. Lubitsch was quite en- 
tranced from the time the Limited crossed the 
line into California. Roaring past a sun- 
bleached Mexican settlement on the desert he 
spied a particularly hideous red frame dwelling. 
“Bungalow?” he asked excitedly. 

Miss Carlisle assured him it wasn’t bun- 
galow. 

“T hope to have bungalow in California,” 
mused the world-beater. ‘“‘It is possible?” 

‘“Possible?”’ shrieked Helen, “It’s darned 
near inescapable!”’ 


How Crimes Do Change: “ Bill Hart was also 
on the train,” writes the witty Helen, who was 
accompanied by her sister, Lucille, sparkler in 
the Semon comedies. “‘And what we didn’t learn 
about the Great West from Bill (and me long- 
ing to hear about the not-so-great Westover!) 
Particularly we got the low-down on Dodge, 
Kansas. That town had always seemed to me 
merely a splotch on the prairie where one 
picked up or lost an hour. But Hart told us 
that it was at one time the wildest frontier 
town in America—there’s a cemetery called 
‘Boot Hill’ there, just full of regular, roarin’ 
Westerners what got theirs and died with their 
boots on. We stopped at Dodge, and there 
was a group of the town’s finest down to see 
Bill, and he insisting that Lucille and me go 
along to see the sights. Fancy Lucille trailin’ 
her perfume and high heels over Boot Hill, 
reading tombstones! Well, we met the son of a 
famous fighting cowboy. He now runs the 
movie show—but oh, why bring in the anti- 
climax! 





PHOTOPLAY MAGAZINE—ADVERTISING SECTION 






with the 
‘Wonderful B Yes 


ARE you that girl—the charming 
person who fascinates by a mere 
glance? You could be, if you had long 
dark lashes to emphasize the depth of 
your eyes. 
Use WINX, the Liquid Lashlux. It 
will bead your lashes and make them 


a appear darker and heavier. Easily ap- 
par gy plied with the glass rod attached to 
expressive eyes. the stopper, it lasts all day, unaffected 


even by swimming or weeping at the 
theatre. Absolutely harmless. 
WINX, the Liquid Lashlux (black or 
brown), 75c. To nourish the lashes and pro- 
mote their growth, apply Cream Lashlux at 
night. Cream Lashlux (black, brown or color- 
less) ,50c. At drug,department storesorbymail. 
Send a dime for a sample of WINX, the 
Liquid Lashlux. And for another dime we will 
mail you a sample of Pert, the waterproof rouge. 


ROSS COMPANY 
73 Grand Street New York 


WINX 


She Liquid Lashlux 


















DR. LAWTON’S 


GUARANTEED FAT REDUCER 


AND ILLUSTRATED 


COURSE ON WEIGHT CONTROL 


AFEW minutes use each night and morning of this 
internationally famous invention is guaranteed to 
restore shapeliness to your arms, legs, back, bust, 
abdomen, thighs, hips and ankles. With it you per- 
form a gentle, pleasant massage that removes fatty 
tissues from any portion of the body that you wish. 


More than fifty thousand men and women in the past 
few years have experienced that priceless blessing of 
renewed joy and health by the restoration of youthful 
form and vigor with the reduction of unnecessary fat— 
necomplished easily, pleasantly and in the privacy of 
their own homes with Dr. Lawton's Guaranteed Fat 
Reducer, a device approved by physicians as absolutely 
safe and efficient. 





Included with the Fat Reducer are simple, easy instructions and Dr. Lawton’s Illustrated Course on 
Weight Control, an authoritative book giving a complete health course on present weight reduction and 
future prevention of excess weight. If you prefer to send no money in advance, order the Fat Reducer 
complete C. O. D. and pay the postman $5 on delivery. Mailed, postage prepaid, in plain wrapper. If 
after eleven days of use you do not wish to keep it, return the Fat Reducer complete and you will receive 
back the full purchase price at once. Under this positive guarantee you can see in a few days bow surely 
the Fat Reducer will help you. 


DR. THOMAS LAWTON 
120 W. 70th St. ept. 78 NEW YORK CITY 
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Kill The Hair Root 
My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet free, 
Write today, enclosing 3 stamps. We teach beauty 
culture. 25 years in business. 

D. 3. MAHLER, 


SUBSCRIBE for PHOTOPLAY 


Subscription rates are listed 
on page five, below Contents. 


“ a me 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


453-C Mahler Park, Providence, R. 1. 
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She Found A Pleasant Way To 
Reduce Her Fat 


She did not have to go to the 
trouble of diet or exercise. She 
found a better way, which aids the 
digestive organs to turn food into 
muscle, bone and sinew instead of fat. 

She used Marmola Prescription Tab« 
lets, which are made from the famous 
Marmola prescription. They aid the 
digestive system to obtain the full 
nutriment of food. They will allow you 
to eat many kinds of food without the 
necessity of dieting or exercising. 


Thousands have found that Mar. 
mola Prescription Tablets give com- 
plete relief from obesity. And when 
the accumulation of fat is checked, 
reduction to normal, healthy weight 
soon follows. 


All good drug stores the world over sell 
Marmola Prescription Tablets at one dollar 
abox. Ask your druggist for them, or order 
direct and they will sent in plain wrap- 
per, postpaid. 


MARMOLA COMPANY 
234 Garfield Bidg., Detroit, Mich, 














Ma 


ery 
University of Paris. kis 
guaranteed to tint natur- 


oly fn; streaked or 

faded hair in 15 minutes, giving it a soft, 
lustrous, youthful appearance which cannot 
be detected from natural. Inecto Rapid 
created the new art of hair tinting. It is per- 
manent, and not effected by salt water, sun- 
shine, perspiration, Turkish Baths and permits 
permanent waving; totally different from hair 
dyes or restoratives. Inecto Rapid does not 
merely coat the hair surface. It repigmen- 
tizes the color shaft. 97% of Europe’s best 
hairdressers use Inecto Rapid exclusively; 
thousands of the best shops in this country 
have adopted it. May be applied in the 
privacy of your home. 

SEND NO MONEY 
Write for particulars and Beauty Analysis Chart. Form No. A-11 
INECTO, Inc., Laboratories and Salons 
33-35 West 46th St., New York, N. Y. 
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by the name of Bill Hart is out to become 
Texas Guinan’s successor. 


And They Call’Em “ Silent Actors”! When 
you meet a movie actor the first thing he 
usually does is open his heart, which is as full 
of troubles as Pandora’s box. He tells you 
his fight to get decent stories, how he thinks 
up all the gags his director gets credit for, 
what he’s going to say in reply to the roast 
of a cheap critic, etc. You feel very flattered 
| by these confidences until you are introduced 
|to him the next day and he says, “I am 
delighted to meet you, I’m sure,” and straight- 
way, with glazed unseeing eyes, puts on the 
same old record and permanent needle. They 
have eyes and they see not, ears and hear not, 
but, by the sacred, ring-tailed apes of China, 
they have tongues and they stop not. 


Suffering Waves: The radio certainly was 
not invented in vain. Now actors can tell 
their troubles to the whole world. 


Blonde But Sdge: Petite Pauline Garon 
has refused a starring offer. “Not for me,” 
quoth Polly, “Once you’re a star all you’ve 
got to look forward to is your past.” 


Good Old Shylock: The screen distorts 
characters and stories shamelessly at times, 
but the stage goes it one better. We now have 
a production of Mr. Shakespeare’s “The 
Merchant of Venice” with Shylock as the 
hero! 


When John Barrymore Prayed: John Barry- 
more was a nervous man the night his friend 
Jim Kirkwood came out of the movie wilder- 
ness to enact the leading role of Channing 
Pollock’s stage play, “The Fool.” 

“Honestly, Jim, I just prayed for you,” said 
John. “I know I was a fool, but a movie 
actor is meat for critics and I just couldn’t 
help but think of all the awful things they said 
about Theda Bara in ‘The Blue Flame.’ ” 


Six Immortals: Each month PHOTOPLAY 
Macazz1ne¥ selects the six best current pictures. 
Which are the six best of all time? These are 
the ones we would unreel in the rotunda of 
our Hall of Fame: 


BROKEN BLOSSOMS 
PASSION 

THE BIRTH OF A NATION 
THE MIRACLE MAN 

THE KID 

SHOULDER ARMS 


The Six Directors: Did you ever stop to 
think how few directors have been able to 
repeat? Frank Borzage made a “Humor- 
esque,” Rex Ingram “The Four Horsemen,” 
Raoul Walsh “The Honor System.” And 
then—. We can enroll but three with con- 
fidence: 


DAVID WARK GRIFFITH 
ERNST LUBITSCH 
CHARLIE CHAPLIN 














Then, perhaps, John S. Robertson, who 
touched the heights with ‘‘Dr. Jekyll and Mr. 


Another Successor: We hear that a “find” | 





A good old Friend 


Remember the good old- 
fashioned mustard plaster 
grandma used to pin around 
your neck when you had a 
cold or a sore throat? 


It did the work, but my 
howit burned and blistered ! 


Musterole breaks up colds in 
a hurry, but it does its work more 
gently,—without the blister. 
Rubbed over the throat or chest it 
penetrates the skin witha tingling 
warmth that brings relief at once. 

Made from pure oil of mustard, 
it is a clean, white ointment good 
for all the little household ills. 

Keep the little white jar of 
Musterole on your bathroom shelf 
and bring it out at the first sign of 
tonsillitis, croup, neuritis, rheuma- 
tism or a cold. 

Sold by druggistseverywhere, in jarsand 
tubes, 35c and 65c; hospital size, $3. 
The Musterole Co., Cleveland, Ohio 
BETTER THAN A MUSTARD PLASTER 


1. 
witt NO LISTE 


‘DIAMONDS 





Ten days Free Trial. 
It you are not, con- 
vinced it is the Great- 
est Bargain in Amer- 
tca, send it back at 
our expense. Only if 
Pleased do you send 
$11.50 as Ist 3 
Then send $1. weekly 
—at the rate of afew cents 

a day. This Bargain Cluster 

mn Ring with 7 Blue-White Perfect Cut Dia- 
monds can be yours. NoRed Tape. No Risk. 


Million Dollar Send for it today. It 
Bargain Book FREE ict: 7 
of Bargains, Address Dep t. 1724 a 


J.M.LYON &CO.\'G 


2-4 Maiden Lane N.Y. 


Looks lik 
$3502 Solitaire 
No. 61 





quickly cleared of 
Pimples, Blackheads, 
Acne Eruptions on the 
face or body—Enlarged Pores, 
Oily or Shiny Skin. CLEAR-TONE 
has been Tried, Tested and Proven 
its merits in over 100,000 test cases. 


WRITE TODAY for my 

FreeBooklet—““A CLEAR- 

Tone SKIN’’—telling how 

I cured myself after being afflicted fifteen years. 


E. S. GIVENS, 139 Chemical Bidg., Kansas City, Mo. 











CHOICE 


$24.5 WEDDING RINGS 
won| SEND NO MONEY — Just choose the ring you 
Nay tated fazed sive, Your cody on saerbp Faure 
(©) — Heavy Pian ellowGold 
Oval Ring. (&)—Handsome, Square, En- 
Wreath design. Newestand most 
bi If you order rings A or B 
can have your choice of Yellow Gold or the 
test White 


| i car Guarantes. Pa viesan $e 49 0M Lo 
ea. 3 | fioney if not extletied . Act Quick! Only 
‘ number at this special price. 

y | ROE & ELDER 
Court Dept. 217 


Hyde” and, particularly, with “Sentimental 
Tommy.” The erratic brilliance of Eric 
| Von Stroheim augurs forthcoming splendor. 
King Vidor, virtuoso of human chords, has 
again struck forth a human harmony with 
“Peg O’ My Heart.” Fred Niblo has built 
steadily to the apex of “The Three Mus- 
keteers” and “Blood and Sand.” Henry 
King has given at least two fine luminous 


BUNIONS 


PEDODYNE ‘‘Solv ~~ = . 
} ent. lew way Pols 


~~ Acts ike 
SENT ON TRIAL 
youn Bor af “Solvent to ary for your own 
Banion-' say,“ Sa ae 
186No, La Salle St. Chicago, illinois 
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“ ‘Standard | 
CMelody'SAXOPHONE 


Learn to play Saxophone! The easiest instrument to 
learn, it is also the — popular! Pick out tunes in an 
hour, as quickly as with one finger on the piano. And 
there’s no faster way to make extra money than play- 
ing Saxophone at dance or church or theatre. Makes you 
a social favorite, always welcome every Where ow Saxo 

andard ** e' ° 

10 MONTHS TO PAY! Shs <1, is the supreme grade ‘made 
in Elkhart Choice of famous artists an d teache The 1923 
model wi, oqoolce, sockets’’ makes allo ~ AS anes 4 ‘out 
of da Sent to you for 6 days’ trial, to prove to — its ease of 
blowing, simplifie ering and cL olden tone can’t ualled at 


any pat pr ce. Complete Baparee on outfit direct to you from factory at 


AX ma st payment, nsa- 
tional cut in me Ay to onl 3a. So. no interest, no tax, not one 
cent extra:— _ ne, $10 case, self- ction system, k of 

eys, etc., everything you need. 


music, ree 
Quality that enables’ you to buy. once fora life-time. 


CATALOG FREE! srwetisrtczpsionpescrcts| 


complete 333 Pp of our sensational ‘tert 





for this free book and comple’ 
Standard Music €o., Dept. 233 P. 0. Box 503, Chicago 








Beautiful] California 
Electric Boudoir Lamp 


Wonderful Big New 
aN Unbeatable Doll 


* High 

Latest. “Splendid Gift. 
Cut-out design inlaid 
silk crepe shade,fringe 
trimmed. Beautiful 
dress in various 
colors, Complete 
with socket, plug 

and 7 ft. cord. 


Send No 323! 
MONEY ‘ ‘name 


address. This art 
electric doll lamp will be sent 
postpaid to your door. Pay post- 
man on arrival only$2.350ur low 
advertising price. 
Satisfaction Guar- 
anteed or money 
back. Write Today. 
EMPIRE DOLL & DRESS CO. 

20E.Lake, Dept.119, Chicago, Ill. 











bargains we we tet. 
values in our lists. Buy HERE. Loan 


values the price basis, not market 
values. This 75 year old diamond 
banking fir Sirm pas thousands papeid 
loans and other bargains must sell NOW 


Why Pay Full Prices 


Any Ru. sent forabsolutely f: xam’ 
tion at our risk. No ob bligation. "No cost to 4 


fan for'Lotesti iat 

















LADIES’ AND GENTS’ WIGS, TOUPEES 


Transformations, 
Switches, etc., 
for street wear 
—ae 5 
per' now le: 

CN 9 fea 


food s.) Satisfac- 
on guaranteed. 
Write for catalog. 
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flashes, ‘‘Twenty-Three and a Half Hours 
Leave”’ and ‘‘Tol’able David,” with a chance 
to insure his reputation by “‘The White 
Sister.” Eloquent pictorially but faint of 
dramatic force, Maurice Tourneur shows 
increase of power with “The Christian.” 
Marshall Neilan can rattle off the jazz that 
always sets the feet shuffling toward the box 
office, and he can, if he chooses, bring forth 
such bright, original paeans as “Stella Maris” 
and “Bits of Life.” 


The Tragedies of 
Pauline Frederick 


[ CONTINUED FROM PAGE 30 | 


Mack and his brutal adoration hovered about. 
The marriage lasted but four months. The 
man who had loved from afar for so many 
years had never understood his wife, they say. 
He never realized the longings and strange 
desires that come with fame. 

This third matrimonial tragedy left Miss 
Frederick embittered. For she had always 
longed for domestic life. Twelve years before, 
when she had deserted the stage for a home, 
she had said: “Fame is at best only a sub- 
stitute for the love that one has lost or missed. 
Our work is the best substitute for the best 
things in life, when we have missed them.”’ 

After her parting from Dr. Rutherford, Miss 
Frederick said with flashing eyes: ‘There was 
never a‘ misunderstanding between us. It was 
a total lack of understanding. I don’t know 
where Dr. Rutherford is. I do not care.” 

Trouble enough! Three marriages that 
failed are a fairly full measure of sadness for 
a lifetime. But Pauline Frederick has another 
load of bitterness to add to her burden. 

Her father, Frederick Libbey, died and left 
his fortune to two relatives of his departed 
second wife. In a bitter will he said, “I leave 
to my daughter, Pauline Beatrice Libbey, 
nothing. Lest it be construed as an uninten- 
tional leaving her out of my will, I repeat that 
I leave her nothing.” 

Miss Frederick received the news with tight- 
drawn lips. “I am surprised that he left 
anything,” she said. “He was always a 
spendthrift. He hated me because, when he 
separated from my mother, I went with her.” 

At first she refused to contest the will. 
Cooler counsel, or perhaps the advice of her 
mother, caused her to reconsider the decision. 
She contested the will on the ground of undue 
influence. The courts have sustained the will 
and ordered a distribution of the estate of 
$35,000 to her father’s relatives-in-law. Thus 
resentment reached forth from the grave to add 
another touch of fate to her picturesque career. 

Miss Frederick is back on the speaking stage 
again. Her lavish house in Beverly Hills is 
closed. Her success as a screen personality 
seems to have waned at least a bit, although 
Miss Frederick still holds her own abroad, 
where they see the flash of a fine tragic genius 
in her shadow reflections. 

Tragedy may well be there! For, as Miss 
Frederick today takes another step on life’s 
ladder—another step that is “always the 
hardest and the longest’’—she may well pause 
to consider her past. Has ever tragedy so 
entered the life of a player? 


LARGE degree of attention has been given 

in motion picture columns of the daily and 
trade press to the announcement of an arrange- 
ment between the Warner interests and David 
Belasco for the production of a number of the 
Belasco plays on the screen. Apparently it has 
been forgotten that as early as 1907 Vitagraph 
made “The Ugly Duckling,” a Belasco play, 
which introduced Mary Fuller to the screen, 
and that again in the early days of Famous 
Players, Mary Pickford appeared in “A Good 
Little Devil,” a Belasco production in which 
she had appeared on the stage. The new 
Belasco tie-up is interesting, but is not a 
sensational new acquisition for the screen. 
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YiQ “A drop of Vanitine 
| T in each eye completes 
the perfect toilet.’ 


Cu, too, 


can have beautiful 


sparkling eyes 


To see the radiant beauty of clear, 
sparkling eyes, isto desire their power. 
The magnetic charm of theirlustrous, 
glowing color arrests attentive admi- 
ration and holds responsive interest. 


All their fascination may be yours 
with the aid of Vanitine. 


Vanitine, the only beautifier to pro- 
vide grooming for the eyes, does so 
by thoroughly cleansing them. It 
removes inflammation, makes the 
whites of the eyes appear whiter, 
deepens the color and restores lustre. 


Vanitine is absolutely harmless. It 
contains no belladonna or opiates 
of any kind whatsoever. It neither 
dilates the pupil nor affects the sight 
in any way. These are matters for 
the oculist. 


Beautify the eyes 
with 


anutine 


ABSOLUTELY HARMLESS 





Ask your toilet goods dealer for Vanitine 
today, or mail this coupon. One application 
will convince you of its harmlessness and its 
marvelous merits as a beautifier. 


Howell Laboratories, Inc. 
729 Chestnut St., St. Louis 


For the enclosed $1.00 send Vanitine to 
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1923 Model 


New sowie 


IW READY 
New Features: NO 
i Three-BankStand- 
ard Keyboard. The 
new Oliver has the uni- 
versal standard three- 
bank keyboard. Any o 
erator can operate 
new Oliver without loss 
of speed or output. 
Silent Action. The 
new Oliver is practi- 
cally silent in its action. 
Velvet-like Touch. 
The very slightest touch 
= eys of the new 
iV 


a~- et 


eve ee ee eo> 
del adad ate alot 
SIUAIGIIISS 


The Oliver is the most durable typewriter built. You get 
this wonder typewriter at the famous Oliver money-saving 


$50 Saved 


And the World’s Best Typewriter 
Shipped to You Direct 


If there ever was a machine worth 
$100 or more it is the new Oliver “‘Quiet 
Speedster.’’ Because of high manufac- 
turing efficiency and because we have no 
money-eating branch offices or organi- 
zations, we can save money in the pro- 
ducing and oelling of thismachine. You 
get the benefit of these economies. You 
can save over $30 on the Mode! 11, or, if 
you prefer, you can save $50 on the 
Model 9, which is the sameas the Model 
11, less'a few of the more recent im- 
provements. 


Bank Keyboard. 


price,$55. 


$49.5 


Oliver No.11 
Newest improve- 
ments. Monthly 
ayment price, 
F500. Cash 


$67.50 
FREE TRIAL 2 eest'. erin "titties sw 


Sol, cunts cand A tall Ob on eee, rca 
> at our expense. you dec’ 
i = ay A as low as $5 a month. Get the complete details 
of the free trial offer. Write today 5 

‘Ask for the beautifully illustrated catalog just off the press. It tells 
you all tt Models No. Sand No. 11. Get the facts. 


THE OLIVER TYPEWRITER COMPANY 
1475 Oliver Typewriter Bldg. Chicago, Ill. 
















Chain Free 

Sold Sled: Bet ket’ to “ay 10 to 20 a week; make $60 to 
pocket’’ for vest, orla- J $120 per week. 

pel chain for coat Free 


.& 21 J. Gold Filled 
Case stamped * Guaranteed 
Gold Filled 25 years.’’ 
« Movement stameed, 21 
yA are and ADJUS- 

to 
Accurat ] 
will give a life 
UACEAVER R38 

or 
inrmAis. 


Agents Wanted! 
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back. If 
MONET < 
! Pay only $8.85 on arrival. INITIA 
ESCHER JS er taahonable mocourass for ft gxtra-- Caeh 
UNIVERSAL WATCH CO. 


Za 
NO 


Dept. 215 1857 Armitage Ave., Chicago 


Phonograph Records 


Practically eliminates surface noises and metallic 
sounds. Stops “scratching” and “rasping.” Puri- 
fies and clarifies every note; individualizes each 
tone. Makes your phonograph music soft, sweet 
and mellow without “muffling” or “killing” the 
tones. Attaches to any phonograph except those 
using diamond point. Beautifully finished in 
heavy gold plate—$5.00 each. For sale at music 
stores, or, sent direct on receipt of price and deal- 
er’s name. Money back if not satished after 10 da 


ys’ use. 
Bakertone Corporation 
Dept. 304, 408-12 Pearl St., Buffalo, N. Y. 























A simple, safe home 
treatment—16 years 
success in my practice. 
also BIG growths) 
rite for free book- 
giving full particulars. 


WM. DAVIS, M. D. 
1245 Grove Ave. Woodbridge, N. J. 


OLIVER 


Oliver No. 9 
With 1923 Model 
Standard Three- 


Monthly payment 
i 00. Cash 





Casts of Current 
Photoplays 


[ CONTINUED FROM PAGE 108 ] 


“ALL THE BROTHERS WERE VAL- 
IANT”’—MeEtro—An Irvin V. Willat pro- 
duction. Directed by Irvin V. Willat. 
Adapted by Julian Josephson from the story 
by Ben Ames Williams. Photographed by 
Robert Kurrle. The cast: Joel Shore, Mal- 


colm McGregor; Priss. Holt, Billie Dove; " 


Mark Shore, Lon Chaney; Aaron Burnham, 
William H. Orlamond; Finch, Robert McKim; 
Varde, Robert Kortman; Morrell, Otto 
Brower; Hooper, Curt Rehfeld; Cook, W. H. 
Mong; Tom, Leo Willis. 


“DARK SECRETS” — Director, Victor 
Fleming. Cameraman, Hal Rosson. Scenario, 
Edmund Goulding. The cast: Ruth Ruther- 
ford, Dorothy Dalton; Lord Wallington, 
Robert Ellis; Dr. Mohamed Ali, Jose Ruben; 
Biskra, Pat Hartigan; Mildred Rice, Ellen Cas- 
sidy; Dr. Case, Warren Cook. 


“A MILLION IN JEWELS”— Written 
and directed by J. P. McGowan. Photog- 
raphy, Wm. H. Tuers. The cast: Burke of 
the Secret Service, J. P. McGowan; Helen 
Morgan, Helen Holmes; Sylvia Ellis, Elinor 
Fair; Jane Angle, Nellie Parker-Spaulding; 
Stephan, Fred Kalgrer; George Beresford, 
Charles Craig; William Abbott, Leslie J. Casey; 
Morgan, Gordon Standing. 


“POOR MEN’S WIVES’—Written by 
Frank Dazey and Agnes Christine Johnson. 
Director, Gasnier. Cameraman, Carl Struss. 
The cast: Laura Maberne, Barbara La Marr; 
Jim Maberne, David Butler; Claribel, Betty 
Francisco; Richard Smith-Blanton, Richard 
Tucker; Apple Annie, Zasu Pitts; The 
Heavenly Twins, Murial McCormack and 
Mickie McBan. 


“THE LOVE LETTER”—UNIVERsAL— 
Directed by King Baggot. Story by Bradley 
King. Scenario by Hugh Hoffmon. Photog- 
raphy by Victor Millner. The cast: Mary 
Ann McKee, Gladys Walton; Kate Smith, 
Fontaine Le Rue; Red Mike, George Cooper; 
Bill Carter, Edward Hearne; Rev. Halloway, 
Walter Whitman; Mrs. Halloway, Albert Lee; 
Mrs. Carter, Lucy Donohue. 


“THE PILGRIM”—First Nationat— 
Written and directed by Charles Chaplin. 
The cast: The Pilgrim, Charles Chaplin; The 
Girl, Edna Purviance; Her Mother, Kitty 
Bradbury; The Deacon, Mack Swain; The 
Boy, Dinky Dean; His Mother, May Wells; 
Her Husband, Sidney Chaplin; The Crook, 
Chuck Riesner; The Sheriff, Tom Murray. 


“WHEN KNIGHTS WERE COLD” — 
Metro—Written by Stan Laurel. Directed by 
Frank Fouce. Cameraman, Irving Ries. The 
cast: Lord Helpus, aslippery knight,Stan Laurel; 
Isadore Knob Bunkem, May Laurel; Princess 
Elizabeth, N. J., a swell evening, Katherine 
Bennett; King Henry 4711, a good knight, 
Henry de More; Prince of Pluto, a bad knight, 
Stan Hope; Duke of Catchup, William Arm- 
strong; Marquis of Raspberry, a black knight, 
Scotty MacGregor; Glenn Duke, a foggy 
knight, William Bobis. 


“TILLERS OF THE SOIL”—Aset GANCcE 
Prop.—Director, Robert Boudrioz (in col- 
laboration with Gaston Brun and Maurice 
Arnoud). The cast: Bernard, Charles Varnel; 
John, Jacques de Feraudy; Arlette, Renee 
Tandil; Grandpa Larade, M. Schutz; The 
Farmhand, M. Donnio. 


“CRINOLINE AND ROMANCE”—A 
Harry Beaumont production for METRO Pic- 
TuRES Corp.—Story and adaptation by 
Bernard McConville. Photographed by John 
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Good Dancers 
Are 


Everyone admires and 

wants to dance with the ae ; 
~—y who knows the Pai 
latest steps. There is no need 

of being a wall-flower! Arthur 
Murray, America’s foremost 
dancing teacher, has perfected 
a wonderful new method by 
which you can learn any of the 
newest steps in a few minutes 
and all of the dances in a short 

me 


Even if you don't 
know one step from an- 
other, you can quickly 
and’ easily master any dance 
without music and without 
pertaer. right in your own home. 
our success is guaranteed. 
The Vanderbilts and scores of 
other socially prominent peo- 
ple have chosen Mr. Murray 
as their dancing instructor. 
More than 90,000 people have 
learned to become popular dan- = 
cers through his easy learn-at-home methods. 


New Easy Way 


To show you how easily and quickly you can learn 
his new way, Arthur Murray has consented 
but a limited time, a opeciel course of sixteen dancing 
lessons for only $1.00. his extraordinary offer is made 


to prove you will enjoy learn the newest steps in the 


privacy of your own home—without onlookers to embar- 
a you. ou need not send any money now. When 


postman hands you the 16 lesson course, just deposit 
$1 with him, plus a‘few cents po: e, in full payment. 
If within five days you are not delighted, return the 
lessons and your money will be Pa refunded. 

This unusual offer may not be made again. Write to- 
day for the sixteen lesson course. If you prefer, send the 
dollar now and we will pay the postage. The lessons will 
be sent promptly in plain cover. arn at home and 
surprise your friends. Act now and be a good dancer soon. 


Arthur Murray, Studio 687—801 Madison Av., New York City 
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Lovely Eyes for All 


Write for Sample Today 


Delica-Brow Liquid Dressing for the 
eye lashes and brows makes deep, ex- 
Pressive eyes instantly, with long, 
dark, sweeping lashes that will make 
everyone say, “What wonderful eyes!” 

Waterproof — unaffected by rain, 
tears, etc. Stays on all day—harmless. 
Each package (even sample) contains 
a camel’s hair and a 25c bone-handled 
brush for applying. 

For sale by all dealers—or send di- 
rect to makers. 25c for very generous 
sample, or $1.00 for full size. Your 
money back if not more than de- 
lighted. Specify black or brown. Write 
today—and receive by return mail. 


DELICA LABORATORIES, Inc. 


- Dept. 20, 3933 Broadway 
new YORK) CHICAGO (32K FRantisco 


MAKE MONEY 
AT HOME 





CAN earn $1 to $2 an hour writing show cards 


ickly and easily 


at home in your spare time. 
learned by our new simple “Instructograph 
method. No canvassing or soliciting. We show you 
how, guarantee you steady work at home, no matter 
where you live, and pay you cash each week. Full 
particulars and booklet free. Write to-day. 
AMERICAN SHOW CARD SYSTEM LIMITED 

Authorized and Fully wuietaghel Cee Million Dollars 


210 Adams Bldg. oronto, Canada. 















BOOKLET ON-“T 
MAGIC ofa NEW SKIN 


If you are troubled with pimples, blackheads, 
muddy or oily skin, freckles, large pores, 
roughened skin, dry tan, blotches, or even 
eczema, itch, etc., you shouldfsend for a FREE 
copy of our booklet in plain sealed wrapper, 
THE MAGIC OF A NEW SKIN.” 
Learn sbout the remarkable treatment chat re- 
moves A surface blemishes and gives you a 
NEW, clear, velvety, baby-like skin. 


9 


FREE 


Vi 
4 


— 
— 


ed 















Youth Ami 30 E. 20th St., Dept. 10, New York § 
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Arnold. The cast: Miss Emmy Lou, Viola 
Dana; Col. Charles E. Cavanaugh, Claude Gil- 
lingwater; Davis Jordan, John Bowers; 
Augustus Biddle, Allan Forrest; Kitiy Biddle, 
Betty Francisco; Birdie Bevans, Mildred June; 
Mrs. Kate Wimbleton, Lillian Lawrence; Sibil 
Vane, Gertrude Short; Abigail, Lillian Leigh- 
ton; Uncle Mose, Nick Cogley. 


“DOLLAR DEVILS’—A Victor SCHERT- 
ZINGER PropucTion—Photography, John S. 
Stumar. Continuity, Louis Stevens. Editing, 
Jack Dennis. The cast: Zannon Carthy, 
Joseph Dowling; Hal Andrews, Miles Mc- 
Carthy; Mrs. Andrews, May Wallace; Amy, 
Eva Novak; Bruce Merlin, Hallam Cooley; 
Jim Biggers, Cullen Landis; Mrs. Biggers, 
Lydia Knott; Helen Andrews, Ney Farrell. 


“THE WORLD’S A STAGE”—PRINcIPAL 
Pictures (by arrangement with First Na- 
tional)—Story by Elinor Glyn. Directed by 
Colin Campbell. The cast: Josephine Bishop, 
Dorothy Phillips; Wallace Foster, Kenneth 
Harlan; John Brand, Bruce McRae; The 
Property Man, Jack McDonald; Josephine’s 
Father, Otis Harlan; Queenie, Herself. 


“NOBODY’S MONEY — PARAmMounNT — 
Adapted by Beulah Marie Dix from the 
lay by William LeBaron. Directed by Wal- 
ban Worsley. The cast: John Webster, Jack 
Holt; Grace Kendall, Wanda Hawley; Eddie 
Maloney, Harry Depp; Carl Russell, Robert 
Schable; Frank Carey, Walter McGrail; Mrs. 
Judson, Josephine Crowell; Anneite, Julia 
Faye; Gov. Kendall, Charles Clary; Briscoe, 
Will R. Walling; Kelly, Clarence Burton; Prue 
Kimball, Eileen Manning; Miller, James Neill. 





“THE WORLD’S APPLAUSE”—Para- 
MOUNT—Directed by Wm. de Mille. Written 
and adapted by Clara Beranger. Photo- 
graphed by Guy Wilky. The cast: Corinne 


d’ Alys, Bebe Daniels; John Elliot, Lewis Stone; | 


Elsa Townsend, Kathlyn Williams; Robert 
Townsend, her husband, Adolphe Menjou; 
James Crane, Brandon Hurst; Maid to Corinne, 
Bernice Frank, Secretary to Corinne, Maym 
Kelso; Valet to Townsend, George Kuwa; Valet 
to Elliot, James Neill. 


“ALICE ADAMS”—AssociATED FEXHIBt- 
tTors—By Booth Tarkington. Directed and 
adapted by Rowland V. Lee. Cameraman, 
George S. Barnes. The cast: Alice Adams, 
Florence Vidor; Virgil Adams, Claude Gilling- 
water; Mrs. Virgil Adams, Margaret McWade; 
Walter Adams, Harold Goodwin; Arthur Rus- 
sell, Vernon Steel; J. A. Lamb, Thomas 
Ricketts; Mildred Palmer, Gertrude Astor; 
Henrictta Lamb, Margaret Landis. 


“JAVA HEAD’”—ParAmount—Director, 
George Melford. Scenario by Waldemar 
Young. Cameraman, Burt Glennon. The 
cast: Taou Yuen, Leatrice Joy; Nettie Vollar, 
Jacqueline Logan; Jeremy Ammidon, Fred- 
erick Strong; Gerrit Ammidon, Albert Roscoe; 
William Ammidon, Arthur Stuart Hull; Rhoda 
Ammidon, Rose Tapley; Laurel Ammidon, 
Violet Axelle; Sidsal Ammidon, Audrey Berry; 
Camilla Ammidon, Polly Archer; Janet Am- 
midon, Betty Bronson; Barzil Dunsack, George 
Fawcett; Edward Dunsack, Raymond Hatton; 
Kate Vollar, Helen Lindroth; Broadrick, Dan 
Pennell; Butler, George Stevens; Maid, Mimi 
Sherwood; Nurse, Frances Hatton. 


“THE BOHEMIAN GIRL’”—American 
RELEASING Corp.—Adapted from the famous 
opera,““The Bohemian Girl,” by William Balfe. 
Directed by Harley Knoles. Photographed by 
Rene Guissart. The cast: Arline, Gladys 
Cooper; Thaddeus, Ivor Novello; Buda, Ellen 
Terry; The Gypsy Queen, Constance Collier; 
Devilshoof, C. Aubrey Smith; Count Arnheim, 
Henry Vibart; Count Florestein, Gibb Mc- 
Laughlin. 





“Now my skin’s 


“No more pimples, blackheads or boils. 
I’ve taken three bottles of Yeast Foam 
Tablets and for the first time in months 
my skin now is smooth as satin.” Yeast 
Foam Tablets correct these skin ailments 
in the natural way—by reaching the root 
of the trouble and supplying the system 
with an element necessary to a correct 


diet and good health. 
Made of whole, selected yeast. Easy to 
take; they keep and they don’t cause gas. 
Unexcelled for appetite and digestion 
troubles. For adults and children, too. 
Sold by all druggists. 


Made by the makers dl 
Yeast Foam and Magic Yeast 


A Tonic Food 
 —“, 


as smooth as satin” 


Yeast FoamTablets 








Bibs: 4a ey 4 





Your name 


Send for large free sample —Yeast Foam Tablets 








Address 

















oe 


1750 North Ashland 


Mail coupon to Northwestern Yeast Company 


Avenue, Chicago P-4 














FREE Trial Bottle Shows You How 


Gray Hair 


is Restored ~ Keep Young 


“O, she is a gray haired woman”—how often have you 


heard this said of a woman young in years but made seem- 
ingly old by gray hair. 
gray hair can be restored so safely, surely and easily. 
Send for my special patented, Free Trial outfit and learn. 


Don’t let them say it of you, when 
How? 








| It contains a free trial bottle of the wonderful hair color 


restorer I perfected to restore my own gray hair, and you can 
test it on one strand of your hair. 


Perfectly Colorless 


My hair color restorer is clear and clean as water—free 
rom greasy sediment or disagreeable odor. You apply it by 
combing through the hair—no outside aid or expert skill 
required. No one need know your secret. 


The use of my restorer doesn’t interfere with shampooing— 
there is nothing to wash off or rub off. 


Something New 


While the formula of my hair color restorer was perfected 
and proved perfect long ago, my laboratories have recently 
made another discovery. This consists of a wonderful pre- 
paratory powder which puts your hair in an ideal condition 
for restoration. This powder acts as an antiseptic and tonic, 
which greatly benefits both hair and scalp. It makes your 
hair soft, silky and fluffy. A free trial package is included 
with my special patented free trial outfit. 


A Real Free Offer 


All you have to do to secure this trial outfit is to fill out and 
mail the coupon. Send no money—lI even prepay postage. 
My offer is actually absolutely free. 





When you go to 
your dealer for a 
full sized bottle 
of Mary T. Gold- 
man’s be sure you 
see my name on 
the package. If he hasn’t it in stock, 
or offers a substitute, write direct to 
me and I will gladly supply your needs. 


Mail Coupon Today 


Fill it out carefully, using X to indi- 
cate natural color of hair. If possible, 
enclose a lock in your letter. The 
special patented Free Trial outfit will 
be sent by return mail. Don’t delay— 
mail the coupon today. 


— — = Please print your name and address = — = 


Sarg 7, Gokdmang 


| 
| 
Hair Color Restorer : 


Over 10,000,000 bottles sold 


| Street 





MARY T. GOLDMAN, 

21D Goldman Bidg., St. Paul, Minn. | 
Please send your patented Free Trial Outfit. X shows 
color of hair. : 
Black 
auburn (dark red) 
auburn (light red) 


dark brown..... medium brown 
light brown..... 


blonde..... 





- that end 
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Ladies’ 
Ring 
No. A4350 


No Deposit! 


OND Sora semeseur eV eel no risk 
oe t 
fo Pas ornin ng— Y WORD OF 


Send No Money 
Pay No C.O.D. 


Mail the Free Trial Coupon 


Just send the coupon below — do not enclose a penny — 
and we will send you on approval at our expense your choice 
of these diamond rings. The ping, Pasteated ve is the 
ever saw, set with a ay as = Sn fies ae 
* , large. uine blue-whi 

mond. Pay nothing when it - 
arrives. Merely accept the 

ring and wear it for a week, at 

our expense. After a 
decide. If 





have risked nothing 
Fag keep the ring,sendusonly 
-76 a month until you have 
paid the amazingly low price 
of $38.76 for thie regular $50 | 18K 
value. The rin elaborate 
pierced model in solid 144K 
green oe. eg w 
graved white go b 
striking new model. The dia- 
mond is a beauty—extra brilli- 
ant, blue white, perfectly cut 
—a remarkably big value. 


te 
top set with extra one 
perfectly cut blue-white 
greeee diamond. Extra 
ig Value. Now $38.75— 
$3.76 a month. Send no 
money. Pay noC.0.D. A 
week's trial absolutely 
FRE: ail coupon now. 
Just mail the coupon below. Be sure to enclose finger 
size. SEND NO MONEY — pay nothing on arrival, 
USRSSSSESRERESEEESSSRE Re Ceeeee eee e Ee 
204 S. Peoria Street 
Harold LachmanCo. 7°45,523"'z.stest 
Send me absolutely free and prepaid, tor a week's trial, 
the wine diamond ring checked below. I am to pay 
nothing when it arrives. After one week I will either return 


thering by registered mail and that ends th tter, 
ye send you $3.75 each month until $38.75 bes been: ofa 
my 


itle remains with you until fully paid. § ENCLOS! 
© Ladies’ Ring No, A4350 () Men’s Ring No. A4450 





FINGER SIZE. 


Copyright 1922, Harold Lachma Co, 


Stop tooth decay ! 


Prevent bad teeth from getting worse. 
Treat them regularly with Dent’s Tooth- 
ache Gum. It does four things for bad teeth. 


DENTS 


TOOTHACHE GUM 


SS ‘ ausee toothache instantly. 
_ . Cleanses & protects cavity. 
yt one ns 3. Retards further decay. 
air / 4. Destroys all odor. 


Contains no creosote or harmful ingredients. 
Does not spill or dry up like liquids. At all 
druggists’ 25c, or by mail upon receipt of price. 
Made for 35 years by C. 8S. Dent & Co., Detroit. 


























Use this wonderful new iiquid prepa- 
ration that is highly praised by fore- 
most Fifth Avenue Beauty Salons. 


HENALFA RAPIDE 


Guaranteed to tint gray or faded hair any shade. 
Only one application needed. Takes less than 
five minutes to apply. No previous washing nec- 
essary. Willi not stain the scalp nor rub off. Leaves bair 
soft and glossy. Not affected by washing. Every shade. Jet 
Black to Golden Brown. Sent anywhere for $2 postpaid. 

Consultation and booklet fi 


ree. 


B. OLEMENT, 65 West 49th Street, NEW YORK, N. ¥. 





“WHAT A WIFE LEARNED”—First 
NATIONAL—Directed by John Griffith Wray. 
Under the personal supervision of Mr. Ince. 
Story and Scenario by Bradley King. Photo- 
graphy by Harry Sharp. The cast: Jim 
Russell, John Bowers; Rudolph Martin, Milton 
Sills; Charlotte Dorne, Marguerite de la Motte; 
Esther Russell, Evelyn McCoy; Tracy McGrath, 
Harry Todd; Maggie McGrath, Aggie Herring; 
Lillian Martin, Francelia Billington; Percy, 
Bertram Johns; Terry, Ernest Butterworth; 


Maxsield, John Steppling. 


“POP TUTTLE, DETEKATIVE”—R-C 
PicturEes—Directed by Robert Eddy. Story 
by A. H. Geibler. Cameraman, Roy Vanghan. 
The cast: Pop Tuttle, Dan Mason; Tillie, 
Wilna Hervey. 


“THE SPEEDER”—EpvucaTIONAL—With 
Lloyd Hamilton and Ruth Hiatt. 


“CANYON OF THE FOOLS’—Fiim 
Book1nc OrFicE—Story by Richard Matthews 
Hallett. Directed by Val Paul. Adapted by 


|John W. Grey. Photography by Wm. Thorn- 


ley and Robert DeGrasse. The cast: Bob, 


| Harry Carey; May, Marguerite Clayton; Jim 


Harper, Polhill, Fred Stanton; Terragas, 
Joseph Harris; Maricopia, Jack Curtis; Inky, 
Carmen Arselle; Swasey, Charles J. LeMoyne; 
Knute, Vester Pegg; Sproul, Murdock Mac- 
Quarrie; Aurelia, Mignonne Golden. 


Questions and Answers 


[ CONTINUED FROM PAGE 105 ] 


R. E. C.—You exclaim indignantly about 
my working ten hours a day. You say, 
“T wouldn’t think of such a thing.” Neither 
would I. The Editor thought of it. William 
E. Lawrence is twenty-nine. He’s five feet 
ten inches tall and weighs 180. He has black 
hair and blue eyes. Dorothy Gish is featured 
with Richard Barthelmess in “Fury” and 
“The Bright Shawl.” Lillian Gish is in Italy, 
making ‘“The White Sister.”’ Pronounce it 
Bert Lie-tell, with accent on the last syllable. 
He is married to Evelyn Vaughn. 


Jean, Boston, Mass.—Cheer up. Monte 
Blue is being divorced. Now you'll be happy, 
won’t you, or, at least, not quite so miserable. 
Monte is under contract to Warner Brothers, 
on the coast; he will be seen in “Brass” and 
“Main Street.” I like him, too. 


L. R., Sr. Lours.—Carlyle Blackwell in 
“Bulldog Drummond.” Cleo Ridgely in “‘The 
Law and the Woman.” Frank Losee in 
“Orphans of the Storm,” “False Fronts,” and 
“Missing Millions.”” Mabel Normand’s latest 
pictures are “Suzanna” and “Mary Ann”— 
the latter now in course of production. Mack 
Sennett produces the Normand pictures, five- 
reel comedy-drama, short comedies, and is 
soon to supervise a series of features starring 
Phyllis Haver, erstwhile bathing girl, who was 
washed into drama and performed a dramatic 
bit in “The Christian” that proved she’s 
arrived. 


Prec.—Helen Ferguson is not related to 
Elsie. Elsie has a relative on the screen, how- 
ever—Baby Mildred Elsie Ferguson, who is 
being featured in a series of six pictures pro- 
duced by the Buckley-Ferguson Company. 
Milton Sills may be addressed 1320 Crescent 
Blvd., Hollywood. Vivian Martin is touring 
with “Just Married.” Vivian is as nice as she 
can be. I once printed a report that she had 
a little daughter. Came a sweet sigh from 
Miss Martin: “It isn’t true. I wish it were.” 


D. H., INDIANAPOLIS.—May Allison and her 
husband, Robert Ellis, are vacationing. They 
have gone for a tour of the world. Every- 
body’s doing it; Larry Semon will go next. 
The Ellises were co-stars in a series of produc- 
tions made by MacManus in Florida and 
Porto Rico. May was married once before. 





Orange-colored, lasts all day 
ECAUSE PERT is a cream rouge it 


prevents enlarged pores. Its cream 
base acts as that protective film which 
should always intervene between the skin 
and anything a to it. Contains no oil. 
PERT is wonderfully natural; it changes 
from orange to pink as it touches the skin. 
And it lasts all day or all evening, until 
removed with cold cream or soap and 
water. At drug or department stores, or 
by mail, 75c a jar. 
Send a dime a sample of PERT 
Rouge. And for another dime you will 
recerve a sample of Winx, the Liquid 
Lashlux, for darkening the lashes and 
making them appear heavier. 
ROSS COMPANY 
Makers of Winx, 
the Liquid Lashlux 


73 Grand Street 
New York 





B FURNESS 
: Ai NN EE 
(Under Contract with Bermuda Government) 


All Sports in a Climate of 
Everlasting Spring 
Only 2 Days from New York 


Golf (Two 18-Hole Courses), 

Tennis, Motor Boating, Sailing, 

Bathing, Riding, Horse Racing, 
Trap-Shooting, etc. 

| No Passports Required 

Sailings Twice Weekly 

From New York Wednesday and Saturday 
Via Palatial, Twin-Screw, Oil Burning, Transatlantic Liners 


S.S. ‘Fort Victoria’’ and 
S. S. ‘Fort St. George’’ 


Each 14,000 Tons Displacement 


Fastest and most luxurious steamers, finest cuisine — 
passengers landed directly at Hamilton Dock, avoid- 
ing the inconvenience of transfer by tender. Tickets 
interchangeable. 

ST. GEORGE HOTEL, Bermuda, Finest Cui- 
sine and Service, Tennis, Golf, Magnificent Tiled 
Swimming 

WEST INDIA LINE — Steamers sailing fort- 
nightly to the Gems of the Caribbean Sea. 


For Illustrated Booklets on Bermuda, 
St. George Hotel, West Indies, write 


FURNESS BERMUDA LINE 
34 Whitehall St., N. Y., or Any Local Tourist Agent 


$500 PRIZE CONTEST 
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The Lester Park- Edward Whiteside photoplay, ‘Empty 
Arms,” inspired the song “Empty Arms.”’ A third verse 
is wanted, and to the writer of the best one submitted 
a prize of $500.00 cash will be paid. This contest is 
open to everybody. You simply write the words for a 
third verse—it is not necessary that you see the pho- 
toplay before doing so. Send us your name and address 
and we shall send you a copy of the words of the song, 
the rules of the contest and a short synopsis of this 
photoplay. It will cost you nothing to enter the contest. 


“Empty Arms” Contest Editor 
World M. P. Corporation 
245 West 47th St. Dept. 698M New York, N. Y. 
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JuneE.—Oren Roberts, one of the young 
men of the studios who could be starred if good 
looks have anything to do with it, is a time- 
keeper at Lasky’s. His picture appeared in 
the November issue. Write and ask him if he 
is married. The poor postmen out there must 
think it’s bad enough to deliver bags of mail 
to the stars, without being burdened with fan 
letters to the cameramen, timekeepers, and 
electricians. 


Litre May, JACKSONVILLE.—William S. 
Hart has been seen with various leading 
women, Katherine MacDonald and Jane 
Novak among them. Jane was Ethel Barton 
in “Three-Word Brand.” It was announced 
that Jean Paige would make “The Magnifi- 
cent Ambersons”’ for Vitagraph; but work has 
never been started on the Tarkington story. 
“The Prodigal Judge” was the last picture in 
which Miss Paige—who is, in private life, 
Mrs. Albert E. Smith—appeared. Betty 
Compson was born in Salt Lake City, Utah, 
in 1899. 


JANET AND Dorotuy.—You are nice, well- 
mannered children, and a credit to your fam- 
ily. It’s a pleasure to answer you. Thomas 
Meighan has been married to Frances Ring 
for twelve years. Theirs is an ideally happy 
marriage. Conrad Nagel is twenty-six; he is 
married to Ruth Helms. Constance Talmadge 
is twenty-three; Norma, two years older. 
Connie is divorced and is rumored engaged to 
Irving Berlin. 


KATHERINE, DETROIT.—You will search in 
vain for any barbed shafts in this reply. I 
cannot be caustic to order. Besides, you have 
done nothing to enrage me. And I must be 
properly enraged before I’ll consent to hurl 
a sarcastic comment your way. Go ahead; 
just try to enrage me. Richard Barthelmess 
is one of the three Inspiration stars. The 
others are Lillian and Dorothy Gish. Dick 
was recently made a vice-president of the 
company. 


W. E. W., OaKLanp.—So my columns are 
read where movies are made? ‘This puts a 
dreadful responsibility on me, doesn’t it? I’d 
no idea I was so widely read. Betty Blythe is 
doing personal appearances now, in addition 
to making pictures. She weighs 140, and is 
five feet seven inches tall. Gloria Swanson is 
five feet three and weighs 112. Mary Pickford 
is now playing Marguerite in “‘ Faust,”’ directed 
by [ubitsch, who directed “Passion” and 
other Negri pictures in Germany. Ernst 
Lubitsch is a very quiet, modest man, as you 
learned if you read Herbert Howe’s story about 
him. 


Mary Ann.—You think my writings so 
sincere. Well, there are times when I almost 
believe them. myself. William Farnum in 
“Moonshine Valley” and “Without Com- 
promise.” In the latter production he is sup- 
ported by Lois Wilson, who was loaned to 
Fox by Paramount for this one picture. Miss 
Wilson is featured in Lasky’s “The Covered 
Wagon,” in which J. Warren Kerrigan returns 
to the screen. 


C. H. Rutu, ScrANToN, Pa.—Don’t be too 
hard on the stars who don’t send you their 
photographs immediately even though you 
enclose a quarter. Consider the hundreds of 
requests that come to them. When you least 
expect it the postman will present you with 
handsomely autographed portraits of Betty 
and Lillian and Mary. Just wait and see. 
Stars appreciate appreciation. 
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Let me tell you about the remarkable 
discovery which removed my super- 
fluous hair at once—then forever 


To look at my face today—to see 
my skin as free from hair as a 
baby’s and as clear and rosy look- 
ing as that of a young, girl—you 
would not believe that I was once 
literally a ‘‘bearded woman”’ with 
hair on cheeks, chin and lips, and 
with a skin coarse and blemished. 


A Woman’s Experience 


The transformation has _ been 
marvelous—all ys ~ a truly won- 
derful discovery of Science which 
immediately banished every vestige 
of the hair and gave me this per- 
fect complexion. This, after I had 
suffered from embarrassing hair 
growths for years, and ‘tried 





numerous ways to relieve the 
condition—even the painful electric 
needle. 


Now I want every woman who 
suffers from unsightly, embarrass- 
ing hair growths, to know about 
this discovery which removes the 
hair at once, and with a few 
applications removes it perma- 
nently. I want to tell women 
how they can use this method 
themselves, in the privacy of their 
homes, and prove, without risking 
. penny, that it is all I claim 
or it. 


I say that this discovery will 
remove superfluous hair perma- 
nently, and that it is the onl 
method that I know of which will 
do this. 


The discovery which Science 
brought to me is unlike anything 
else you have ever tried. It is not 
a powder, not a paste, not a 
wax, not a liquid, not a razor, not 
electrolysis. It causes no pain— 
no burning, no itching, no scarring. 
It not only removes the hair—it 
gives the skin a new beauty— 
makes it soft, clear, rosy, free 
from pimples, roughness and other 
blemishes. It does not have to be 
applied by a beauty specialist. 

ou use it yourself. It’s the sim- 
plest, easiest way you can imagine, 


My Free Book Tells the 
Secret—Send for It 


I have written a book which tells 
how I came to discover this amaz- 
ing method and how any woman 
can get rid of superfluous hair, and 
know that it is permanently gone. 
Don’t send a penny—don’t make 
any promise. Just write to me. 
The book is free. A post card 
brings it. 

Address Annette Lanzette, care 
Hygienic Laboratories, Dept. 60 
204 S. Peoria Street, Chicago, IIl. 









Shipman-Ward Mfg. Co. 
Typewriter Emporium 
2014 Shipman Building, | Montrose 
and Ravenswood Avenues, Chicago 





SHORT-STORY WRITING 
racti: orty-lesso! urse in the writin; - 
bere cf the Short-Story taught OF ie. 3: Were Recowela, 
Editor of The Writer’s Monthly. 
150 page catalog free. Please address: 
THE HOME CORRESPONDENCE SCHOOL 
Dept. 95 Springfield, Mass. 


Dr. Esenwein 








E — As an introductory offer 
wewill send you, absolutely free, 


one Waldorf Hair Net. No obliga- 
tion. No promise to buy. Simply 
write plainly, on postcard, name, ad- 
dress, color desired, and whether cap or 
fringe. 
—The Waldorf Hair Net is made of the best 
grade human hair, thoroughly sterilized, over- 
sized, invisible, exceptionally strong, and equal in 
fit and long wearing qualities to the highest priced 
net. Waldorf Hair Nets, cap or fringe, are 75 cents adozen. Once 
you use aWaldorf,no other net satisfies,so send for your freenet now. 


OVERLAND IMPORTING CO. , {2irsct Roreion, Revreesntation) | 


















BEAUTYPEEL creates ** THAT NATURAL COMPLEX- 
ION’’ by peeling off freckles, tan, pimples, 
‘ blackheads, liver-spots wrinsies, S05-ens and muddy, 
i NON-ACID (patented) lotion. Painless, 
‘ects ing. Guar d. Proofs. 
Beauty Talk Free. 
BEAUTYPEEL COSMETIC CO. 
°o E! Paso, Texas 














Perfume Your Bath—Soften Hard Water Instantly 





THELMA, NorwicH, Conn.—I don’t know 
who christened Dick Barthelmess’ company 
“Inspiration Pictures.” It’s a good name, 
isn’t it? Rather an inspiration itself I would 
be inclined to say. Lillian Gish is in Italy at 
present making “The White Sister,” and 
Dorothy is playing with Dick in “The Bright 
Shawl.” 


Bathe with Bathasweet. It adds the final touch of dainty luxuriousness to your bath — it 
refreshes and invigorates. Bathasweet keeps the skin soft and smooth. Bathasweet imparts 
the softness of rain-water and the fragrance of a thousand flowers. Always keep a can in your 
bath room. Three sizes: 25c, 50c, and $1. At drug and department stores or by mail. Send 
10c for miniature can. TheC. S. Welch Co., Devt. PP, New York City. 


BATHASWEET 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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FOR 
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VANITY CASE 


ELECTRIC LIGHTED ORDER No. 5614 
Just press a button and a flood of light en- 
ables you to see yourself clearly in the mirror. 
Case is of beautiful genuine leather, with leather 
straps, well made to give long service. Small bat- 
tery can be replaced instantly. Handsomely gold 
lined, with gold finished toilet fittings and coin 
purse. Worth at least $7.00. Guaranteed to 
please or your meney returned. 
SEND NO MONEY ! Just pay the post- 
man on arrival our 
low price, plus a few pennies postage. Send for 
your Nite- 


te TODAY! Charges prepaid if price 
is sent with order. oo . 


AMERICAN NOVELTY CO., 2455-57 Archer Av., Chicago 


“I Would Not Part @ 
With It For $10,000” 


So writes an enthusiastic, grateful c 
tomer. Inlike mannertestify over 
00,000 people who have worn it. 
Conserve your body and life first. 

















For 


WOMEN and MEN. Develops . 
Chil- 


an erect, and graceful figure. 
Brings restful relief, comfort, dren 
energy and pep, ability to do Al 
things, health and strength. so 
Does away with the strain and pain of standing and 
walking; replaces and supports misplaced internal 
organs; reduces enlarged abdomen; straightens and 
strengthens the back; corrects stooping shoulders; 
develops lungs, chest and bust; relieves backache, 
curvatures, nervousness, ruptures, constipation, 
after —_ of Comfortable and easy to wear. 
‘osts You Nothing to Try It 
Write today for illustrated book, free, with full in- 
formation and measurement blank. Address 
HOWARD C. RASH, Pres, Natural Body Brace Co. 
330 Bash Building SALINA, KANSAS 


“Don’t Shout” 


“LT hear you. I can hear 
now as well as anybody. 
*‘How’? With the MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. | 
would not know I had them in 
myself, only that | hear all right.” 
MORLEY PHONE for the 


DEAF 


to the ears what 

glasses are to the eyes. In- 
visible, comfortable, weight- 
less and harmless. Anyone 


can adjust it. Over 100,000 sold. Write for booklet and testimonials. 
THE MORLEY CO.,Dept.789,26 S.15th St. Phila. 


How Many Pounds Would You 
Like to Gain in a Week ? 


If you are thin and want to gain weight, I 
will send you a sample of the famous Alexander 
Vitamines absolutely Free. Do not send any money 
— just your name and address to Alexander Labora- 
tories, 3222 Gateway Station, Kansas City, Mo 








‘the Waldorf in New York. 








. C. H., PHiapetpa1a.—Even Jeanne 
d’Arc’s bright steel fit her perfectly. You 
have to hand it to French women. Irene 
Castle was born in New Rochelle, New 
York, in 1893. She is five feet seven inches 
tall. Mae Murray is four inches shorter than 
Irene, and Connie Talmadge one inch. 


Fanny.—Yes, I too should like to go to 
Spain. I have been wanting to go in for 
some little recreation, so I might take up bull- 
fighting. Your compliments are too sac- 
charine to be sincere. I am skeptical of so 
much sweetness. And you'll have to ask me 
sensible questions the next time or I won’t 
answer you at all. So there. 


Peccy, Hovuston.—I, not like flappers? 
My dear child. My dear, dear child. You 
must be misinformed. I have never said I 
disliked the pretty little creatures. I may 
have professed a preference for the beauteous 
brunettes, such as Negri, Naldi, and Daniels; 
but I have never been bigoted about it. Flap 
and let flap; yes, indeed. Richard Talmadge 
is five feet eleven inches tall and weighs 166 
pounds. His real name is Richard Metzetti, 
from which I deduce he’s a son of sunny Italy. 
Am I right, Richard? 


J. T., VinELAND, N. J.—Harry Carey is a 
real westerner, although he was born in New 
York. But he has been living on a ranch for 
years, and really likes it. Bill Hart was born 
in Newburgh, N. Y., and lives in Beverly 
Hills, California, when he isn’t sojourning at 
Just how western 
does that make Bill? I hear he is going on the 
stage. Wanda Hawley is no longer with 
Paramount. She’s five feet three, weighs 110 
pounds, and has blonde hair and blue eyes. 


Kitty L: B., Lonpon, ENGLAND.—Thanks 
for your intelligent letter. You think Erich 
von Stroheim is the most finished actor on the 
screen. Just how do you mean that? But I 
believe, from your comments, that you really 
approve of Erich. He was born in Austria 
and educated at a military academy. He was 
an army officer, magazine writer and news- 
paper man before he became a picture director. 
“Blind Husbands,” “The Devil’s Passkey” 
and ‘‘ Foolish Wives” are his three best known 
films. He was married, in 1918, to May 
Jones, and divorced her a year later. He’s 
married now to Valerie Germonprez, and they 
have a small son, Erich, Jr. Von Stroheim 
is working now on “McTeague.” 


BLANCHE.—You extol Mr. Blue. Well, 
Monte is one of the nicest actors I know. 
He’s in the Tommy Meighan class personally 
as far as I’m concerned. He was born in 
Indianapolis in 1890; went to Purdue Uni- 
versity for two years; then went on the stage. 
He’s six feet two inches tall, weighs 185 

unds, and has brown hair andeyes. Among 

is pictures are “‘My Old Kentucky Home,” 
“The Kentuckians,’ “Brass” and “Main 
Street.”” He may do “Deburau.” Hope so. 


Hucu H., SAN FRANcisco.—We have pub- 
lished pictures and stories about Lon Chaney 


very often. I can’t see why you think we have 
neglected him. Lon is highly esteemed in 
the film colony; his villainy doesn’t extend to 
the home. He has a wife and several children, 
I believe. 


Viv1AN B., WELLSBORO, PA.—You like to 
hate Theodore, do you? And you want to 
see more about him in PHotorraAy. There 
was a story in the February issue called “‘He 
Danced his Way into Pictures.” Address M. 
Kosloff at the Lasky studios, Hollywood, Cal. 
He’s a brother of Alexis Kosloff, who teaches 
dancing in New York City. 


EpELWEIss, GENEVA.—Geneva, Switzerland, 
not N. Y. Thank you many times for the 
colorful greeting. It’s rather modern, isn’t 
it—reminded me of the sets for “‘The Cabinet 


of Dr. Caligari.” You say you spoke to a 
theater manager about the Swanson and 
Valentino pictures and he said he had never 
heard of them. Can it be? Until you have 
seen Rodolpho, I can remain first in your 
imaginary affections. But a glimpse of him 
and your “Harold Lloyd of Answer Men” will 
fade right out. 


Joun WHITMAN.—What, you want to know, 
has become of the Essanay, Lubin, Biograph, 
Kalem and Selig Polyscope companies? Have 
you been doing a Rip Van Winkle? They have 
been dead, and buried, for quite some time. 
There is still an Essanay studio in Chicago, 
but it doesn’t make Essanay pictures; it is 
rented. There’s a Selig Zoo in Los Angeles, 
but not for use in Selig pictures. Kathlyn 
Williams, the intrepid heroine of the “ Ad- 
ventures of Kathlyn,” plays occasionally in 
Paramount pictures. The good old days are 
gone forever, John. But you can still see 
many of your old favorites on the screen. 
Francis X. Bushman and Beverly Bayne have 
come back to make a picture for Whitman 
Bennett. 


MAxInE B.—Ramon Novarro is not mar- 
ried. He is about twenty-three, and is en- 
tirely wedded to his art, as the saying goes. 
He will star for Metro in the future. Ramon’s 
real name is Samanyiegos, and he hails from 
Mexico. 


DetpHa.—I never thought I would ever 
hear a name like yours. And as you say 
“T don’t mind if you print my name right out 
in the Magazine,” I am passing it on. Here 
is a name. Have you ever noticed, by any 
chance, that when dramatic critics want to 
be extra-dramatic they pause a moment and 
then say impressively,-‘‘Here is an actor’? 
Ah! Wesley Barry has freckles, but he can 
turn them on and off at will. That is, in the 
California sunlight they are very apparent, 
but in other lights they are hidden. It was 
make-up that obliterated them in the first 
part of “Rags to Riches.” Address Wes at 
the Warner Brothers Studios. 


ALBERT, INDIANA.—Estelle Taylor isn’t in 
the least vampish off the screen. She’s a nice 
kid. Besides ‘A Fool There Was,” Estelle 
has appeared with Jack Gilbert in “Monte 
Cristo,” and “Over the Border’; in “‘Over 
Here,” and “Thorns and Orange Blossoms.” 
She is not married. Her family came,from 
Wilmington recently to join her in Hollywood. 


Lucite.—Another bouquet for Oren Roberts! 
This young man has had much attention 
since he emerged from the technical depart- 
ment of the Lasky studio to the pages of 
PuotopLtay. Maybe if Mr. Lasky knew 
about his fan mail he would feature him. In 
front of the camera, of course. Elsie Ferguson 
isn’t making any pictures at present. She is 
touring in her new play, “‘The Wheel of Life.” 
I don’t. know what it is about; Manhattan 
hasn’t had a chance to see it. 


JACQUELINE.—Have I red hair? You love 
red hair. I wish I did. Oh, why was I given 
wavy locks of brown? My hair isn’t curly, 
you understand; just wavy. Like—some- 
thing like Jack Warren Kerrigan’s. But of 
course not nearly so elegant. And I cant 
seem to cultivate that superb gesture which 
the leading men use when they run their 
fingers through their hair. I have tried ‘and 
tried and I can’t doit. Lois Wilson was once 
a school teacher; so was Mary Thurman. 


Epna McC.—yYou pronounce Nazimova 
with the accent on the second syllable; Barthel- 
mess with the first syllable accented. Conrad 
Nagel and Richard Dix are six feet tall— 
apiece; Charles Meredith two inches taller, 
and Robert Frazer, five feet eleven. Nagel is 
married to Ruth Helms; Charles Meredith to 
a non-professional. . Richard Dix isn’t married, 
orevenengaged. Rejoice 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Pha ay ye : a 
You, Too, May Instantly 
Beautify Your Eyes With 





Just a wee touch of “MAYBELLINE” will 
make light, short, thin eyelashes 
and ws appear nat dark, 
long and luxurious, thereby giving 
charm, and ul expression to 
any eyes. Unlike other preparations, ab- 
solutely harmless and greaseless, will not 
poread and smear on the face. The 
eautifying effect will delight you. U 
beautiful girls and women eve 































PERSONAL APPEARANCE 


is now more than ever the key-note of success. Bow- 
Legged and Knock-Kneed men and women, bot! 
young and old, will be glad to hear that I have now 
ready for market my new appliance, which will suc- 
cessfully straighten, withina shorttime,bow-leggedness 
and knock-kneed legs,safely, quickly and permanently, 
without pain, operation or discomfort. Will not inter- 
fere with your daily work, being worn at night. My 
new “‘Lim-Straitner,”’ Model 18, U.S. Patent, is easy 
to adjust; its result will save you soon from further 
humiliation, and improve your personal appearance 
100 per cent. 

Write today for my free copyrighted physiological 
and anatomical book which tells you how to correct 
bow and knock-kneed legs without any obligation on 
your part. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
$510 Ackerman Building Binghamton, N. Y. 


Every Girl Can Have A 


BRACELET WATCH 


GIVEN 


No reason for anybody to be 
: without one. Just send us 
your name and address and we will tell you how you can 
get one of these 7-jewel, 10-year guaranteed, gold-filled 


























Bracelet Watches. Comes in elaborate velvet box. 

RUSH your name and address and we will tell you how 
to get this Bracelet Watch WITHOUT COST. 

HOME SUPPLY CO., 131 Duane St., Dept. 695, New York City 


Pi 


By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
67 styles of Bass, 180 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz, Trick Mndings 
Clever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 110 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 


Waterman Piano School 2*7 Sspqrbs Theatre, Bide. 









| Eva B., East OrAncE.—Yes, Patterson | 


Dial is attractive; she has an unusual face. 
| It impresses me as a tragic mask, but Miss 
Dial, I understand from her director, Henry 
King, desires to be funny on the screen. In 
“Fury” she has a chance, and while she is 
effective, she registers more accurately in her 
|serious réles in “Sonny” and “Tol’able 
| David.” She is twenty-three years old, and 
| has appeared on the stage in stock and as a 
| dancer in “‘ Aphrodite.” 
| 


| 
| 


JasMIN.—Where have you been? I have 
missed you. Write to me whether you have 
questions to ask or not. I like to read your 
letters. You are one of those approving 
women. You never argue, but always agree 

| with me; it is soothing. Priscilla Dean has 
been a dancer; she was a child dancer on the 


stage Her mother’s name is May Preston 
Dean. Priscilla is married to Wheeler Oak- 
man. She is a star for Universal. 


D. D., Brooxtyn.—Harry Myers isn’t 
married. So that you may devour the cast of 
“Penrod” with relish. Penrod Schofield. . 
Wesley Barry; Mr. Schofield. . Tully Marshall; 
Mrs. Schofield. .Claire McDowell; Margaret 
| Schofield. . Marjorie Daw; Robert Williams. . 
| John Harron; Marjorie Jones. .Clara Horton; 

the vamp. . Lena Baskett. 


| 
} 
| 
} 


STENOGRAPHER, MApEeRA, CAL.—lIn the 
March issue of PHotopray there is an article 
which should interest you. It tells you just 
what a stenographer’s chances are to work in 
a film studio. Mabel Julienne Scott played 
Lali, the Indian girl, in ‘“ Behold My Wife.” 
Miss Scott is still Miss Scott. Milton Sills is 
married. He was once a college professor. 


Doris W., TExAs.—It’s all right to make 
mistakes if you profit by them. But I am 
not going to sermonize this morning. Rodolph 
Valentino’s real name is Guglielmi. He has 
black hair and dark brown eyes, and he is 
five feet eleven inches tall. He’s about twenty- 
eight years old. Natacha Rambova is his wife’s 
professional name. In private life she is 
Winifred Hudnut Valentino. Yes, I have 
seen her, and she is a very beautiful girl. The 
Valentinos are one of the most popular couples 
in Manhattan 4 


HANDSOME AND Farr, BurraLto.—Mary 
Hay Barthelmess the second was born the 
last day of January, 1923. Her proud papa is 
'twenty-seven years old; her mother about 
twenty-one or two. Little Mrs. Barthelmess 
is to return to the musical comedy stage in 
|the future. Thomas Meighan is thirty-five 
He has no children. Frances Ring is his wife 





MILDRED, NEW JERSEY.—Dorothy Daven- 
/port Reid is making a picture at the Ince 
studios to fight the drug evil. She has two 
children, a son, Bill, and an adopted daughter, 
Betty. The world will not forget Wallace 
Reid. His last picture was “Thirty Days.” 
Harrison Ford played Reuben in “The Old 
Homestead.” He has the leading réle in 
“Are You a Failure?” a Tom Forman produc- 
tion for Preferred Pictures. 


Janice.—If you write to Lewis Stone don’t 
divulge the fact that you deem him adorable. 
Mr. Stone isn’t the kind of chap you can fling 
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those adjectives at—and live. He’s forty- 
four years old, is happily married, ard has 
|iron-grey hair. He has a grown daughter. 
| A charming man—but I have heard that he 
| ignores his fan mail with a gorgeous indiffer- 
/ence. You might write to him care Para- 
mount, Long Island City, and find out. 

| 





Donna B., Cuitcaco.—And you live on 
Dante Avenue! I can’t send you Niles 
Welch’s photograph but Niles can He is 
thirty-five years old, five feet seven inches tall, 
and married to Dell Boone. It was Welch 
opposite Elaine Hammerstein in “Why | 
Announce Your Marriage?” 
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No Tell Tale 
Circles/ 


A French scientist has found the natural way'to 
remove circles under the eyes. He has composed a 
marvelous golden creme for restoring and neg oe 
the dark and sunken tissues and for bringing back 
— freshness. Circles make you look years older 
an 


are so embarrassing. I want you to see how 
thousands of other pretty women drive them away. 


FREE PROOF *nioney” 


Money 


Through my liberal “get acquainted” offer you may 
now receive by mail a large 25 franc jar of Circlé 
Creme. Send no money—only the coupon. Pay 
ostman the special introductory price of $1.87 thes 
a cents postage) on delivery. Simply follow direc- 
tions and then, if you are not delighted, return the 
jar and I will returnevery penny. My present supply 
of Circlé Creme is limited. Write Today, care Studio D. 


MADELEINE, 966 Edgecomb P!1., Chicago, U.S.A. 


MADELEINE, 966 Edgecomb P!1., Studio!D., Chicago 
Send me Circle’ Creme 


Name 





Address 











City State. 


If you wish, you may send cash with coupon and save 
postage. _ Price oF outside U. 8. $2.25, cash with order. 





Removes Hair Harmlessly 


A wonderful new cream that 





' ton has left Paramount; but she is making 





| Mary Hay, who was a dancer in Ziegfeld’s 


overcomes every objection | 


to all other methods. Vexing hair 
vanishes like magic. Easy and 
pleasant to use; quickand sure; very 
economical; nosmarting; noredness. 
50c at drug and department stores, 
Send 10 cents for a liberal trial size. 


HANNIBAL PHARMACAL CO. 659 Olive St., St. Louis, Mo. 

















Pee, LCL Z 
seuse now gives her 
Dx raining in this wonder- 
accomplishment 


through clever new home- 
Develop your 


‘anc 
er. Amazingly easy and ancy 

is extraordinary 
to you. 


Right at Home! 
iat me — send free proof that re can 
Seneer. Instinct inborn in every girl. 





MADAME LUDWIG STUDIOS 


Studio 44 4737 Broadway Chicago 


father, Arnold Lucy; Jim Winthrop, John 
Halliday; Dorcas Winthrop, Natalie Tal- 


_ | madge; Matilda Winthrop, Fanny Bourke; 


_ Kirkland; Professor Bleecker, Edward Kapler. 


| calling William C., Bill. 


Bru M., Lapysmrta, Wis.—Nice crop of | 
new cities this month. Soon I’ll have to have 
a new map. Johnny Hines hasn’t red hair | 
like the Torchy of Sewell Ford’s stories. John’s 
hair is dark and he has brown eyes. He was 
born in Golden, Colorado, July 25, 1895. He’s 
five feet nine inches tall and weighs 150. “The 
Five Dollar Baby” was a Viola Dana-Metro 
picture by Irvin S. Cobb. 


H. S., MANHATTAN.—I can’t tell you my 
realname. Except that it is not Peter, Mark, 
or Rupert. How I wish it were. Ethel Clay- 


pictures for the Film Booking Office. I agree 
with you that Miss Clayton is charming. 
She’ll send you her photograph, I’m sure. She 
is the widow of Joseph Kaufman. 


C. W. R.—Katherine MacDonald is your 
favorite, is she? Katherine has been married 
—to Malcolm Strauss, an artist; but she is 
divorced. I hear she is to marry a Chicago 
man when she has completed her film contract. 
Address her 904 Girard Street, Los Angeles. 
O’Brien’s wavy brown hair was not per- 
manently injured in his accident. It has 
already grown again, so don’t worry. His 
eyes are blue. 


Dotty.—The reason I don’t print more 
casts is because our readers don’t ask for them, 
Here’s yours, for “The Love Expert”: Babs, 
Constance Talmadge; Mr. Hardcastle, Bab’s 


Aunt Cornelia, Mrs. Nellie P. Spaulding; Aunt 
Emily, Marion Sitgreave; Mr. Thompson, 
James Spottiswoode; Mr. Smithers, David 


Joun M., Boston.—Why, yes, there is a 
Bill deMille in pictures. Only he is usually 
known as William. I cannot imagine anyone 
He is a distinguished 
director, brother of Cecil, and works for Para- 
mount. “Clarence” and “The World’s Ap- 
plause” are two of his pictures. 


THELMA, Norwicu, Conn.—I am sorry I 
have no jobs to give away. The fact that 
you are a college graduate doesn’t prejudice 
me against you; I don’t want you to think 
that. It’s just that I really have nothing to 
offer. Richard Barthelmess is married to 


Follies and in “Sally” before she was married. 
Barthelmess made many scenes for “The 
Bright Shawl” in Havana. 











INQUISITIVE CoRNELIA.—The only Cornelia 
I can think of in any way associated with the 


| stage is Cornelia Skinner, who has appeared 








in her father’s, Otis, plays. Lillian Gish is not 
married. MacDonald is Katherine’s real 
name; but I hear she is to change it soon. 
Mary MacLaren is Katherine’s sister. She 
appears in Cosmopolitan productions. 


GERTRUDE.—Maude Adams has never made 
a motion picture. She has been interested for 
some time in the technical end of the business, 
and recently invented a new light which makes 
it possible to view pictures in daylight. Ruth 
Chatterton has not been seen on the screen. 
Ethel Barrymore made a series of pictures for 
Metro several years ago. Marilynn Miller 
will probably appear opposite Jack Pickford 
in a photoplay to be made in the spring. 
Jack’s latest is “Garrison’s Finish.” 


Mary Marre, Axron.—Gordon Griffith? 
That young man was born on the fourth of 
July, 1908. He is just four feet seven inches 
tall and has dark brown hair and blue eyes. 
Some of his pictures have been “Ben Blair,” 
“Little Sunset,” ‘Naked Hearts,” “A Son of 
Neptune,” “Some Fish,” “Peck’s Bad Boy,” 
“A Daughter of the Law,” and “The Village 
Blacksmith.” His address is 1325 Beechwood 
Drive, Los Angeles. 
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Insist on a Conn and you'll learn 
to play quickly. For half acen- 
tury Conn instruments of every 
kind for band and orchestra have 
been used and endorsed by the 


world’s greatest artists use 
they are 
—easier to play 
—perfect oe tone and tune 
—most ogiehte in action or 
y balanced, a’ 
ly finished. 


More Conn saxophones are 
sold thanany other make in the 
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Conn violins possess wonder- 
ful tone. 
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| EARN MONEY 


yo can make $15 to $60 weekly in your spare 
time writing show canvassing or 

soliciting. We instruct you by our new simple 

Directograph system, pay you cash each week 

and guarantee you steady work. Write for full 

particulars and free booklet. 
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Skin Tortured Babies Sleep 
Mothers Rest 
After Cuticura 


pe tty ey pen tly pit dg = 

















Secrets of Beauty 


Parlors Revealed 
Formerly Closely Guarded Secrets Make Fortunes 


Women easily earn $40 to$75a week. We make you expert in all 
branches, like massage, straps, waving, packs, dyeing, marcel, skin 
work, manicuring, etc. No experience hecessary. Study at home 
in spare time. Earn while you learn. Authorized diploma. Money- 
back guarantee. Get FREE book. Oriental System of 
Beauty Culture, Dept. 24, 1000 Diversey Blvd., Chicago 
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is ANDERSON, S. C.—Right up to the | 


Beau Baummett 
Liquid Nail Polish 


R a soft, gleaming polish that 
lasts for several days without 
peeling use Beau Brummell Liquid 


Nail Polish. It —— the nails and 


keeps the cuticle smooth and soft. 


And Beau Brummell is quick. It 
gives the nails a delicate tint and a 
wonderful polish in just twenty sec- 
onds. Price 50c at drug, depart- 
ment stores or by mail. 

Send a dime to-day for a generous 
sample. And for another dime you 


will receive a sample of Isabel Cas- 
sidy’s Depilatory Powder. 


ROELLY CHEMICAL CoO. 
73 Grand St., New York 











| every year. 
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Send ankle measurement when ordering. 
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FREE a beautiful Howaljes Guitar, and all 
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pieces of music. Start 


at < once to master this 
weirdly sweet music. 


Just write, on a post 
card: * ‘Send particulars of your free Hawaiian 
Guitar Offer and 52 lessons.’’ And mail today. 
First “wy Conservatory of 
Music « «© New York City 
Fact ey" i R’wav. (Wonlworth Bide.) 
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Chart Method of teaching makes 
original drawing easy tolearn. Write 
for full information and chart to 
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minute, aren’t you? Yep—Herb Rawlinson 
has made a picture or two since ‘“ Good- 
Gracious Annabelle.”” His latest films are for 
Universal; one of them is called “Don’t Shoot.” 
Edna Murphy plays opposite him. Billie 
Burke is not making pictures any more; but 
her husband, Flo Ziegfeld, is presenting her in 
a new stage play by Booth Tarkington, called 
“Rose Briar.” 


Dana D:—I read somewhere that a scientist | 


said the earth is shrinking about two inches 
Those people who want the earth 


Valentino’s latest picture is “The Young 
Rajah.” At this writing Rodolph is living in 
New York. Mrs. Valentino, Winifred Hudnut, 
did not go abroad. “Beyond the Rocks” was 
the only film in which Rodolph and Gloria 
Swanson appeared together. Read Rodolph’s 
autobiography in this magazine. I*’s fas- 
cinating. 


Sonny, Oxrorp, Pa.—Thanks for your good 
wishes. I would rise and bow but as I have 
told you before I am chained to my desk these 
days. Glad you like Booth’s drawing of me. 
I—er—I rather like it myself. Of course it 
may not do me justice; but it’s a neat little 
sketch. Ethel M. Dell’s “Bars of Iron” 
hasn’t been filmed. Elizabeth Garrison hasn’t 
appeared in anything since “The Vice of 
Fools” for Vitagraph; at least according to my 


| records. 


J. S. L.—William Fairbanks is not related 
to Douglas. He is with Arrow.* “Peaceful 

” is his new picture. I don’t know 
whether William is married or not. I would 
suggest that you write and ask him. Mabel 
Normand has never married. 


Pinxy.—From the summit of Lookout 


| Mountain, you aver, seven states can be seen. 
| Well, 


that’s fine; that’s splendid. But the 
nearest I ever came to Lookout Mountain is 
a paper cutter with “Mt. Lookout” engraved 
onit. And I never use paper cutters. Wallace 


Reid was born in St. Louis, April 15, 1890. 


Jasmin.—You say, “I know you say you 
like Gloria Swanson; but—cat to cat—what do 
you really think of her?”” Why, Jasmin! Your 
disposition is not at all nice. I like Gloria; 
always did. And don’t include me in your list 
of feline friends. Bessie Love does splendid 
work in “‘ Forget Me Not,” although the film is 
somewhat saccharine. Bessie, in my more or 
less humble opinion, is one of the sweetest 
things on the screen; she deserves bigger rdles. 
Gareth Hughes and Irene Hunt play in “For- 
get Me Not” with Bessie. 


O. K.—Oh, don’t take it so seriously. You 
don’t have to go to see his pictures, do you? 
I think you need some friendly advice from 
Miss Van Wyck. You need some advice 
from somebody, I am afraid I am not just 
the one to give it. The fact is, I have run out 
of advice. As soon as I lay in a new supply 
Pil w rite to you again. Meanwhile, Valentino 
is in ‘The Young Rajah,” his last picture, to 
date, for Paramount. 


Jm, Boise, InAHO.—A voice from God’s 
country, the great west, where men are men, 
as they say in the sub-titles. You want to 
know why Dorothy Dalton doesn’t make 
pictures any more. I want to know why your 
exhibitors don’t wake up. Dorothy has been 
working right along. She’s twenty-eight; born 
in Chicago; five feet three inches tall and 
weighs 127 pounds. She was divorced from 
Lew Cody some time ago. 


T. M., Tacoma.—Have you heard this? A 
small school boy in the current events class 
was asked, “‘ And who married Princess Mary?” 
He answered, “Doug.” (Applause.) Enid 

















Bennett is Maid Marian in “ Robin Hood.” 
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FAR more eloquent 
= than words is a 
Diamond Ring. It conveys exactly 
the proper sentiment and forms a perfect adorn- 
ment for the hand of even the most fastidious. 

Every SWEET Diamond is of superior quality, 
absolutely perfect in cut and blue-white in color. 
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PA4—Beauti- PA5 — Specially PA6—SWEET'S 
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semble 2 2 gt Price $100 mond. 
singie stone W 

18K white gold ~ 'Price $100 
hand pierced 
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Price $57.50 
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but can’t get them. 


Fortunes Going Begging 


Photoplay Producers ready to pay big sums for stories 
One big corporation offers a 


novel test which is open to anyone without charge. 
Send for free test to try in your own home. 


ert time ago a Montana 
housewife received a handsome 
check for a motion picture scenario. 
Six months before she had never had 
the remotest idea of writing for the 
screen. She did not seek the oppor- 
tunity. It was thrust on her. She 
was literally hunted out by a photo- 
play corporation which is combing the 
country for men and women with 
story-telling ability. 

This single incident gives some idea 
of the desperate situation of the mo- 
tion picture companies. With mil- 
lions of capital to work with; with 
magnificent mechanical equipment, 
the industry is in danger of complete 
paralysis because the public demands 
better stories—and the number of 
people who can write those stories are 
only a handful. 

It is no longer a case of inviting 
new writers; the motion picture in- 
dustry is literally reaching out in 
every direction. It offers to every 
intelligent man and woman—to you 
—the home test which revealed un- 
suspected talent in this Montana 
housewife.- And it has a fortune to 
give you if you succeed. 


Send for the Free 
Palmer Creative Test 
HIS test was developed by adapt- 
ing the tests which were used in 
the United States Army for this 
search for story-telling ability. 





$1000 and Royalties Paid 


for Stories Selected 
for Palmerplays 


The Palmer Photoplay Corporation will 
pay $1000 cash and royalties on the profits 
of the picture for five years to the Sees 
trained writers of stories selected for pro- 
duction by its own Productions Division. 
Thus, for the first time, writers may share 
in the proceeds of their successful work as 
stage playwrights and book authors do. This 
plan is endorsed and authorized by the 
Palmer Advisory Council, the members of 
which are: 


Frederick Palmer, Author and Educator 


Thos. H. Ince, Rex Ingram, 
Producer Director and Producer 


Allen Holubar. C. Gardner Sullivan, 
Producer and Director Scenarist to Thos.H.Ince 

E.J. Banks, M.A. J. L. Frothingham, 
Sacred Fikns, Inc aren 

Reb Wena, James R. t. Quirk, 
Screen Authority Photoplan'3 Magazine 


Educational Staff Officers 
Clayton Hamilton.u.a., Eugene B. Lewis, 
‘ec 


of Education Editor-in-Chief 
Douglas Z. Doty Geo. Elwood Jenks, 
Associate Eahtor Associate Editor 















The results have been phenomenal. 
The first prize of $10,000 and eight 
others in the Chicago Daily News- 
Goldwyn Scenario Contest and all 
three prizes, amounting to $5,000 in 
the J. Parker Read, 
Jr., competition 
were awarded to men 
and women, discov- 
ered and trained by 
the Palmer Photo- 
play Corporation, 
which is conducting 
this search by means 
of the Palmer Crea- 
tive Test. 


The experiment 





Ethel Styles Middleton 
has gone far enough of Pittsburgh. a new writer trained in 


two entirely different gifts. Only a 
few can write; many can tell a story 
and, with training, can tell it in sce- 
nario form. The Palmer Photoplay 
Corporation is finding these story 
tellers in homes and offices all 
over the land. 


You Are Invited to Try; 
Clip the Coupon 


fh whole purpose of this 
advertisement is to invite 
men and women in all walks of 
life to take the Palmer Creative 
Test. If you have read this page 
up to this point, your interest is 
sufficient to warrant addressing 
the invitation to you directly. 


Department of this 


to prove conclusively Corporation: rats Palmerolay 7 In all sincerity, and with the 
Mindleton was paid $1000 for Resse 


(1) that many peo-  spdwill'reeeiveroyalticson the orosts interests of the motion picture 


of the picture for five y 


ple who do not at 

all suspect their ability can write sce- 
narios; and that (2) this free test 
does prove to the man or woman who 
sends for it whether he or she has 
ability enough to warrant develop- 
ment. 


An evening with this novel device 
for self-examination is highly fascinat- 
ing as well as useful. It is a simple 
test applied in your own home. Its 
record is held confidential by the Cor- 
poration. 


The Palmer Photoplay Corpora- 
tion offers you this free test because 


Scores of Screen Stories Are 
Needed by Producers 


CORES of good stories could be 

sold at once, if they were avail- 
able. The Palmer Photoplay Cor- 
poration exists first of all to sell pho- 
toplays to producers. Its Educational 
Department was organized for one 
purpose and one only—to develop 
screen writers whose stories it can 


sell. 


Look over the list of leaders in the 
motion picture industry who form its 
advisory council. ‘These leaders real- 
ize (1) that the future of the screen 
drama is absolutely dependent upon 
the discovery and training of new 
writers. They realize (2) that writ- 
ing ability and story-telling ability are 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


industry at heart, the Palmer 
Photoplay Corporation extends you 
its cordial invitation to try. Who 
can tell what the reward may be in 
your case? 


But, perhaps professional screen 
writing does not appeal to you. There 
are many men and women enrolled 
for the Palmer Course and Service 
who feel that way. They take it, 
however, because they know that 
Creative Imagination, properly de- 
veloped, means greater success in any 
line of endeavor. And they appreci- 
ate the opportunities which this 
Course presents for developing this 
invaluable talent. 


For your convenience the coupon 
is printed on this page. ‘The test is 
free and your request for it incurs no 
obligation on your part. 


‘ Palmer Photoplay Corporation, 
Department of Education, Sec.1 
| Palmer Building, Hollywood, Calif. 
Please send me by return mail your Creative 
| Test which I am to fill out and mail back to 
you for analysis. It is understood that this cou- 
| pon entitles me to an intimate personal report 
on my ability by your Examining Board, with- 
| out the slightest obligation or cost on my part. 
Also send me free, Carrol B. Dotson’s booklet, 
| “How a $10,000 Imagination Was Discovered.” 
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Do You Perspire? 


How often have you longed for a way to 
eliminate the discomfort of perspiration— 
the FOE of cleanliness and daintiness! 
Careful experimentation has now made 
it possible for you to enjoy comfort and 
freedom from even the slightest perspira- 
tion, and at the same time make your 
underarm as sweet as a babe’s and save 
your gown from costly perspiration stains. 


ABSLEN 


COLORLESS! 


Contains no staining 
artificial colors 


Cannot irritate 


Remedies Excessive 
Perspiration and 
destroys odors 
harmlessly 


Does not itch 


Large attractive bottle 50c 
Can be had at all good stores 
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| Science Proves Which Method Is Best! 
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IT’S OFF 
Because 


IT’S OUT 


Guaranteed *% 


Dr. Rudolph Mertin, noted dermatolo- 
gist, after trying all other methods, writes: 


“About two years ago, I discontinued the use of the 
electric needle because it was nota satisfactory process, 
and I found that the electric stimulation helped, rather 
than retarded the growth of superfluous hair. 


“Since then I have almost despaired of finding a satis- 
factory process, one on which I would be willing to 
stake my reputation as a hair specialist, until I had the 
pleasure of using ZIP. 


“My tests proved that ZIP not only lifts the hair roots 
and shafts gently from the skin, but also devitalizes the 
follicles, thus destroying the elements which produce 
the hair. You are no doubt aware that ordinary depila- 
tories simply remove surface hair, leaving the life- 
producing elements imbedded in the skin,thus strength- 
ening their growth. ZIP, however, not only removes 
the surface hairs, but removes the cause as well.” 


IS YOUR 
SKIN DEAD? 


Look at your skin. Is it 
dry and lifeless? You can 


Madame Berthe, 
Dept. 922, 562 Fifth Ave., 


New York 


ZIP is original—a scientifically 
prepared antiseptic compound; 
it cannot stick to the skin; it is 
harmless, painless, and it effec- 
tively DESTROYS THE GROWTH. 
Avoid imitations which 
stick to the skin and 

are not effective. 


FOR SALE 
EVERYWHERE 


Please send me “‘ Beauty’s Great- 

est Secret”’ telling about ZIP, also 
aFREE sample of your Massage and 
Cleansing Cream, guaranteed not to 


grow hair 


(PLEASE PRINT YOUR NAME) 


Address 


City and State...........--.<2<---0-- 


There Are Three Types 
of Superfluous Hair 


Which type have you? Write 
for FREE BOOK “Beauty's 
Greatest Secret’’ which explains 
your type and in which leading 
stars tell how to be beautiful. 
When in New York, don't neg- 
lect to call at my salon to have 
FREE Personal DEMONSTRATION. 


562 Fifth Avenue 
(Entrance 46th St.) 
NEW YORK 


rejuvenate it and give it 

zest and buoyancy with 

Balm-o-Lem, the new lem- 
on lotion. 


Used instead of lemon juice to bleach 
and keep the skin soft and white. 

It cleanses the pores, protects the skin, 
and is neither sticky nor greasy. Supe- 
rior to vanishing cream, it does not clog 
the pores. Quickly disappears. Just 
a drop and your face powder adheres 
twice as long. 


Ask at your toilet goods counter, 75c 











The restaurant of 
the famous Cla- 
ridge s Hotel on the 
Champs-Elysees 





5 his new charm of the Larisiennes 
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Send for 
M. Kerkoff’s new 
sample paquet 


A new paquet of 
Djer- Kiss samples, 
containing Partum, 
Face Powder, Cold 
Creamand Vanishir g 
Cream, will gladiy 
be mailed in return 
for merely 15 cents. 
Address Alfred H 
Smith Co., 26 West 
34th St., New York 
City. 


The dinner hour at Cla- 
ridge’s in Paris. At each 
table some striking ex- 
ample of beauty and 
charm! Surely it is some 
unusual secret of fascina- 
tion frangaise which so 
marks these Parisiennes. 

It is a secret, Madame, 
Mademoiselle, known to 
élite French boudoirs and 
sent to you now in Amer- 
ica. It is this secret of 
the true harmony of the 
toilette. 

“Fach article of the toilet 
table, Face Powders, Talc, 
Sachet, Soap, Rouges, 
Compacts and Creams — 
must breathe gently the 
same Parfum — the same 
French fragrance.” 


KERKOFF, PARIS 


These spécialités—Rouge, Lip Rouge, Compacts and Creams — blended bere 
with pure Dyer-Kiss Parfum imported from France. 


And so do Madame and 
Mademoiselle, turn quite 
naturally to Djer-Kiss, odeur 
inimitable created by Mon- 
sieur Kerkcff in Paris. He 
sends you in his spécialiics 
Djer-Kiss each necessity of 
the Toé/ette— Face Powders, 
Talc, Sachet, the Rouges, 
the Creams, the Toilet 
Water, all fragranced de- 
lightfully with Parfum Djer- 
Kzss. To employ them all 
is to capture something of 
the very charm of France 
herself. 


If you, Madame, know 
not the charm of Djer-Kiss, 
do purchase the Djer-Kiss 
Spécialités and achieve, so 


simply, a harmony of the * 


toilette quite French and 
quite fashionable. 


Cw! 


One DierKis 


) ,) 
Yanetler 


How French! How 
fashionable! How con- 
venient! This charm- 
ing little Vanette of 
Djer-Kiss — fashion’s 
new vogue. Now may 
Madame catryalwaysin 
her vanity bag_ this 
Vanette of her favor- 
ite Parfum Dyer - Kiss. 
The price? Ah! Ma- 
dame, so very moder- 
ate! Do ask, then, for 
this Vanette of Djer- 
Kiss — the personal 
paquet of parfum. 
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